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A great many
people think

rearr
their prejudices.

WILLIAM
JAMES

The telephone was no exception to this universal
fear of all new media. Soon after its introduction, a

ple permanently insane.

And, of course, television has been blamed for a

throughout its entire existence. Thus, the current

bipartisan attacks on TV violence, which culminated

in the V-chip p telecommunica-
1 diti In fact, the first

Congressional hearings on TV violence were held
back in 1952—when fewer than 25% of American

households had TV sets, when the violence rates

ol " ly d ing. But

for something, that they attacked it for problems
they did not have!

In the early 1950s, Congress also held hearings
on the alleged connection between comic books
and what was then called “juvenile delinquency””

These were prompted by the writings of some

1 as that
P ) sy hi d Ty Rl 1 i in par-
SR " q q . - 7
I h h fraid of the effecti ieafion BE
who are afraid of

ideas, especially to children. This fear was plainly expressed, for example, in a 1954 report
; o L
di he di: inati id [W]hen such a

medium is used to disseminate bad ideas, which may leave deep impressions on

e PR ;i d hideant a1 becomes a matter
of grave public concern.*
These age-old fears, of course, underlie th h
I I d tuding child I n
bersp h lting h is well illustrated by Time magazine’s
year ago: July 5, 1995. Th i b icken,
e . adil dline blared: “CYBERPORN:
EXCLUSIVE. A p i ild i is. p

kids—and free speech?”

1} thu
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hose rights. To exercise them. And to support others Who knows?

rors every other effort to censor all types of expression througho

ut history. Next, I'll to

plai I pri from censoring any know one thing:
terial, includ books. This includ; lanation of the fact th I'm damned if it
R I " belongs to the
rial. Alas, th le. Finallv. 'll explain government.
hy the Fi d b i hip, but also industry ARTHUR
self-censorship, including through cod: ing OPPE

A Brief History of the Censorship
of Comic Books and Other Media

1l 4 P
~ 1 3i 1 dia, both
before and after. Th hout hi: b k and
B LG i i
per t Y 8 P p P

ded

At the same time, though, th:

opportunities always frighten those with an authoritarian or

p I look. Therefort i each new

promp
In the city of Mainz, where Western printing was
invented in 1456, a censorship decree was issued
soon after.
In the 16th century, Erasmus wrote: “Printers fill
the world with useless, stupid, calumnious, libelous,
violent, impious, and seditious books...” Sound

ic books, as well as TV

b ditord

and other modern media, isn’t it?!

ville dancers and even bare ankles! Traditionalists were
outraged and sought a ban.

When the radio arrived on the scene, a typical study

worried:

the behavior of their children...”

RopertsGregeny @K
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llowing i lier studies about the alleged p her media,
including comi P i di 1 g
out this century, 1 h. b h b P
kind i i d any kind 1 abductS
The National Rifl ot 1 d
“ don’t kill people. People kill people.” htt " i
1d £ don’t kill 1 Th 8
P 8 P jority
In fact, PP y ¥,
To be sure, th b et . y

cials, and other “experts”

social conduct. For example, in 1904, a F
crimes and suicides were committed
under the direct influence of works by
Shakespeare, Goethe, and Dostoyevsky.
Therefore, he urged bookstores and

libraries to ban these works.®

pro-censorship position, there are others

who reach the opposite conclusion. This

alleged relationship between comic books
and juvenile delinquency. For example, in
1954, the leading authority on adolescent

psychulogy. Erik Erikson, said: “There is an

with-
out adequate evidence to blame juvenile

7

qf
television, [and] movies.”

Likewise, the same conclusion was reached by many

people who were acxual]y workmg with juvenile offenders. For

example, th i £ il wrote in 1954:

P !

“We have never had a case in which reading crime comic books

e in. . . delinquency.... In fact,] [w

E A S N

e

poor readers.8

for selfishness.

JOHN K.
GALBRAITH
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No democracy

the recognition
of the rights of
minorities.

FRANKLIN D.
ROOSEVELT

A free press is
not a privilege
but an organic
necessity in a
great society.

WALTER
LIPPMANN

1HE f0,;//[,
aNn3 3o

THE COMIC BOOK LEGAL DEFENSE FUND
ORIGINATED IN 1986

Lansing, Illinois, It comi dults. Th !

a comic shop in

Michael Correa. d ds dq

15 comics
they had purchawd were “obscene.” Confident in his First Amendment rights, Correa

ial d by a local
aived a jury (who wa:

x Fortunately, with the help of ace attorney Burton Joseph, Correa’s obscenity
conviction was overturned on appeal, after nearly two years and many thousands of
dollars in legal fee:

creators, retail-

ers, and fans, who qui i i Friendl: k’s righ ics, and

the customers’ ri In short, th i i 1li

one of their own.

h m © o -
1d-b d he und i
tefined trad 1 book look lik idress. and
h books in A (“mainstream’ h hased
and read by adult: i i ived by th 1 N 8
tainment. T i . q A
larly vulnerabl 1 in th “protecting
the children.”
d dinate th 3 ppeal. While
it was a lot of work, th d d ional ho had basi
h 1 1, fund: d I had the feeling

that Friendly Frank ! i il

to come under fire from over-

zealous police officers or prosecutors, so I asked other to join me on a formal standing
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The moments Introduction 1ama f a

of freedom. h bbb y 1 N
)
they Fan t rights—especially to th ¥ 5 S
be given
5551 and defending those rights.
You have All over th A demic of hi d comic books—
to take them. individ | i d distrit hem—have t icularly hard
hit. § d i he “religious right,” law enforce-
ROBERT . v
FROST ment officials have been violating First d d other rights in the comic-book
world. For example, they b ducted massive, intrusi b i d
homes. Additionally, ized and held entire i d other property even
Fore preasing I q " i
) ot | First i b ey
1 h i k 1994
tributing his own work lect g ho ch ceive it. Worse yet, the judge’s

p s
extreme punishment would be unjustified even if there had in fact been an underlying

rime. e gs, to take a

course in journalism ethics, to have no contact with minors, and to create no obscene

material for

of July, the Declaration of Independence, and the First Amend Also despite a 1969
- PP T o it
be a cri b ial in one’s g “If the

First Amendment means anything, it means that a State has no business telling a man,
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. Finally, in 1990, agai hilly political cli

P
& i o. i
asa 501 (c) 3 fi Since then, tk | d ready to provid.
‘publishers,
P

fre d in this vol h
the
most eloquent, insightful, and I b proper place among
Gaiman, Frank Miller, and Dave Sim for their ibi Free § h d thei

ongoing leadership in support of free expression for comics. Over the years these top
h d

reators, wh < derabl

and energy, and

ided h Their passion for comics is clearly
1 thank 1i Presid £ th | Lit
Union, wh dd } li
d I his book. The ACLU
1l A and it has been
p 8
d the ACLU in d " d
x E h 1 1 " "
h 4 how th I ked since the beginning. Oni
ked diligently with Alston, Chris Oarr, and oth di T
8

ect and created a beautiful book in the process. Diamond Distribution, Ronalds

nting,

and distributing Free Speeches. More than two dozen of comics’ finest artists provided

In fact, you are

In reading it ill und |

that mission better. You will come to understand, as I have, that the First Amendment

y

, everywhere.

