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LUPIN:  Woe to England, for Todd is escaped! Wo voe for the roaring lion is
abroad and no throats shall remain of a pi Oh, ) ere
fountain of water, running pure milk to weep salt tears for the crying sins of
this nation

George Dibdin Pitt, The String of Pearls; or The Fiend of Fleet Street. (1842,
or 1847.)
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Jarvis:  Talking of pies, I fancy I could eat one. TAKES PIE OFF TRAY AND EATS
VORACIOUSLY. Bmutlful’ Dzhuaus' Lots of gravy! HE SUDDEN LY
DISCOVERS A LON VIEWS IT MYSTERIOUSLY, AND WINDS IT
ROUND HIS FINGER Somebody 's been combing their hau Idon't (hmk that
UTS K, AND TAKES ANOTHER

ie's a nice ‘un. PART OF EATEN PIE
Thu |> bum' Dum m a mm' Exlrcmdy savmy' PU TS HIS HA‘ D IN HIS
Hq

nto uxul pie hla! I
George Dibdin Pitt, The String of Pearls; or The Fiend ome Street. (1842, or 1847)
t of ~ of meat,” said Mrs Lovett, with

“We are rather shor
one of her strange, melalhc mxl
b h”

“The devi
Oh dear yes,” said Mrs Lovett; “but we Lnuld not get

“)uu kx“ your own, mum, (hen I suppose?”, the man

d, The D Barber of Fleet Street.

1 n-

A
y s ~ S

Penny Dreadful circa 1880
Ladies and 1 I fear that what [

made

will spoil yous
times, and I H J;
of human flesh!”
Anonymous ~ The String of Pearls; or the Sailor’s Gift. A Romance
of Peculiar Interest. 1846 Penny Dreadful.

Man is a dining animal.
Mrs Isabella Beeton, The Book of
Household Management. 1883.
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® Sweeney Todds and Mrs Lo vetts, ~Mister Zulli and I shall be usmg the
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dium of a journalist in Victorian London, Master Edmund Wyl

It is he who will expl he past for us: along his way he wnll uncover
clandestine and ieti religions, maps to
forgotten cities, lost 1 i d dang birthr 'e"' We w1ll walk slreets
and all h ith offal and mud, 1

bordell d find 1 perhaps... reﬂected in !he
stained glass of Mr Todd’s mirror, or the gl ing si blade of

his razor.

Sweeney Todd is the story of a city, and of a street.

It’s a story about stories. Urhnn legends and legendary towns;
dead kings and vi

It’s aboul food.

And perhaps along the way you’l
\about pies, and pearls, and the past.
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hatever his roots (and we shall be exploring these
in greater depth in the actual tale than we sh
re) Sweeney is part of a line that beg n wllh the
ﬂrs! mnkeeper ever to cut the throat of a lonely
party to com that way;
i 1 as

Sawney Beane, "lhe Manealer of Mldlothlan who, wuh his

lraveller
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that wolves were running, and who’s to 0 say lhey weren t") n
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Cherryval Kansns who disposed of many travellers who
stopped at lhﬂr house to eat, and who, m 1873 8 epped out of
hloodv re. a ity And the
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A continues,

itis to be regretted, into lodny s headlines.
Vanity of vanities; all is vanity.
Ecclesiastes. Ch 1 Vs i.

Sween?v Todd and Mrs L I I bod basic h ds. The
dmlnnk nd d J lists and wh both clai
fessionals: but barb d cool h ly. And
Ii who: b 1 cooks tk M he in aband . P
Todd; and lhl?V(‘ﬂ and hlg waymen, cut-t| ts and luti i d-larks and

aristocrats, poets and vicars, pirates nnd pie-men.

Also plagues, ditches, sewers and hidden rivers. And recipes.

(MRS lOVETT is overcome and 4 I her tt dpl
her upstage, R.)
Todd ”‘" partner of my wrong; ! fate. The house is in

1d Il to'do their worst ~ for

'Il sell my life dearly!
(Going up sleps ~ 15 met by SIR RICHARD ~ TODD throws him into corner, R.
Then BIG BEN enters and seizes him, exclaiming ‘Easy does it' ~ BEN is thrown, L
~SIMON enlers ~ TODD throws him off. The scene is n¢ fl d fi
g FFICER de and fire at him ~ at
lhe same time th P back ~ the steps give way ~ TODD falls dead ~ the
b Tableaux)
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From Sweeney Todd, The Barber of Fle , or Th Pearls, A Drama in three acts
Fe led on the Popular W itle). By Fred. Hazleton Esq. . 1862.
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ach time the story of Sweeney has been told it gains
some elements, loses others. It has been film ed a
\ number of times: as a burleque silent romedv (192 ),
again as a l;loody silent thrlller in 1928.
"odd, The Demon Barb et Street was fll
1936, starring Todd ‘laugh!er as the barber (Slau{,hlpr
toured for many years in a stage version of the tale), and
again in 1969, under the title Bloodthirsty Butchers, by
chcxp filmmaker Andy Milligan (an emmentlv missable
m).

