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JouU DIDN'T
HAVE TO COME ALL I DIDN'T
THIS WAY, UNCLE MIND, MANNY.
THEO. I LIKE TAKING
THE STEAM.

T
WAS A NICE RIDE.
AND JOUR BOROUGH
IS GETTING LOVELIER
EACH TIME
| VISIT,

IT'S TIME
JOU MOVED
HERE

My WIFE'D
RATHER SHACK
UP WITH
CROCS.

SHE ALWAYS
DID HAVE HIGH
TASTES.

WHAT? jou KNOW

C/MON, OUR TRAM'S T §
HERE. WHAT DID you
WANT T TALIK TO

Me ABOUT?
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-----------------------------------------------------------------
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ES LA
BANANA

RELAX,
LITTLE LION.
c/ron, HAVE
SOMEe ‘CACIA/
I DON'T
SMOI<E.
IT FUCKS
WITH JOUR
HEAD.

WHY DOES HE
ALWAYS HAVE TO
BE LATEZ/

JEAH, 'CePT

00H, SORRY, | FORGOT jou WHEN 1T

CATS WERE SO CLEAN. COMES TO
THEIR TASTE

IN MOVIES,
RIGHT?






OEBPS/images/img_26.jpeg
I EL UNICO FRUTO

EL UNICO TDEL AMOR ..
FRUTO DEL
AMOR. <.«

BANANA,
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TALLY ME
HEY, BAN —
MR
TALLYMAN

SMOOTH | EVEN
HEY, ROADS, PICKED UP
Boys/ oH, CRICIKETS A HITCH-

WHAT A CHIRPIN HIKKER.,
RIDE/

HEY, SONNY, WHERE'S THE TAPES? JEAH,

DID SHE HAVE
THE REDARSE
FOR Yyou?7

TELL
us 'BouT
THE GIRL,

sSonNY/

OFAY, I'LL ASK JoU NICELY JUST
ONE MORE BLOODY TiM

WHERE - ARE
THE — BLEEDING
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o HEY,
Mj :’OD' THE LTTLE ,LIONS
HAVE JOU EVER GAZELLE LOOKED JOU KNOW WHAT'D
SEEN ONE _OF J
A BORED TO DEATH AND GET JOUR MIND OFF
SEY THE LION ALMOST THE GORE AND
PUIKED WHEN HE SCHEDULESY
TASTED BEET
Juice/

HE'S GOT
A POINT THERE, GER! | MAKKE SURE
I GIVE IT TO My OLD LADY AT LEAST

EEHEE
ONCE A DAY. F S

JEAH, AND
TWICE TO THE
LANDLORD'S,

RIGHT?7

RELAX, cr 0N,

LITTL/E HAVE SOME
LION/ ‘cacia/

oK, IF JOU CALL €ASY, BUDDY,
ME LITTLE LION ONE IKEEP A LID ON THE
MORE TIME ... BEAST. THIS AIN'T JOoU couLD

LAST TiME
| CHECI<ED,
THE JUNGLE/ PUNCH OUT AN
IDIOT NO
MATTER JOUR
SPECIES.

I SWEAR /14
GONNA TEAR JOUR
THROAT ouT/
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AND NOW
YOURE
h
SPAITAN. A w57l

THAT POOR
MAN—

1 THOUGHT
THEY DIDN'T
HAVE A SHAPE. 1
THOUGHT THEY
WERE MADE OUT
OF ENERGY.

YEAH, T
KNOW WHICH
ONE, TOO.

HE'S NOT
A MAN. AND
HE SAW YOU

COMING,

MAGGIE.

TRUST ME. /

I'M SERIOUS,
SWEETHEART. YOU

CAN'T LET YOUR

GUARD DOWN

AROUND THOSE
THINGS.

IF THEY'RE

THAT MESSED UP
ON THE OUTSIDE,
IMAGINE WHAT
THEIR INSIPE

15 LIKE.

MOST OF
THEM CAN
CONTROL THE
WAY THEY
LOOK.

THE ONES
THAT CAN'T
ARE REALLY
OLD. MAYBE
HUNDREDS OF
YEARS OLD.

AND THEY
LOOK THAT WAY
FOR A REASON.
IT’S THEIR REAL

SHAPE, THEIR
ORIGINAL SHAPE,
SHOWING
THROUGH.

THAT'S TRUE,
RIGHT UP UNTIL THEY
LOCK WITH A HUMAN.

BUT IT'S LIKE DNA.
YOU'VE GOT THE DNA
FOR WEBBED FEET
AND SCALES, YOU
KNOW THAT?