Denis Kitchen

President

I am mortified
to be told that,

subject of
inquiry, and
of criminal

inquiry too.

THOMAS
JEFFERSON

The only fence
against the
world is a
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If the First

films he may
watch.

JUSTICE
THURGOOD
MARSHALL

From a unanimous
Supreme Court
decis

The will of the
people is the

only legitimate
foundation of
first object.

THOMAS
JEFFERSON

FirsT
INAUGURAL ADDRESS,
1801

9
>
9
3

protects. They are not, P the First
Amendment.
books themselves, i th . That’s b Il free speech d all
hip—is indivieibl d di d

P

4 id d

The ACLU h + Tivisibil Il rights. That's

any person. That k ledge i ji b h Rather, it is based on

long-standing historic experience.

So, in any given case, what’ ke i parti i pression—or
A i P AT " H m
writer, every artist, blish: distributs il 1
P P
tial reader or viewer. Any k link in that chain b the creator and the audience
dangers the enti icati Therefore, we’ y &
t hi d al
P P
h is a hard, expensive, lonely thing to do.
Even if th 1 1 | 11
sarily win. At the very least, 1l h go through a length | and
8
this process as a legal winner, 1l al ther sense: 1
sts, the i d h 1 tol
Therefor 1 Iv indebted to the | Tividuals wh
Y
those principles.
icely i i hi X 1l have i sting all ic-book
Precisely
censorship, the CBLDF ded. I’ i y closely with th
ACLU. N R A
But, it h Idn’t d thi ith li So those
ACLU—wh il 1 <o 1 thereb 11 ok
gk

I salute you. I congratulate you. And, most

of all, I thank you.

others in the comic-book world to follow your fine example. To know their First
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AT THE

IONAL COMIC CONVENTION

SAN DIEGO, CALIFORNIA
JULY 4, 1996

Yy NADINE STROSSEN'

sitting alone in his own house, what books he may read or what films he may watch.”2

Or, likewi: h

How can government officials harass and persecute Mike Diana and others in the

comic-book world—despite their constitutional rights, and despite the Supreme Court
Iways b i

The answer, of course, is that there h

The Constitution is not a self- d It can b forced by judges, but

Ivif th people wk ’ ;i d lawy h illing
Bill of Rights a y paper they are written on.

That is precisely why the ACLU was founded in 1920. At that point, our Constitution

i years, but the U.S. § “ourt b forced
b b b he Bill hts. Therefore, during th
World War I era, 15,000 peopl p ) J.S. entry into
the war.

So the ACLU began to defend individuals wt g ated. And the courts
b force th "

And, since then, many other civil righ d publ;

into real rights for actual people.
I would like to extend my special thanks and congratulations to one such group:

i “BLDE. I

one who supports it, not only for working to make free speech and censorship a major

free speech.

Of course 5 i lly

books. d tt 1

L As 1

y imp
will explain in more detail later, contrary to some popular prejudices and stereotypes,

Freedom of

of liberty.

ALBERT
CAMUS
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you can’t
“burn the house to roast the pig”33 Playing on that metaphor, one of the lower court

T
.
@
2

law as an effort to “b

D. Precedent and principle specifically protecting comic hooks
For all of the foregomg reasons, censorshlp of comic books violates the First

d f oth

books and other expressive materials.

:~ books 35
This legal concl i her words and image
for Fi
g Y
Since 1990, the California Board of Equalization, which ad: i s sal
hen tF 1d blisher. The
q 4 writi id hich bi he sal h th
First Amendment. In contrast, i d dities, whict bj b
sales tax. This discrimi ides, co-creator (with
Ibert Shelton) of th derg d ix h the Fabulous Furry Freak Brothers.
h th Mavrides’ challenge.

He was also supported by Art Spiegelman, the award-winning creator of Maus.

Spiegelman commented:

li is all d d...I guess I'll have
36
ly won his appeal. The Californi d decided that his comi he equival
other literary work, and he sall
1} ics th indeed, in the near future, they may
This idea wa:
ggested b h dia, Professor Eli M. Noam, Director
Tele-Information (“CITI” i iversity. In a new
book, he wrote the following:
he dc di f is likely to be the hyp dium, which
I b h le image, and video.... Th
tion display could be inspired by th ic strip. Or rather, the “hyper” comic

strip:...panels of text, pictures, and symbols for easy scanning, that will go into
9 . . Bp 1 audio wh 3

efficacious
method of

those items
which we
find offensive.

GILBERT
GEIS

Tolerance

JOHN F.
KENNEDY
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Tolerance C. Speech that appeals to minors is protected Lets now look at one

and cordial
t ic b ic b k i d hilds This rationale, though
understand also falls flat, for two prmclpa] reasons.
another’s beliefs, First, contrary to widk isconceptions, children themselves have First Amend-
practices, an ment righte ¥ The Fi itself (al itk i the Bill "
habits without 3 e : . % H B B
necessarily
sharing or atatkd, 5C t !
accepting them. defined jority30 specil i h rights, th

has expressly said that “[M]inors are entitled to a significant level of First Amendment

JOSHUA
LIEBMAN

protection.”3! Accordingly, in her opinion in Reno v. ACLU, Chief Judge Sloviter indicat-

ed that the CDA might well be unconstitutional because of its restrictions on the free

speech rights of minors.32
g
dul f i 11. Accordingly, h
tently struck down a long line of ial laws for this "DA was simply the

most recent measure that the government unsuccessfully defended as necessary for the

welfare of children, but the Supreme Court rejected as violating the First Amendment

rights of adults.

not result in depriving adults of d d trammel th inors’ own constitu-

tional rights). For example, certain comic books could be put on restricted shelves or
require proof of age before purchase, much the way
other sexually explicit materials are often handled.
Those who advocate more restrictive measures will
counter that such limitations are not foolproof—

more accurately,

not fools! But the fact that some determined young
people may well circumvent restrictions to secure

access to these materials cannot justify more com-

plete bar:

as well as minors.

of “least restrictive alternatives,” or that the govern-
ment must pursue even important goals through

his, in strikin

possible.

down a Michigan law that prohibited the sale of
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speech restrictions. It is the “clear and present danger” principle, which provides that of power and
1% d dancer” its minions is
E P 3
the same in all
of actual or imminent harm. Th fa 1 pression th Id satisfy N
countries and
P d t in all ages.
mer Supreme Court Justice Oliver Wendell Holmes, when he said that the First It marks
Isely sh d “Fire!” in a theater, lhereby its victim;
10 e A 3 denounces it;
e ¥ and excites
ally unprotected speech is a hypothetical scenario, underscoring how difficult it is to t ublic
isfy this d di dard i 1 odium and the
Vhile Justi Imes’ h ive discussi in a dissenti ini public hatred,
1 b e his ot " Lo et to conceal its
B BIC Seteaxoy - o N illegal own abuses and
encroachments.
il tuct will PR B d-p d Tard Trateid th
Court explained, the Fi d 1d tol i I pression th HENRY CLAY
linci immi i which was both 1834

intended and hkcly to cause such conduct immediately.!! Under this speech-protective

approach p P p

Ty s YT ) 3 1 viol 12

The one exception to the two core principles I have just described has to do with

xually explici ion. Our puritanical society has al d sex as inherently

dangerous. As Garrison Keillor quipped, when testifying in Congress in defense of the