,y

Whll( there have been many retellings of the tale over
e

ars in plays, pulps,
even a ballet, the most wi d ly known, snd prohably the
best is the Steph en Sondheim muslcal In 1974 English

playwrlghl Christopher Bond crafted a new vers;

ion of
Sweeney Todd, The Demon Barber afFleet Street hﬂsed
on elements of the Dibdin P I

n had
hitherto been s seen; and it was this play lhat was adapled mm
the 1979 Br ;adwav musical by Stephen

lyrics) and Hugh Wheeler (book) (Whlle the Bond play and lhe
Sondheim muslcal are both hxghly recommended, tho: ose famlllar wuh
the story that they p
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) 14 off "

Any other

Anonymous y Todd, The Demon Barber of Fleet Street. Penny Dreadful
circa 1880

N

“His f, h It

f There ~ there! What a
UL: air he bl 1 d I

’ There th 1l th
serpents and Todd is lhew king.” :
(From T hes) A

Barber afFIeel Street Penny Dreadful (circa 1880).

Sweeney Todd, The Demon

h

of Sweeney. We get, if you will, the

ceneys we deserve Shock headed long fmgercd Sweeneys, crafty and scheming;
bull-necked, arlier Sweeney s Jekyll Irish,
Scots, and French Sweeneys Bnld or hlond or hnlllant alig

sut-throat razors and get mto lme

malic

Ours is waiting for you now.
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A fable, pure and simple, offered by Neil Gaiman and Michael
Zulli. This story was written and drawn for an upcoming
comicbook anthology packaged by CETA (Creators for Ethical
Treatment of Animals), with Zulli extrapolating on Gaiman's
bare-boned parable to fashion what lies before you.

One from the heart.

BIBLIOGRAPHY—MICHAEL ZULLI

The Puma Blues (written by Stephen Murphy, 1986-present, Aardvark One Int./
Mirage/self-published; collected as The Puma Blues: Book One: Watch That Man,
issues #1-12, 1988; The Puma Blues: Book Two: Sense of Dou.bt. issues #13-19,
1989; plus minicomic in Mirage Minipack, Mirage, 1989); Taboo 2,3 (SpiderBaby,
1989-present); Teenage Mutant Ninja Turtles #31 (with Stephen Murphy, Mirage,
1990); Shell Shock #1, 2 (Mirage, 1990); Sandman #13 (written by Neil Gaiman, DC
Comics, 1990); (Unpublished: “Mourning of the Magicians,” Swamp Thing #88,
written by Rick Veitch, DC Comics, 1989)

NEIL GAIMAN

BOOKS!

Ghastly Beyond Belief (w/Kim Newman, Arrow, 1984); Don't Panic (Pocket Books,
88); Good Omens (w/Terry Pratchett, Gollancz/Workman, 1990)

SHORT STORIES:

“Webs" in More Tales From the Forbidden Planet (Titan, 1990)

“Foreign Parts” in Words Without Pictures (Arcane/Eclipse, 1990)

COMICS:
Violent Cases (art: Dave McKean, 1987, Escape/Titan Books); Black Orchid (art:
Dave McKean, 3 issues, 198-89, DC Comics); Sandman (Dec., 1988-present, DC

Comics; issues #8-16 collected as Sandman: The Doll’s House; “Signal to Noise,” 8
chapters serialized in The Face (art: Dave McKean, 1989-90); Miracleman #17-up
(art: Mark Buckingham, Eclipse, 1990)

Art & story © i i & Neil Gai
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VI“;ENE\Y ODD Sweeney Todd, The Demon. Barber of Fleer Street is one
nd’s nerable-bogeym cidated in