BECAUSE
ONE OF YOUR
ANCESTORS WAS
A BIG LIZARD
MONSTER,

501
SHOULD STEER
CLEAR OF UoLy

PEOPLE?

1 MEANT
SHAITAN. SHAITAN
SPECIFICALLY.

OH, RIGHT. AS
OPPOSED TO
UGLY PEOPLE T'M
ST KEEP “\RELATED TO.

TALKING,
MAGGIE LOUISE
ASTON, GO
AHEAD...
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T'LL TRY MY
BIRTHPAY.
T'VE ALWAYS
BEEN LUCKY
WITH THAT,

4

TWO-NINE-ONE-
TWO-HASHTAG-

EXACTLY. YOU
RELEASE A FEW
OF THE HOSTAGES,
CYCLOPS WILL
@0 EASY ON

SIX!

1 SEE, THANK
YOU FOR THE
SUGGESTION.

H00P FOR
YOU, WHO CAN
COUNT THE COST
OF A SINGLE
HUMAN LIFE?

OKAY,
YOU'VE GOT
WHAT YOU
WANT.

DO THE
SMART THING
AND LET SOME

OF U5 GO.
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You TURN
YOUR BACK ON
A DEMON,
YOU'VE ONLY
GOT YOURSELF
TO BLAME FOR
WHAT HAPPENS
NEXT”

OVER ON THE
OTHER S/PE,
MR. ULESCU.

:
S

{ svenng,
PEOPLE.

WELL, YOU
KNOW,
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FRIGGING
cycLops!
CAN WE STOP
AND EAT A
COUPLE?

WE HAVE
PROMISES
W\ TO KEEF.

A5 SOON
A5 WE'RE ON
THE GROUND,

\ DISPERSE.

CORTANIS,
PROTECT THE
FILES AT ALL COST.
OTHERWISE THESE
DEATHS MEANT
NOTHING.
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BUT PERHAPS
YOU'LL BELIEVE
ME WHEN I SAY

THAT 1 COME
FROM THE OLD

COUNTRY.

ME VARY
KOTET
SHAITAN.

WHATEVER.
TELL YOUR
BOS5 HE'D
BETTER MOVE
FAST.

T’ THERE
NOW. IT MAY
NOT BE THERE
TOMORROW.

ISN'T ANYONE
GOING TO OPEN
THE POOR FOR

ALADY?

SERIOUSLY?
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TAKE
EVERYTHING.
WE'LL SORT
IT LATER.

SHOOT!
WE'RE THE
HOSTAGES!

[ 1ms usT '\
LIKE SHE 54/,
M. ULESCU, | =

THERE ARE
BLUEPRINTS,

COSTINGS. PERSONNEL
RECORDS GOING BACK

ALL THE WAY TO—

WE NO
LONGER NEED
TO PETAIN THESE
GOOD PEOPLE.
MR. KEENE, LEAD
THE WAY.

OH, THANK
YOU! THANK
you!

SIR, STAND
RIGHT WHERE
YOU ARE.
PONT—
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"SHALL I BEND
LOWAND IN A
BONDPMAN'S KEY,
WITH BATED
BREATH AND
WHISPERING
HUMBLENESS,
SAY THIS;

"FAIR 5IR, YOU
SPIT ON ME ON
WEDNESDAY LAST;
YOU SPURN'D ME
SUCH A PAY;
ANOTHER TIME
YOU CALL'D ME
POG; AND FOR
THESE COURTESIES
FLL LEND YOU THUS
MUCH MONEYSZ”

BrAVO!

ENCORE!
ENCORE!

JUST AMAZING, MAGS.

THE WHOLE THING. BUT

YOU ESPECIALLY. YOUR
MUM WOULD HAVE
BEEN 50 PROUD.

1 THOUGHT
SHYLOCK
WAS REALLY

G000/ ey,

MAKES A GREAT
VILLAIN.

DAD,
HE'S NOT A
VILLAIN,

THE QUALITY.
OF MERCY |5
NOT STRAIND. IT
DPROFPPETH AS THE
GENTLE RAIN FROM
HEAVEN UPON THE
PLACE BENEATH. ITIs

TWICE BLEST.
/T BLESSETH
HIM THAT GIVES
ANP HIM THAT
TAKES.