National Endowment for the Arts, which had been

attacked for fundmg some sexually oriented artworks: L e *,s sn# 0 u+
censorship, & -
PR Awrihe |

[who) arrived

here in 1648 in the hope of finding greater restrictions

»13

Reflicking th itanical suspicion of sex, the

Supreme Court has treated some sexually oriented
expression as inherently dangerous. Even so, the Court
has carved out a relatively narrow category of sexual
expression that it deems to be beyond the First

Amendment pale. The legal

is “obscenity.” In contrast, the First Amendment does

P
fy the Court’s criteria for constitutionally unprotected
obscenity. Therefore, the Constitution does extend
to what is commonly referred to as “pornography,”

“indecency;” “vulgarity,” or “smut.”
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We must learn
to distinguish

morality from
moralizing.

HENRY
KISSINGER

X impressionable young people
X sex

X violence

X crime

X idleness

X alienation

X anti-authority

X extremist potential
X isolation

X commercialization
X bad grammar

X bad manners

X bad attitude

but rath b g (v e

d ible ial bl And this media

scapegoating is always doubly flawed.
First, it leads to censorship, which violates First Amendment rights of minors and

adults. Second, if

Basic Constitutional Principles
That Bar Censorship of Expressive
Materials, Including Comic Books

1 " plain the b
h di fear that it will convey “bad ideas.” Of

.omewhat. In general, though, th
The first core principle states what is not a sufficient justification for government

restrictions on speech. This principle is “content-neutrality” or “viewpoint-neutrality.” It

criminalized the burning of the U.S. flag.? In those decisions, the Court described the
ee

requirement of content- or viewpoint-neutrality as the “bedrock principle” of our fr

because the majority in the community is offended by or disagrees with the content or

but also by the Court’s most

Justices William Brennan and
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Many individual Justices have quesuoned the obscemty exception to the First

Amendment, d

th t-t00-di: fu For example, in th in which th

sidered the obscenity exception, in 1987, three Justices—John Paul Stevens, William

Brennan, and Thurgood Marsh:

stitutional, at | d to adults.20
M h

d b law, noting;
m bl b literary or artisti
walve,... i iocination has little to do with esthetics, the fabled “reasonable

man” would have to be replaced with...the “man of tolerably good taste”—a

Just as there i:

The subjectivity inherent in the concept of obscenity leads to further constitutional

prosecution. Th did definiti Tiareaih el of

constitutionally

when he said: “I shall not today

ey PI0- S R S Fls PRI

P
doing so. But I know it when I see it"22 The problem, though, is that everyone—every

judge, juror, prosecutor, police officer, and citizen—sees a different “it.” Therefore, essen-

y oril pressi hether that be “obscenity,” “pornography,” “indecency,” or any
h 1 b . T 4
pable vag f any purported “definition” of any category of p

stitutional rights. First, the vagy ire all i horiti ke sub
jective judgments. There i i i i i lly ori q
will be i h lled a “chilling effect” on
expression. T which
I d burd: tists and oth.

The lack of ad: ; el iolaes e prot
p olates the Fifth
i R ) " i
p p , this
precisely : “the principle g

Moralizing

different people.

DON HERALD

of Congress.
But I repeat
myself.

MARK
TWAIN
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responsibility believing it to be unjusti i hit | b
°f toleralu guarantee. Nevertheless, it is i gl 1i; hat the ob ,,", P i h
lies in those : . N o . . N 1t 1d
who have the
wider vision. be censors. t hstanding th i P
GEORGE i Ao Pt e O e e
ELIOT 11 in 1957:
Sex, i
1 1 oubl 14
Since 1973, the Sup 3 o e
Il three el he definition. > First, th ial 1 to a “prurient inter-
est” in sex. The Supreme Court has “clarified” that this is a “shameful and morbid” interest
in sex, as opposed to a “normal and healthy” interest.® Second, the material has to be
“patently offensive” di i dard
: S ek b harg
or conviction. ially be i di |

material must lack any serious literary, artistic, political, or scientific

value. It was the failure to satisfy this third element that ultimately

Two Live Crew, for its piece “As Nasty As You Wanna Be,” and the
Cincinnati Center for Contemporary Art, for its exhibit of Robert

Mapplethorpe’s photographs.

ship. That is illustrated by the Supreme Court’s June
1997 ruling that struck down the Communications
Decency Act (or “CDA”) and its attempted (ensorshlp of
cyberspace.17 I’

called Reno v. ACLU, and that th as not

the first dinlainti But/also the lead 1i

this landmark free speech case! All of the Supreme

Court ]usncesls I

down the CDA the previous year!9—held that the
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1 1l “prurient” that th “turns
you on,” whereas “patently offensive” means that it “grosses you out.”24 But, you might well
ask, h h , app: riteria? The answer

“turns on” peopl ly, those who created, distributed, or
viewed it—"“grosses out” other peopl ly, th prosecutors, judges, and jurors
who found it obscene.

Act in Reno v. ’s k , “patently offen-

sive” and “indecent.” p g1 t the ACLU’s

evidence included y ples of important, valuable expression that could well be
pt within th fe 1 bt feee Lact infe

a
paraphrased by the lower court, was essenuzlly. “Trust us” In other words, “While we

+ 1 a1
have the power to p

doingso”

ACLU,
decimated it:
[T]he bottom line is that the First Amendment should not be interpreted to

require us to entrust the protection it aﬁards to the )udgmem of prosecutors.

The First

Comic Books Are as Fully Entitled
to First Amendment Protection as
Other Expressive Material

1 hope you now First

5 .
protection against censorship, and that there is reason to hope that this protection will

comic book: 3\

are inherently inferior to other types of books or
vl

and that they are

A. There is no second-class speech under the First Amendment
A case in point i ity prosecutor wh

Distrust
all men

in whom
the impulse

to punish
is powerful.

FRIEDRICH
NIETZSCHE

What I'd like

society is riddled
with problems.

ALDERMAN
RODNEY
BARKER
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to punish tutional liberty23
is always .
dangerous 3 &
0 liberty.
It leads men ment decisions under such laws, their actual enforcement will be at best arbitrary and
to stretch, apricious—singli 1 exp ith d discrimi
to misinterpret, o P - baced on diclik L .

create or view it.

would make his I icti i hat di
own liberty retical possibility.
e

ively powerless,

from oppression; in their parti 5 :
for if he violates gay expression—for example, the high

mself. In the same vein, it i incid £ e v - L
fi di i k 2 ila-d
THOMAS v L e
PAI"E cations, and- f s hacke ¥ FRTI R S

L oh it ted it 1 i

are perceived as

espousing) anti-authority messages.