. X of Englai most ven nen. As eluc
Mu:ﬁae[Zu[[l Neil Gaiman \I('II Gaiman and Michael Zulli’s imroduction to their

n the Swumy 7ml,l Pumy Dnndful" Sweemv
ague “tra

(=]
a2

Todd’ 1 1 by ti 141

dul\mus Lhal’ﬂttef origins.
of yousmay be familiar with the more recent incarnations: Stephen Sondheim and Hamld Prince's
tnmpham Brmdway pmducnun (ldunLhLd at ’\Iew Yurk City’s Uris Thed!rt March 1, 1979), which been
inspir Sweeney lmi(l at the Slmm)rd Theatre
Roya] in. London Perhdpi you’ve enjoyed ]Od ﬁlaugh!er s ﬂamhoydm incarnation in the otherwise timid British
6 film (available from Rhmo Video & others) denved
om George Dibdin Pitt’s 1840s play The String of Pearls,
or rhy Fiend of Fleet Street and Frederick Hazleton’s 1862
vatiation.
Before Hazleton and Pitt and Thomas Pecket Prest
(traditionally cited as the author of the first ‘Penn

an oml rale or folk song,” Neil ]]s
(there are rumours; and perhaps

more than rumours).”

Be satisfied for now to know that Swegney Todd is the
tale of Sweeney and Mis. men ot 'am y and virgin
queen:

Sweeney. Todd is also 1bou( the ldhng ot horror tales:
when and why they are told, and h change with
each telling. In each tel fSweeney’s tale, the barber’s
mirror has reflected a dlfferem age, each with its own

lues and manners and fears. The values and manners

cil and Michael intend to touch upon all of this, and
mugh more, in their own novel, debuting here in the pages
of

Swee ney’s tale is about to be told again, gentle reader,
as it has never been told before.

Early ‘Penny I)rudml illustration of Sweeney Todd, artist unknown,
from The String of Pearls; or the Sailor’ Gift. A Romance of Peculiar N
Inter " Thomas It begins here.
Pecket P | ’

Breathe deep.

— NEIL GAIMAN
th artist Dave McKean: Violent Ca (1987, Escape/Titan Books; «nl(nr udmm\ Iundn\
Bla es, 1988-89, DC Comics; collected e num 1991); “Signal to Nm x chap zed
9()), &()l]k ed w lh .xddummll m.uunal (Gollancz, 1992); Hellblazer #27 (DC Cc
umilmm (l)L 1988-present, l “omics; #1-8 collec lcd as \mullmm Prelude: Hul N
u)llulul as Sa In’ Doll’s Hou: 9 0; l?—’(hol]ulul as Sandman: Di luml(mml , 1991); \Imuhnum- 7 upurl I»\
fark Buck h lip: 99(), / igic (4 iss )( Comic 19909|
OKS: \ 3 0 s, 1988); Good Omens (w/ Tern
Pral 4 (.nlldnul\\’url\mm 1990, L S Bgrlu]u papuh«uk 1992); Now We Are Sick udmd w/ Stephen Jones; I)rg.unH.nu\
Books, 1991);
SHORT l]( TTION: “Webs” in More Tales From the Forbidden Planet (] hm ,1990); “Foreign Parts” in Words Without
Pictures (Ar /m.,m 0; corrected version published in Fantasy Tales v. 2, #3, Spring 1991); poem “Cold Colors” ir
91).

Midnight (.n.mn #6 (19

MICHAEL ZULLI

The Puma BV 1-2 (\n:llm by Suplun Murph 1985 present, Aardvark One Int’l/Mi: ),L/\L]f published; collected .\\
The Puma Blues nk ()m Vatch That Mar es # , 1988); ”n Pumu Blues Book Two: e of Doubt (issues #
1989); p|us mini-comic in ‘\hm\v Mml[m k, l 9x 5 Tabo pide! l b I‘)B‘) prupnl). lmmw Mutant Ninja
Iur les # h Stephen 3 H\hra;.,c 1990-91); Sh »l u"# 2 age, Sandman #13 (written by Neil

iman; l (‘ “omics, 1990 \ 06 { undra l«lxl\bouk eries v. 3; und a, I‘)‘)]r Unpuhll\hLd “\Imnnln[, of the
I\L\;,lu.m , intended for DC Comics’ Smmlp Thing #88 (written by Veitch; 1989).