DID I M5
SOMETHING?
HE TRIES TO
CUT THAT GUY'S
HEART OUT,”” ByT, pAD,
HE'S ONLY A
MONSTER BECAUSE

EVERYONE TREATS
HIM LIKE ONE.

p
STILL RUN
HIM IN, MAGS.
SORRY.
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I APOLOGISE IN
ADVANCE FOR ANY
INCONVENIENCE YOU
MAY SUFFER IN THE
COURSE OF

AND IN
TH RAIR PARTICULAR FOR THE

ALMOST INEVITABLE
LO55 OF LIFE, NOW,
BRING ME THE
MANAGER.

CORTANIS,
GIVE MR, KEENE
HIS NEW
WAISTCOAT,

WHAT'S BEHIND
THIS POOR, MR,
OH, \ KEENE? DO THEY
JeESUS LET THE ASSISTANT
CHRIST. MANAGER IN ON
& e SUCH THINGSZ.

I-1 HAVE
NO IPEA.

THEN WE'LL
FIND OUT
TOGETHER,
BUT WE'LL NEED
TO TREAD
CAREFULLY.

IF I ENTER
THE WRONG
COMBINATION THAT
SMART LOCK WILL
SEND OUT A SILENT
ALARM ON 11Z
MEGAHERTZ. THE

H
FREGUENCY DID THAT'S
Yauleg FOR My UNFORTUNATE,
KEENE'S SUICIDE
BOMB, RHAK? [ BY A STRANGE
COINCIDENCE,
ME U, IT WA 712
MEGAHERTZ.
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ONE
DOOR AS
REQUESTED,

THANK YOU,
RHAK. DISABLE
THE ELEVATORS
AND LOCK DOWN
THIS AREA.

) GET THAT
EXERTION FOR YOLU.
15 BAD FOR >
YOUR SUCKING
CHEST
WOUND.

WAS THAT
A GOOD IDEA, W
MR. U? THEY'LL
KNOW WE'RE
COMING
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NO.
KENTUCKY
WHAT 'jTCQ&NAHAD A
ABOUT THAT\RACIZT ADVERT
ciala DOESN'T
CHANGE HOW
THEIR CHICKEN

WELL, LIVING
PEOPLE DO IT? FOREVER |5 A PRETTY
LET THE SHAITAN 15 1T JUST BIG CARROT, MAGS. A
LIVE NSIDE £ 5 they ZaN LOT OF PEOPLE DON'T
BE YOUNG AND BOTHER TO CHECK THE

BEAUTIFUL? SMALL PRINT.

THE SMALL
PRINT?

FIRST THEY
WEAR YOU,
THEN THEY WEAR
YOU POWN.
SOONER OR
LATER YOULL—

IN TWENTY
MINUTES, A
SITUATION
LIKE THAT—
T KNOW,
DAD. GET
GONG. TLL
PUT THE
SIREN ON,

CONNIE,
YOU KNOW
IT'G MY NIGHT
OFF, RIGHT?

 SORRY, DANNY,
WE'VE GOT AN
ARMED RA/P ON
R TS
CIVILIANS DOWN. QCT%%;
HOSTACES. THE BuT BACKLP e
ol T WANTED TO
: MINUTES OUT. aNTED
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WHEN THE DEMONS CAME, HUMANITY RELUCTANTLY
LEARNED TO SHARE THE WORLD WITH ANOTHER
SENTIENT RACE. EIGHTY YEARS LATER, THIS UNEASY
CO-EXISTENCE HAS SPAWNED AN ENDLESS TERRORIST
CONFLICT. DETECTIVE DANIEL ASTON, CHARGED WITH
BEING THE THIN BLUE LINE BETWEEN THE TWO
SIDES, (S TESTED TO THE LIMIT WHEN A DEMON SETS
UP HOUSE [NSIDE HIS SOUL. BUT TO SAVE HIS
DAUGHTER HE'LL PAY ANY PRICE—INCLUDING GENOCIDE
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...SHOULD
NEVER HAVE
BEEN A PENALTY
IN THE FIRST
PLACE...

... TOLD HIM
TO STICK HIS
JOB IF THAT'S
THE WAY HE

TREATS...

Lif

-..NEVER MIND
THE MUSLIMS,
YOU NEED TO
WATCH THOSE...

LONDON:

MAMRARLL ST. GILES'
OLD BREWERY
HIGH STREET. AND A PACKET
THREE-HOURS OF..

AGO.
=

... PINT OF

AND WHAT WELL, I
REASSURANCE M DIDN'T BRING
PO I GET? MY DRIVER'S
LICENSE.
1 DON'T

AND IT’S NOT
oreEhs T CkE e s

N SECRET
YOU 24X vel HANDSHAKE.