It should be stressed that the selective enforce-
T “E M AN ‘ANT Bus\r OUR ment of anti-obscenity laws against unpopular or
c M‘ cs’ controversial expression—or expression that

‘ ’ e

\ e

appeals to relatively powerless segments of socie-

=7

ty—is not just an accidental or random develop-
ment. Rather, such discriminatory enforcement
necessarily and predictably follows from the

Supreme Court’s definition of constitutionally

tite definition.

As I explained, th: 1 + +

material appeals to the “prurient” interest in sex
and that it is “patently offensive.” Stanford
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tigation and enforcement, was asked by one of the lower-court |udge\ whether the CDA

! displayed t 1 hich provid-

d Eed Vilethes the

d “No.” In a follow-up the judge asked whethe

dom on it. Th

cover of Vanity Fair magazine, which had dlsph\ed a mostly nude photograph of the
b This time, the witness said

movie star b
he image would be subject to p i the CDA. Obviously puzzled, the judge
ked th ’ lain this di y. His explanation? “The condom pic-
i 1, but th P fun, not education”!
If nothing else, thi I t
mous, di: power th | hip 1 unleashes on the
part of law enforcement authorities. In addition, as the ACLU’s National Legal Director
mmented, th d { fun, it’s
got to be illegal or 1 1 h d P ly b
sinful or illegal!)
i < S e N 5

no matter what line the government tries to draw between protected and unprotected

sexual expression, it will necessarily endanger everything within that vast—and vastly

important—realm.

ora
indignation:

jealousy with
ah

alo.

H.G. WELLS
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The trouble
with the world
is that

e stupi
are cocksure
and the
intelligent
are full

of doubt.

BERTRAND
RUSSELL

Art Book, a soft-c: collecti

d that sh 4 R B “[Viper Series] i
P B

book....”26 (All the oth

lleged distinction i lai g though. First, there is no quality p
i .

all expression—all

site for First

words or images—come within the First Amendment ambit, regardless of their alleged

“value” or “merit” or lack thereof. For example, in a 1948 decision, the Supreme Court
i iy R A i b

e e

struck down a New York la

and violence. The Justi led y hat they did
hing of which they called “sanguinary” and “salacious publi-
cations, with their stimulation of juvenile delinquency”?7 Nonetheless, the Court said:
“rp h 1 p il i i they are
i S SR 28
E h f obscenity ial th Is to the “prurient interest” in sex
and is “patently offensive” is still constitutionally p 1 it has any serious
value. Court b d ite difficul b di

prove any such value. Specifically, it has said that the other two elements of obscenity

should be determined t 1 ity dards. In contrast, though, the Court ha
held that the lack of “serious value” 1 dard. Therefore, even if nq
; £ ot " K still bed 1k "
h i h P "

First Amendment protection.

B. Speech that entertains is fully protected First, what about the fact

instead of, or in addition to, providing

information? T!

does " Here is the Court’

explanation of that conclusion:

P P P

sition of ideas. The line between the informing and the

right. liar with i
through fiction. Wh ’ teache:
another’s doctrine.29
dd h th
I 1 bitrary ih
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Many
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of laying down

a self-evident
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LAY

Idiot, n.

controlling.

AMBROSE
BIERCE

The First Amendment Bars Not
Only Direct Government Censorship,
But Also Industry Self-Censorship

government censorship of comic books and other media, but also indirect forms of

nsorship, i h

p 8s-
Ve : P blishod a rath ot Ry

ambiguous, and censorial “standards”
attempts to curb obscenity and “indecency”38—the ACLU strongly opposed it. We

blished h 8

that pamphlet, which

desire..., a different situation exists where a significant segment of the industry
i de i e e T o

limil diffe ints of view, well as writ-

k and suffer ic I he variety of i

P 8
decade—for example, for videogames, sound recordings, and TV—in 1987 the ACLU

11 cuck o

for any media, includ; book
8
X This entire subject is tainted by th q how “voluntary” the rating
ystems are.... Though directly imposed by I edict, action taken
Y
X y constraining the

creative process and thus contracting the marketplace of ideas. Experience has

For example, movie contracts often prohibit directors from creating films that

might receive an X rating; newspapers frequently segregate or refuse to accept

hotels, airlines, pay television)

J

) d films. Similarly, i will not

dvi label. will not market

such records....
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cause to display or permit to be dis-
Pplayed at any moving picture exhibi-
tion or at any entertainment at which
moving pictures are exhibited, any
picture, illustration, or delineation of *
any nude human figure or of any
lewd or lascivious act, or of any other
matter or thing of an obscene,
indecent, or immoral nature, or
offensive to the moral sense, or in
such detail to offend public morality
and decency, any murder, suicide,

robbery, hold-up, stabbing, assault-

ing, clubbing, or beating of any

human being”

One more time: [Repeat in
Groucho Marx voice, but much faster]

Unable to make hide nor hair of
what they were talking about, the
Mayor signed the legislation into law
on May 13.

Norman W. Hall, secretary to the

newly formed Board of Censorship,

in regarding this dog’s breakfast of alarmist incoherencies, was moved to observe, o
i A reactionary

Mr. Hall is to is semeone wit
t d of i years of existence, a clear and
" i i 1 d no fewer than comprehensive
d bl ired a criminal prose- vision of an

T I 3 ival Aod) 1 et

we have lost.
picture did not qualify for condemnation or modification under the “wide scope” of the

“assaulting, clubbing, KENNETH
or beating of any human being.” MINOGUE
- A - A R P s
a great quote from it:

encourage its patronage by the public.

How very...beneficent...of them, I thought. How unutterably redundant to issue a

report in 1911 encouraging people to see movies. Rather like signing a petition in 1995
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Politics is the
art of looking for
trouble, finding

it whether it

exists or not,

diagnosing it
incorrectly, and

applying the

wrong remedy.

ERNEST BENN

Fortunately, the Supreme Court has
enforced an expansive, flexible concept of

Amendment—a concept that is capacious
enough to encompass the kind of indirect
suppression or self-censorship that results

label ing. In short, the Court

does not consider only the form of the
measure at issue, but rather takes into
account its pragmatic impact, whatever

the form. Therefore, not just governmen-

tally imposed criminal prohibitions, but

also any other government-supported

in stifling the free flow of information

and ideas—even indirectly—will also

iol he Fi d For example, in 1996, tt e k d
) " bl “indecent” material, even though
1 ey . . K. 1 41
p
"he Sup Jourt i lled “voluntary” ratings of
P
courts. For example, a
: e SN - or® 5
L
42
standard. . . ”42
f the ACLU” i Thomas Jefferson: “Eternal Vigilance is

v Likewise, i  Roger Baldwin, “No
fight for civil liberties ever stays won.”
Th ich A AL :
g pply s

book i oth Therefore, Id ik st ith y

s. His words are, alas

qually rel in light of th t wids d k mass media and

popular culture. Tl d

p
dangerous and harmful, and called for censorship, include both major presidential con-

tenders during the 1996 election.
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the creative proc

endangered if the effect of an industry rating
scheme is to make the production of certain

[works] unfeasibl

RS i )
Another danger of If

tems is the threat of arbitrary and capricious
decision-making. This is one area where self-reg-

fo CRP ] d 1
safeguards of due p

do not apply. 1l h

X [A] final danger posed by rating schemes is...the
4 Gk Y g there is
icati b i, labelled, and restricted. 40

Indeed, I heti i i d
B aiks

over us.
rating ials and oth ing i Unfortunately,
i ing for “voluntary” it’s the
A i 2 i P government.