16-page Sweeney Todd ‘Penny Dreadful was our pre-order giveaway with the June 1992 issue of Taboo 6. It is out-of-print. Do not write the publishers for

copies; u»plnm 12y, howeve, tll be availabl in the collector’s market

;’
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BUT THIS WOMAN SAID
SOMEONE IN HER OFFICE
SAID THEY THOUGHT You

COULD SEE IT FROM
THE ROAD. __

MIKE AND I HIT THE ROAD IN AN OLD RED
CAR. WE SMOKE CIGARETTES AND HE TELLS
ME ABOUT HIS PROBLEMS MEN.
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I ONLY REMEMBER A
BARBER WHO, TIRED OF

TICKLY WAY THE BLOOD
DOWN THE SIDE

OF MY NECK.
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WET. SOAP. WASH. LATHER . A PLASTIC

BiC FOR THE Fll?STAG‘AuLTON THE

WORSTOF THE STUBBLI \SHAGAIN.

LATHER  ATWIN-| BLADED VISPOEABLE

FOR THE SECOND, 6MOOTHER GHAVE -

SOMETIMES, LIKE TODAY, EVEN A THIRD
SHAVE. WASH, AND DRY.

Way out 29
ONLY ONCE GR

== British Rail > TWICE AWEEK

MY FATHER ONCE TOLDME THATHE
HATED HAVING TO MAKE ME GET A
HAIRCUT, WHEN I WAS LITTLE. T
WOULD TURN INTO SOMEONE ELSE,
HE SAID.
[
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weeney Todd is nlmm Munm-rs and Mirrors, and Meat. It’s about razors,
and women, and men. about death, and about London.

It's about the past, and about the legacy from the past that we carry with us
forever.
You never know what you'll fmd when you go lnukmg for something. \u eeney 1!)(’1’
began for us as a sm all, elega egant chance to retell a familiar tale, and has grown and
shifted with each new jigsaw ]m ce unlll now it ~.quals monstrous and nlark mnl ~\|||

waiting to be told
Q_t_/‘@\_n_’
m

C——— e

It is said that at the moment \\hm \num\ Todd mu hurled !mm Hu lud.lu r)u ruins of
hx» shop in Fleet Street fell h, and that the
n the air took the form of a huge gibbet, with the {lgun of a man \u)puhlul upon it

Be r’uu s0 or not, the charred ruins were soon (umd away, and unnthn house built upon
the site of the place where so many

7
Other buildings were pulled down mx.l rebuilt, and peopl« bl
exact spot where Sweeney Todd's shop really stood,

name became spoken of merely as a legendary person

gan to be in error as to the
g he villain®

But he lived, as the Newgate Calendar of the time testifies

till in existence,

There is also a full-length port 7 k p, with its old
wig blocks and racks of razors.
Frederick Hazleton, Sweeney Todd, Th

, novel (1862)
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years;
('hur(‘h and mdml hat Sweeney’s cellars g;
1 g e vieds o -
F
1 ot | Tated ;. . N 101
’, : 1 Flea sk QT 5
that location. it i K Tod and 1 1 Tl £ 1 T ond
Weathered he Citv Wall when ti Ternolished . wait i t
1 Lud’ ke the Stl lock, as they have for ﬁve

vestry porck
hundred years.

Sweeney: By the way Tobias, while I ) h I hin... the figur
Dunstan's are ab ike: the exhib Il excite your curiosity and
1l l customer h p
Fiend of Fleet Street (1842, or 1847)

George Dibdin Pitt, The String of Pearls; or
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weeney’s fame over the next forty years was sproud
thr()ugh d’ll‘ medium of the theatre. Many differ:

s e play were written aml ]wrl'nrnu d durm(.,
|h|s perlod almmt all of which hav

Frederick Hazleton was the author of nne uf these pl..wa f|r~l
pt-rfnrmt-d about 1862, which while bz n Di
oduced a number of new elements. llulelnn hlll’hl If
novelised h play; published in 1862 by George Vicker
“For Sale Bnokshopﬁ NPwiBgPl’ll% an d Theatres,” it was
priced at one penny. (This is the only Victorian version of

the tale to have been reprinted in its entiret y in recent
times: it was reissued with a lt'nglhy introduction by
Peter Haining by W.H. Allen in 1980.)

In the 1880s a new penny dreadful appeared, far lnnp r
than the original, published by Charles Fox and Co
Sweeney Todd, The Demon Barber of Fleet Street. |l
took elements from the pl and the »rlgmal penny
dreadful, extensively pl giarised the Hazl
'\m('lh.m( n, and expandt-(l the whulv nut (m‘rasmnallv
lightly bl 2
w]umm d pd{.,(‘s of alnrv ~ 12 pag.,e-x a mnnth for two years; ﬁ-"" -
a

48-part s
P s Fox pub-
lication, The Romance of‘\vwga e (1884) a lvprmh -d (ollw ion
of lives of criminals imprisoned in Newgate y which vaduh a brief, undated
vmr\ dlml" nne Sweeney l a l‘lm ot Str e( | ar l er, wlm had been arrnslml on
“the I " but gi further det

- 1880s dnuthvr penny dreadful, Boy’s Standard, retold the story of
@wvvne\ od 1in The Link Boys of Old London ~ Mrs Lovett, Sweeney’s
accomplice, has become Mrs l) rkman, but Olh(-'lwh( the story is similar, although
pe lhaps more inventively grisly than the other:
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veeney Todd is the smn

for much V i
!humh*r tales, price one penny.