OH, YEAH, 1
SA/D THAT. BUT 1
NEVER INTENDED

TO TURN UP
BEFORE SEVEN,

THE FACT THAT
YOU WAITEP FOR ME
KIND OF REASSURES
ME THAT YOU'VE GOT
THE RIGHT LEVEL OF

COMMITMENT.
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At last year's Barcelona International Comics Festival, | had the
opportunity to meet a number of interesting writers and artists who
were looking for a way to break into the English language comics
market. You'll see work from a number of the folks | met from IDW over
the next couple of years, starting with the creators of a new comic that

launches this February — Animal Noir.

FROM THE PUBLISHER’S DESH

by Ted Adams

lzar Lunacek and Jernej “Nejc” Juren — the Animal Noir creators — join a long list of cartoonists who use
anthropomorphic characters to tell stories about the human condition. Some of my favorite comics fall into this
category, including George Herriman's Krazy Kat, Walt Kelly’s Pogo, R. Crumb’s Fritz the Cat, and, of course, Art

Spiegelman’s Pulitzer-Prize winning masterpiece, Maus.

Here are the guys themselves to tell you more about their lives and their work.

TA: Where do you live?

Neje: We live in Ljubljana,
Slovenia, a small city in Central
Europe with about 350,000
inhabitants. The city dates back
to the Roman times and has a nice
medieval downtown area with a
beautiful river that runs through it.
It's a really good place to live and
work.

TA: How did you start working
together? Who does what on the book?

Nejc: We met when | was translating Calvin and Hobbes
and lzar wrote a really nice review in the newspaper. We
immediately got our bromance on — sharing stories,
philosophical views and art — and partying. And a couple
of months after we met, we started building the world of
Animal Noir together.

Izar: Every issue gets plotted over coffees for about a
week, shaping the focus and rhythm of the story, then |
break it down into a twenty-page storyboard. When I'm in
drawing frenzy, Nejc writes the dialogue for the scene at
night that I'll be working on the next morning. Once I'm
done drawing, he inserts the word balloons and then |
color the whole thing. It's immense fun.

TA: What other work have you done?

Izar: |'ve been publishing comics for the last fifteen years,
mostly in Slovenia. | drew weekly animal comics for
Slovenian newspapers for close to a decade, plus a
webcomic called Paradise Misplaced that was later
published in Spain and the UK.

Neje: I've written some short stories and translated a
couple of novels, the most notable being the Engineer of
Human Souls by Josef Skvorecky, which might be one of
the best books ever written. I've also written songs and |
play the washboard in a swing band.

TA: I've been describing Animal Noir as Chinatown meets
Animal Farm. What do you think of that description? How
would you describe it?

Nejc: It's great, but whereas Animal Farm is a brilliant
social commentary, we were trying to create a fun and

complex animal world where cool stories could happen.
We wanted the animals to keep lots of the character traits
they have in nature and bind them together with a social
contract. Why and how all these creatures live together
was more interesting to us then creating an allegory for
the human world.

lzar: My initial thought, if we stick to catchy combos, was
Blacksad meets Dungeon since it's a hardboiled bestiary
but with more humor, warmth and conceptual queries. A
friend of mine quipped that it was Zootopia meets Fritz
the Cat, which | also like.

TA: Who is your favorite character in AN?

Nejc: | love the lions eating meat while watching hunt
porn. And | love the little hippo mobsters singing while
they wait for dinner.

Izar: | identify with our main guy, Manny, the giraffe
detective. He grew up in a cushioned environment with all
his kin oh-so-above the food chain, but wanted to make a
difference and got involved in the whole rich-lions-
devouring-poor-zebras mess. He's a privileged kid out of
his depth, really, but his height and kick help him stay
afloat, just barely.

TA: What's your dream project?

Izar: Right now, this is actually it. We did Animal Noir the
way we wanted to, we stuck by it until it found a home and
for now, this is perfect. But basically all I'd like is to be able
to make good comics that get read.

Neje: Gosh, they say dreams don't come true if you say
them out loud. But | just love telling stories, so I hope | get
more chances. And | love working with awesome people.
I think I was super lucky in this regard.

TA: Anything else you'd like to
tell our readers?

lzar: Read Animal
Noir: it's the most
retinal, cerebral and
adrenal fun you'll get
for four bucks a pop. We
pour our hearts into this
thing so it's a full-bodied
package for you right there.
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INCREDIBLE.
1 WAS JUST
TALKING TO HIM,

TWO HOURS AGO.

HIM AND HIS
LITTLE GIRL.