8

leoki

During a prior to the 199¢

, Comics wooDY
artist Frank Miller asked me, as “devil’s advocate,” th ion both ALLEN

: “Isn’t this just the
provision of more information? How can you, as a free speech advocate, oppose that?”

Frank really liked the answer I spontaneously shot back to him, so I'll repeat it now:

about her?”

Th f is th h ing label i , indeed, less—than the
P TR P R T U SIS (o 1 pith 1
Ise’s ive b line jud; t. It’s a stigma. It’s punitive. It’s i ded d di
d h " “sin

Therefore, the ultimate practical effect of the rating or label is not to convey more

information, but, rather, ly th 5 s . o

for

denominator. 21
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values.” They try to d i hip as helping the “traditional A

family” But the ACLU believes that Big Brother is not a member of the traditional

American family! (And he’s certainly not welcome within the non-traditional families

whose rights we also defend!)
Here, then, is an excerpt from the testimony of the ACLU’s then-Executive Director,
ittee i igati i 1954:

; - may

There may be, in th

possibly get hurt. But...[t]here is risk—and indeed certainty—that every day

many people d le

street: ital " bile. Risk

here is in all life That is the glory

of our way of life hip is abh 43

I would ik lose by q " ACLU T-shirt b Py
full-circl d £ A
one else. Thanks to TV sh d we all know that
silent.” This T-shi ind: f ther right, at | i but unfortunately,

not as well-known:

YOU HAVE THE RIGHT
NOT TO REMAIN SILENT!

Ih 1 all &

Footnotes

For research assistan

Assistant, Amy L
Archivist, Janet Linde.
2. Stanley v. Georgia, 394 U.S. 557, 565 (1969).

It seems

be overcome.

PROFESSOR
ORD H.
ISH

He who tells the
truth must
have one foot
in the stirrup.

ARMENIAN
PROVERB
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misdeeds. 1) Scenes of excessive violence shall be prohibited. Scenes of brutal torture,

physical agony, d g

N ER

d. 8) No unique or I method ling weapons shall b
9) 1

hown. dyi 1

should be discouraged. 10) The crime of kidnapping shall never be portrayed in any
detail,

p kidnapper. The criminal or the kid-
napper 1 ished i 11) Thel I

d “crime” on a comics

tained in the title. The word “crime” shall

never appear alone on a cover. 12) Restraint in
d “crime” in titl b-titles shall b o)

General Standards—Part B

d “horror” or “terror” in its title. 2) All scenes of

avity, lust,

3) All lurid, | d
4) Incl i 4 shall | R ¥ W S i S
he reader. 5) deal o

ed with walking dead, torture, vampi d , ghouls, cannibalism, and were-
wolfism are prohibited.
General Standards—Part C

di " de. and - dered viol d i hall
be prohibited.

DIALOGUE

1) Profanity, obscenity, smut, vulgarity, or words or

forbidden. 2) i i id

physical afflictions or deformities shall be taken. 3)

Although slang and colloquialisms are acceptable,

RELIGION
1) Ridicul

is never permissible.

igi racial group
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Appendix A
The Comics Code Authority

first created”—Fred Mausser, Comics Magazine Association of America

Marketing Committee Member |

PREAMBLE Tt book medi

h 1

ties. X i : q 1 hiol i)

hand in hand with these responsibilities.

X To make a positive
contribution to contemporary life, the industry must seek new

areas for developing sound, wholesome entertainment. The peo-

wing, printing, publishing and sell-
ple resp drawing, printing

v d AR ol

have been striving toward this goal. X Their record of progress

tions indust

d education. C ey 1 S "

tion in the field of letters and criticism of contemporary life. X In keeping with the

tradition, tk b

er in the future. X i ! he ind -

made in thi: di I d tk lati dards of good taste, which

entertainment, will be eliminated. ¥ Therefore, the Comics Magazine Association of

America, In,

} f} q " % " ion | torsed

to the growth of the industry.

X They are confi-

fFe !

k for the

protection and enhancement of the American reading public, and that it will become a

8!

CODE FOR EDITORIAL MATTER

General Standards—Part A
1 :

the criminal, to

tate criminals. 2) N ics shall expli e |y pom e

rime. 3) Policemen, jud; i i Y ATl n
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0 Lord,
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to fight the
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fears chang
He feels security
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has
an almost
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“The Story of Lulu
According to Her Feet”

Introduction to Neil Gaiman’s Guardian Angel Tour
Reading at the San Francisco Palace of Fine Arts,
October 1995

by Dave Sim

First of all, i voudiike o wel

Palace of Fine Arts. I'd like to thank you, as well, for your financial contribution to the

" 1 1 hwhil ion, tireless ir

d igh publishers, and retailers in th

comic-book field.

I say
where—observations which might more closely tailor the evening’s proceedings to our

larger venu
I would like to introduce to you now, a key organizer of this evening’s event, the

ight Di: ix E: Mr. Brian Hibb

June 3, 1909, a d

On that date, San Francisco

became the first city in the Great
Republic to have a genuine, offi-
cial, brand-spanking-new, city-
supported Censorship Board.
Less than a month before, the
San  Francisco Board of

Supervisors had passed unani-

mously—unanimously—
Ordinance #761. In the convo-
luted syntax and phraseology
common to legislation the

world over, it read as follows:

[Groucho Marx voice]
“It shall be unlawful for any
person, firm, association, or

corporation to display or
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COSTUME

1) Nudi : Libiod ac s i 1
)

2) Suggestive and

salacious illustration or suggestive posture is unacceptable. 3) All characters shall be
B hl bl : 4) et

denicted in d les shall be d: 1

MARRIAGE AND SEX

2) Illicit sex rela-

malities are unacceptable. 3) Respect for parents, the moral code, and for honorable

license for morbid distortion. 4) Th ! ph
b 6) Seduction
i hall T 1 17) 5
strictly forbidden.

CODE FOR ADVERTISING MATTER

d by members of the Comics
Magazine Association of America, Inc. Good taste shall be the guiding principle in the

acceptance of advertising.

1) Liquor and tobacco advertising is not acceptable. 2) Advertisement of sex or sex
instruction books are unacceptable. 3) The sale of picture postcards, “pin-ups,”

“art studies,” or any other reproduction of nude or semi-nude figures is prohibited.

5) Advertising

for the sal. ; ited. 6) Advertising dealing with

bline. <hall not b d. T) Nudity with Frop l
b d Is. 8) To the best

his absility: each oublisher shall o BT p

Advertisement of medical, health, or toiletry products of

medical, health or toiletry products endorsed by the
American Medical Association, or the American Dental

Association, shall be deemed acceptable if they conform

Tyranny is
always better
organized than

freedom.