Itis powl;le that th« Lale of Sweene: \ T udd ma\ have been around for longrr than dml, as an
oral tale or a folk-sc

perha )s more than mmum\)
Th a1
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CHAPTER ONE

HOLLY GAIMAN and MICHAEL ZULLI

Ohh, where’s dad and mum?
We don’t have anyone

We don’t know where to go.
We don’t have any money.

Hooray! Hooray!
We're in america
where we wanted to go!

We're not in america
we' re in a dark place.
All right?

7 Oh let’s find a way out
of this snaky old trap.
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We're not fairies
we're human creatures.

(
’, 4\ ‘)’ i

Wy
A

'm a wicked witch.
All right? you little piggies.
you little fairies.

All right. Then
human creatures
well will you be sure...
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Frame and counterpoint: complem “Blood Monster” at this volume’s beginning is
“Holly s Story, X the first ever compose: by five-year-ol aiman)

Holly’: nepotism.
Mlchael and us amusement nothing more, but Michael in lingering
long after he’'d read it. “It scared the shit out of me,” Mrchael recalls, “it’s that sxmple

} o ppTEas h R
subconscious. Sh g ble the story in th 1 i p 1li
there is no artifice.

"lt s spedﬁcally femule, too. It’s a littl 1" It's not a little boy” y, it's very much a
i ] - being t 11 le, it" to me.
ly to a a girl’s terror, fraid, it's

W 4

particularly huir-raisingr"

i f the second half of "Holly s Story” per Holly’s o

di Michael (tk look-alike Jill and her
rmagmary blonde friend Lucy Jane held prisoner, escaping, and hiding in a wig shop).

“I'had to tell him whut to do," Holly recalls Michael conﬁrms this, addmg, "What 1 trled to do

and all. ‘We have to hrde under a hole”: how do , u d y hidi hole?
I could. The h ) where one of the llttle
grrls may or may not be there, really that wus dxﬁicult That was H l: y's pp
le kid d let it go, while
dibl 1 1 dult... I think it

t the same time you
was the most fun I've had ina long time.”

BIBLIOGRAPHY — MICHAEL ZULLI

he Puma Blues 1-23 (written by Stephen Murphy, 1986-present, Aard
collected as The Puma Blues Book One: Watch That Man (issues #1-12, 1988), The Puma Blues Book Two: Sense of
Doubt (lssues #13-19, 1989); plus mini-comic in Mirage Minipack, Mirage, 1989); Taboo 2-5 (SpiderBaby, 1989-

presen ge M tant Ninja Turtles #31 (with StepheﬁMurphy). 35 37 (Mrruge, 1990-91); Shell Shock #1,2
(Mira e, 9 ); S DC Comi
v. 3; Tundra, 1991) Unpublished: ici ,”,mtended for DC Comics’ Swamp Thing #88

(written by chk Veitch; 1989).
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Oh witchy witchies? lee wnchy witchies!
Where are you? All right? le creatures!
ight? Where are you" You little creatures!

Quickly Lucy Jane we must run
and hlde under this hole

We can’t do anything. §
All right, Lucy Jane.

o 15 (il
Lucy Jane lamill.
All right? You are so fi
Okay? You are doing somethlng wrong.
kay?

e Let's get out of here:
there’s a door.
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CHAPTER TWO

& s
y Lucy Jane your mother’s
calling you. Okay?

00okK. . No!
You're being silly. What
are you talking about?

I'm asleep. Okay?
| asleep? Yes Or No?

How should | know?
‘What am | talking about?
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Hiya! Good lfound a way out.
ne knows me.
E en mum and dad.

5 > '
{Draw a picture of a baby here with her mother.
And that is Jane's mother’s baby. All right.}
] T &

S, s 2
All little witchy wit:hies Go away!
My little daughter's a poopoo.
All right? Little wltchywm:hies

Hooray!
We're out of his trap!
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