CHARLES
PEGUY

(1873-1914)
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Of course there was another film that they condemned, a film banned from public

play
Charlie Chaplin's The Tramp.

ir buffoonery, their silliness, their Keystone

ensorship, the f

Deadly seriou

expression,

hazards the potential corruption posed by the existence of Saved by a Sailor and The

q o —
d dful is g us and what i
bad f dwh ATl
Th ) I b d in thi: i flict, the armaments
in pla
. o ’ e "

d ir pointed fingers of

respectively,

self-righteous wrath and approbation

crying out in a unison of accusation:

after the fashion of Revival Tent Preachers and

B i inch, you'll take a mile.”
And, in thi
he poi b ded d by th : bio th
If p
errors are made, that shades of g 1 th e and —

(witness the prosecution and sup-
pression of Lady Chatterly's Lover,
Tropic of Cancer, Huckleberry Finn,
and other creative works), then it
must also be conceded by the forces
of anti-censorship that where the
boundaries of convention are
challenged and breached, where the
creative individual conquers new
and vital ground and finds voice
to speak what was previously
unspeakable, the floodgates invari-

ably open. Inadequate works—

profess to favor
freedom, ani

thunder and
lightning.

FREDERICK
DOUGLASS
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Any frontal This single public report—one pictures it descending from the hills above the city
tta d bl hie <3 ’ 1

ck on “with those

ignorance g i SRR S . = oaliy i decail there cam be bt
is bound f ;
to fail because one verdict, condemnation.” Th h de he “positive i i
and criminality” d in th Ims i iating detail
ways Also, shouldn’t that be “positi i ” or “th 1 of i lity in a posi-
ready to defend tive light”? “Positive immorality.” Hmm.
their most Perhaps catching himself drooling from the corner of his mouth, the author of the
possession— report hastens to add: “These particular pi ioned ds gl
their ignorance. industry, ductions in order to secure the
he d 1 “decency-loving,” unless
HENDRIK the Board was also in the business of rating the romantic skills of the people of
VAN LOON : :

d h we have

San Francisco.) “...[D]ecent-loving,

alluded to them to show the obvious importance of a careful censorship.” One gets the

" M Y g - o

a long way, i

As we gaze back upon the year of the report, 84
years distant from us, we are moved to speculate

e all

P
the morals of the citizens—the “decent-loving”

of Los Angeles (those eternal corrupters from
Gomorra-by-the-Pacific) been able to circumvent
the vigilance of the Board and inflict upon an
unsuspecting—though by all accounts “decent-
loving”—itizenry of San Francisco—such

[Johnny Carson as Art Fern voice] Saved by a
Sailor, Getting Even With Everyone, The
Banker’s Daughter, The Way of the Transgressor
is Hard, The Italian Sherlock Holmes, and The
Story of Lulu According to Her Feet.

What heroism th: 1 doll.

pery the public

izing imagery contained in The Story of Lulu

According to Her Feet.
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100 people, a 20-doll | h of 25 peopl 500-doll b
from a single d ch o I

3 an hour or a day of
freedom from the imposition of a collective will upon the rights of the individual. Neil
Gaiman and the Board of Directors of the Comic Book Legal Defense Fund ask for your
contribution in the name of the ideal of free expression of creative ideas and the funda-

Help us defend that inch...

And the mile will take care of itself.

The arts are

warning system
when freed
is in danger.

JUNE WAYNE
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etpla " " 4
ion. nsorship, th her, then
kept at bay, we must resist efforts along those same lines with a work like “A Taste of
Cherry” in Verotika #4. T de the high d d
defense of Glenn Danzig’s rig

by failing in a
compose, and iy

ht to publish, Hart Fisher and Chs

ristian Moore’s right to
T " T ) " il d within th
I, Sandman, Stray Bullets, Love and Rockets—
For in th hi | doing b igh goal is not the
defense of mindless p p 1 he ad ative works which
degrade any group or individual, our goal hold th: ks al banner.
which we rally.
No. Our goal, our standard, our flagpol i 4 1l h p
take. The righ bk blish i Kook disol L
1l comic Bk h distiil P Spu Ry " ing
i ok R 4 P el
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Babidb q blish, distrib: fanTa el : oA 0
JUSTICE i i itt iol inh
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¥
ke book it—upon Howard Cruse’ k Rubb by or Donna Barr’s Desert
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“immoral lifestyle”
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P ith. He succeed- God forbid that
ed well—too well, in fact- i i page. Still, any hook should
the intent is there. And the viol inchi be banned. The

indefensible as
inf

hapter 11, for

example). There is a fallacy best articul il Kni i ; REBECCA
WEST

MP, when she spoke on Radio Belfast, attempting to get Outrageous Tales from the Old

Testament banned h

that Pavlov’s dogs would have envied.

people claiming

that the original Bible source material caused them to rape and murder. (Although the

statement that “God mad: do it” i heard

the murderers of prostitutes.)

, N0 rape,
no murder, no hatred, no hurt.

But if it is like that, wh 1l th

female. For example, there’s an

\; an image of a man

dying in agony. It and its symbolic
representation are ubiquitous, even
having been used as a theme for
some of our greatest painters, and

worn around their necks by small

and impressionable children. It has “\L\

undoubtedly been responsible for 7
g
many, many millions of human :

‘
<
deaths—in war, by torture, by as N N \1 N )
many methods as human beings nZ J g g =
have been able to devise to ensure , ) :’;

/ 7/ g
that other human beings die as R\ /
unpleasantly as possible—in  the

last two thousand years.

Yt
It shows a man wi\‘h a spear '\MP‘\ / ‘ ? FREE

wound in his side, nailed to a " i 2 FEE"‘HB
den cross. 7
wooden cross ; hl 7 , | ‘| /
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and wra

JON
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A Modest Proposal

by Neil Gaiman

I have heard

19) is being

The book the story was done for was Knockabout’s Outrageous Tales from the Old

Testament. Outrageous, for me, at any rate, i

Y

revulsion, and horror, some-

utrage

nsored Bible, and check out

version, or even if

ly unlikable, and particularly in

for yourself), in th he ch

“p t her husband” and
wh ’ t d and dered t
frustrated wioh being unable to b lly rape her husband. Her hus-

T

Gy

The Eighth Deadly Sin

P

u

him and cut it into 12 pieces
(“together with her bones”)
which he sent “into all the
coasts of Israel”

A sick little saga, vile and
repugnant. I wonder if most
of the people who swear on
their Bibles even know it’s
there. The mental images of
violence to women it pro-
vokes and its blasé treatment
of the unnamed concubine

are, for me at least, quite

horrifying.
When I wrote the script
k for the story, I wanted that

¥

1998

conveyed and asked Steve

Gibson, the artist, to make

CENSORSHIP.

sure that the rape scene

would provoke repugnance

hint of glamour to creep in;
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‘hoolmates, and acquaintan

a little weird, hasn’t it?
Bear with me while I tell you about Frankie Markham, and how I fell in love
with comics.

8
falls down too much playing softball. Frankie Markham was my nemesis. Frankie

1 b

A grown-up.
Me, I started out wanting to be Superboy. My mom was kind enough to sew me a

Superboy suit, and i

1 admit that.

There came the day when I had to stop being Superboy. That was the day Frankie

could do, bawl like a baby.

fantasy h d b 1d* r at least
grader to g PR S . . 5 istic thing. The
mature thing. The g p thi

i too. d} Is. They
alled him name: b ling th h H
put up with it and p with it, just like me, ith i put up with it, until—
d ds i H ing cli ish it did. I'd
1 but I never did
that. i i it i But I did learn
p 1 gained

ourage, I | d 1 d I and I fought back. h ! h

And Spider-Man helped.
i I was driving then, so I must have

been about 17 d , and there he was

g by hitchhiking. 1 picked hi d drove hi

1 let him off. im lumt i d
that back road. My old nemesis. All Il and sad. Not very often
t all ki kh

As a refuge. As inspiration. As a

We have not

stopped saying,
“It got lost,”

and say,
“I lost it.”

SYDNEY J.
HARRIS

All that the
Devil asks is

Acquiescence.

SUZANNE
MASSIE
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I can’t
understand
why people

are frightened
f new ideas
I'm frightened

of the old ones.

JOHN CAGE

Keynote Speech
at the Diamond Comic Distributors Retailers Seminar
June 1994

by Frank Miller

Let me get started . 54 . ; 4
e recently lost. I’ i
e i i I Don Thompson.
qh e L Ty
time—for th ist i i i Jack Kirby.
Well,it's a pretty b o i TR TGy et T e gt i

7
An age passes with Jack Kirby. Us comics folks, we're all fond of naming “ages” of

omi p But
a very big d and, I've got to say, I can’t call it the
Mo b e Tt 1

Age of Comics.
By saying this, I mean no disrespect to the outstanding and remarkable works of
Stan Lee and Steve Ditko and
many others. We are in their debt
as well. But it was Jack Kirby who
defined the style and method of
every comics artist who followed
him. There is before Kirby, and
after Kirby. One age does not
resemble the other.

The King is dead. There is no
successor to that title. We will
never see his like again.

There are many others we
should honor tonight. Too
many, far too many. Comics
have been around long enough
for us to lose the generation
that gave us the art form and
the industry we celebrate
tonight. They leave us with

their example of the best thing
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Misconceptions. Here's a whopper. One that has cost us dearly. The dreaded 1950s.

Fredric Wertham. The outside world.

us in

bound d
I little bit of I hip ir, ism't there? There’s
il d Paul d d isn’t there? And
11k T Aore we? In the h Fred,
h Tt didn’t they?
igh back inst th 1, right?
Wrong. Dead wrong. They didn’. indi i fai
that the Senate vindicated us. After d d t d decided
i juvenile del We were vindicated.
‘Why, then di
h y g
by the truckload—hell, by the trainload- i Why?
The answer You omics pub-
‘William M.
ybody else’s ics by re better ybody else’s
comics. By a long shot. The other publish ldn’ h him. Not fairly, any-
y. y ing )
d1h
A ) e
1 can back this up. I i ight h [ripping th
8 P ff
the booklet].
Excuse me, but 'm b bl

General Standards, Part A, Paragraph 11: “The letters of
the word ‘crime’ should never
be greater appreciably in
dimension  than
other words con-
tained on a cover.

The word ‘crime’

The big
thieves hang
the little ones.

CZECH
PROVERB
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Appeasers
believe that
if you keep on
throwing steaks
to a tiger,
the tiger will
turn vegetarian.

HEYWO00D
BROWN

not in this room, in loving what

pon it. An epi

generation.

Depression. Just this month, we were celebrating how they stormed the beaches of

generosity, gave us the comic book.

And I will. s k }

1 have to dispel a few of them just to help us all
think straight.
Too often our villains have written our history.

It’s very important that we keep in mind that up

good about comics has been done in spite of the
rules of the game, not because of them. Men like
Jack Kirby and Joe Shuster and Jerry Siegel and

ko'—they b
Y

d t ban} that it i

easy to forget, way too easy to forget, that they were
treated disgracefully.

Ours is a sad.

1 whil i T e e

Hrokerls icid. £ brilli 1

treated like galley slaves. Talents denied the legal
authorship of what they created with their own
hands and minds. Ignored or treated as nuisances

millions of dollars.

Py I live E in spite of all thi:

We must honor our dead, and we must under-

8

Misconceptions. Outright lies.
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The hottest
places in hell
are reserved for

their neutrality.

DANTE

7 See ya, Johnny Craig [rip-

1 . 1 dards, Part B, Paragraph A: “No comic

magazine shall use the word ‘horror’ or ‘terror’ in its title.”

A noble effort, folks.

That’s why we had that damn stupid Comics
Code for all these years. Not to protect children.

Not to mol-

lify Fredric Wertham. We were stuck with the

a pack of lousy comics publishers in the ’50s
wanted to shut down Bill Gaines.
Misconceptions. That one continues to haunt
us. Because of something that never happened,
our industry cringes like a battered child every
time there’s a hint of a threat from the outside
world. Every few years, the fear talk starts again.

Every few years, the producers of stories about

enemy who hasn't even shown up.

These day i
ing system, so that's wh 1 advisories are
i gi i Coyer advisories, Little apologi
if the storm troop-
ers come after us, we'l i o o
ome on! Wk kind If-delusi 22 ¢k
Dancer or 1y e
if anything. That's th iy o 4 s
y d olicitation form:
hop : i 5 -
carry it at all. That’ isi 108 ity & ot e .
forinat the price poidt
It b yours and min 1 whett o
our own.
e 5 °

when you lose, I lose.
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Liberty does
not consist

in mere
declarations
f man.
It consists
translatlons
of thos
declaratlons

into definite
action.

WOODROW
WILSON

The literature

is impossible
without liberty.

HARRIET
BEECHER
STOW

he littl h h d [ described]. I've just described
b my generation,
went on to make millions.
He taught me. loyal h
I 1d beli q p o Son | p
pens to us, d d there’ “Th 1
g der that a | years of loyal
Comics.
e di d y alli AR e d how well they
A few months ago, | d d
knocked me over with a feather.
p e [y 1
Misconceptions. Lies.
’ h di Marvel
n Nt o M he onlvi
po;
h h As if the audience
Boaiidet >
For me,itsab Id k de-for-hire, talent-don’t-
deck chairs.
And the way i ll—the things I've been hearing about...I'd half
i Terry Stewart’s secretary and th h his offi
Sl 4 b PP
to Frankie Markham after all!
ht flat-footed and dumbstruck b b
d b i he ch As if one
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der to it.

hei I accepted the post.

We have to be brave, when and if the censors come. We have to stand up and stand

together and give the bully a bloody nose. Apologies will only encourage the Frankie

p saster in our future. ic media. We don't play

try: publishing.

their works to a pack of rating-system bureaucrats, or sit down with their notepad or

computer ‘R here?” Book
censorship.
lish i ist all dvit his work—he is, in a small

way, cutting away at the tether that connects us to the book industry and its First

Misconceptions. Outright lies

Lies. Here’s a string of them, and all ab h Neal Ad: i Neal

but as a vision-

it can be, Neal Ad: b ; ial

toward that future.

1 was there. I can testify. | i i 1

ly. As much as he loved the doing of comics—I've never seen anybody work harder!

loved the doing, d days th d
brilli 1l 1
These day: i i how high is to be paid, not whether or
not any will be paid at all. Neal i 1d wh i A field
publisk ly allowed original k to be stol shredded—did you

The highest
is tolerance.

HELEN
KELLER

“Family” this
and “family”
that. If I had
a family I'd be
furious that
moral blsybodnes

!or censorship
same way
“states rights”

disguise racism

int
mid-sixties.

JOHN
WATERS
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If it’s Sin City, I write it. If it’s Sin
City, 1 draw it. That's a promise. No
exceptions. No fill-in issues. That’s a
promise. It's a promise I can make
only because I own Sin City.

The creator bound to his creation.
The creator in charge of his creation.
It’s better for me, and it’s better

for you.

Things are on their way to getting
a whole lot better for both of us.

But, still, the old, fearful mind-set

p

For decade: i i d dy, slow brain drain, driving talent

away one by one. One by one. Each individual artist or writer, more or less replaceable.

the amount of h i dd 1 Instant million-
responsibility aires, I'm told. Thei lari itch. They had it made. They had money. They
ich h hae ] | I
P
assume for his Q0 > S e il
own welfare
and security. o they left
Consider this: Todd McFarl d his pal d their back d wealth.
ROBERT Guaranteed fame. isked all of th
WELCH Al 1 ey
d i bl 8 bl k but I am sure
Todd and Jim Lee and Rob Liefeld each i y wondered if they'd

They gambled and won. They shattered the work-made-for-hire mentality, showing
how unnecessary it is. Even more surprisingly, they broke Marvel’s stranglehold on the

marketplace.

And people hate them for it.

I book h d. And artists
aren’t celebrating, i
leaking.
a sellout when I did k Knigh d mad from Batman than Bill Finger,
Jerry Robinson, i bined.
onsider this: t d d

4 better, even at Marvel Comics.
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tant, not just t that’s obvi but t 1L, It is hard to

k-mad hire isn’t just bad ’ Your busin, fight an enemy
o oyl g PP question I get w!lo has outposts
. in your head.
k i i 1} i but some anger
lly shows wh q SALLY
1 KEMPTON
“We loved your Batman. Why didn’t you stay? We loved your Daredevil. Why didn’t
you stay?”
your collaborator. Blah, blah, blah. Things happen he mai 1 !

best-selling titles for work-made-for-hire publishers is simple: you get sick of feeling
like a schmuck.
Don’t get me wrong, here. Like everybody else of my generation, I knew the score

coming in. that any characters
d would t d i people. I knew that when I was
1 1dt . 1 .
pt right up } t it, which is exactly
what they did. I knew all my ldn’ hill of b if dif

wanted my job, or had a buddy who did, and fired me. No matter how well the book
was selling.

Don’t take my word for that one. Ask Chris Claremont. Ask Louise Simonson. Ask
Jo Duffy.

Yeah, I knew all that. ip-mini i buildi

future. That was the game, and I knew it, and I played it, and I had a ball. But after a while

ounger publisher, Dark Hor: blisk )i

better term: blisk d in the old grab-it-all, keep-it-all way:

And 'm happier now than

T've ever been. I own Sin City.
Nothing can be done with Sin
City without my permission.
I can’t keep my hands off Sin
City.love Sin City. The love we
give the page. It's a powerful
thing.

And now I can finally
give that angry fan an
answer he might like. An
answer I could never have

given him before.
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Artists Index

Page 1 X Will Eisner
Page4 X Mike Allred
Page7 X Roberta Gregory
Page8 X Bob Fingerman
Page9 X Jeff Smith
Page 10 X Pete Bagge
Page 11 X Dave Cooper
Page 12 X Troy Nixey
Page 14 X Evan Dorkin
Page 16 X Donna Barr
Page 17 X Bill Sienkiewicz
Page 18 X Judd Winick
Page21 X Shannon Wheeler
Page22 X Renée French
Page24 X Mike Mignola
Page 25 X Matt Wagner
Page 26 X Sergio Aragonés
Page 27 X Sergio Aragonés
Page 28 X Matt Madden
Page29 X Scott Saavedra
Page 30 X Bill Tucci
Page31 X Sergio Aragonés
Page33 X Paul Guinan
Page34 X Linda Medley
Page35 X Jessica Abel
Page 36 X Jaime Hernendez
Page 38 X Arthur Adams
Page 39 X Sergio Aragonés
Page 40 X Steven Hughes
Page 43 X Jim Mahfood
Page 44 X Kevin McCarthy
Thanks to you all

for your

Y
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And nobody’s said “thank you.”
Let me be the first, then. Gentlemen. Thank you.

And, ki h in th h 1 > 1

come, too.
And now Image has inspired Legend and Bravura and, I'm sure, other talent-based

imprints to come.

There are new self-publishers and new publishers ready to offer fair and honorable

term:

and fresh. The future of comics.

‘maybe all of you. The Marvel Age of

p i ics, i d. It’s gone superno-

ldn’ d h . The King is dead, and he has no
No art form can
h f Il b t our own
Il h d d wild. We’ll take chances.
owns it, because it is his, and it is him.
proud era i i ding i hi lly bi
PP e fe el well

happened to them. Not very often, we won’t.

We won't let them stop us.

L %,

\HE co,,,/f
aNns ’s‘*‘\

If you want

comes with it.

ERIC FROMM

Escape FRom FREEDOM

Many people

own judgment.

ALAN WATTS
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GOOP GIRL.
JUST ONE MORE
--AND You'LL
BE SAFE.

riQhl CENJUKDI
FIGHT CENSORSHIP

FIGHT CENSORSHIP
FIGHT (ENSORSHIP

(copy and mail)

profit, ization dedicated
defending the Firs! 3 q

Freedom of Speech in dollars to the CBLDF.

Tell them: “Frank made me d
l wum m help fight u:nsorshlp
in the comi stry. Enc] ed is
tax- duiucuhk u!nlnhu'mn of:
$15 £50
$25 other

hnp 11T WW chldl org





OEBPS/images/hum-freespeeches-interior47.jpg
Wear your heart on your sleeve
WITHA @€ T-SHIRT!

FIGHT CENSORSHIP

FIGHT CENSORSHIP!
NEW
FRANK MILLER
CHESTER BROWN T-SHIRT!
T-SHIRT

for itself, and so should you!
Full-color art on black

Alpowerful
Chester Brown, creator of Yummy Fur.
Black & white art on black tee.

NEW RRY MOORE T-SHIRT
TOO MUCH COFFEE MAN Bwnivid
T-SHIRT!
donated this pmvuLdlwe image.
“Talk is Cheap But Speech is Free! T e s
3
Full-color artwork on white tee. \_EGA
§ %,

N T e e LabL o ot \& <

Each shirt $20.00 donatic 8 Ary A .
<SS -
di L donati S o
b =
i Mail your order == =3

CBLDF, P.0. Box 693-FS, Northampton, MA 01061. Please allow 4-6 weeks for dahvary
b , info, and more cool stuff! defending First Amendment rights

in the comics community
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