. YEAH,
SHE'S STILL
ALIVE. JUST

ABOUT.

SHE'S IN
THE COMA
WARD AT ROYAL
FREE WITH HALF
HER HEAD
STAVED IN.

BODY 3195-1.
DANIEL ASTON.
MALE, 35 YEARS.
BODY RECOVERED
FROM THE THAMES, SO
THE PRESUMPTION
15 DEATH BY
DPROWNING.

LvieITy
IN HEAD AND
CHEST AND
HYPEREXPANDED
LUNGS HﬁgPPORT

SORRY TO
BREAK UP
YOUR EVENING,
VEER.

HEY, RALPH.
WASN'T THERE A
SHAITAN N THE

AMBULANCE

WITH THEM?

FORMS
DIDN'T 5A4Y.

PLENTY
MORE
PELIVERIES
TO COME,
THOUGH.

IT WAS PRETTY
MUCH BROKEN
ALREADY, RALPH.
15 THAT—?

YEAH.
56T, ASTON,
cycLors
DIVISION.

BUT WE'LL
SEE WHAT
WE'LL SEE.
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WAKE UP!
GET ME OUT
OF THIS. MY

KID 15—
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5IR, KEEP
YOUR HANDS
WHERE—

I'M
CYCLOPS.
I'M A COP.

THERE'S MEN
POWN. DO
SOMETHING. PO
SOMETHING
ABOUT IT.

DA/ OH,
G0D, YOU'RE
BLEEDING!

SH-SHE'S MY

DAUGHTER.

LET HER
THROUGH.

5T DOWN BEFORE
YOU FALL DOWN,
ASTON. T'M HERE FOR
THE DEAP GUYS, BUT
I THINK YOU NEED,

ME MORE. 1 ory, you

GOT ANY—
PAINKILLERS?

NOT
STANDARD
KIT IN MY LINE
OF WORK. BUT
I CAN SPLINT
THAT ARM.

I HEARD AN
EXPLOS/ON, BUT
THEY WOULDN'T LET
ME INSIDE! OH DAD,
WHAT HAPPENED
TO YoU?

GLORIANA
VEER,
FORENSICS.

MAGGIE
ASTON.
SEVENTH
GRADE.

PACE
YOURSELF, IT
GETS A LITTLE
CRAZY AROUND
THE NINTH,
lIRC.
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I SAID
STAY WHERE
YOU ARE!

YOU THOUGHT
YOU cOULD PUT
ME DOWN WITH

A BULLET,
MORON?

OKAY, -
SorT M o
STAYING. REALLY.

JUST LONG
ENOUGH TO
RIP_ YOU
OPEN!

IT WAS
MORE OF A,
YOU KNOW—

—BAIT AND
SWITCH.

YOU HAVE
THE RIGHT
TO REMAIN
SILENT.
AND

SLIGHTLY
CRISPY,
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DAD,
WILL YOU
JUsT STOP
MOVING?

YOU'LL
MAKE YOUR
WOUNDP OPEN
UP AGAIN!

TRYING
TO FIND—A
roE ) g
see e [N -»
" ) BACK. I'M

ALMOST OUT ¢
OF PARENTS,

N Y
I DON'T

WANT TO

LOSE THE p

LAST ONE
I'Ve 6OT.

NOT-GOING
ANYWHERE.
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A5 WELL
S
z \ ECTED, LT HE'S GOT A
*%”,,?gff DEVEREAUX.  BROKEN ARM. SOME
) RIBS CRACKED.
PROBABLY A
CONCUSSION.

YEAH, BUT
YOU SHOULD
SEE—HNN—THE

OTHER GUY.

1JUsT DID.
YOU BROUGHT
DOWN S/MON

RHAK.

NATHAN
ULESCU'S
RIGHT-HAND
BEAST.

I DON'T
F-FIGURE ULESCU
FOR THIS. HE'S BIG
ENOUGH, BUT HE—
HE DOESN'T PO—
SLASH AND BURN.

HE'S NOT STRAP THE
RIDING IN THE BASTARD
SAME MEAT DOWN T/GHT
WAGON AS THAT THEN.
SKINWALKER,

I'M AFRAID HE
15. WE TRIAGE BY
MEDICAL NEED AND
THEY'RE THE TWO
MOST URGENT
CASES.

WE'LL BE
TAKING THAT
UP WITH MR,

RHAK BY AND BY.
WHERE THE
HELL'S THAT
AMBULANCE?

ASTON. YOU
DID GOOoD.

IT'S RIGHT
HERE, SIR.
THEY'LL TAKE SGT.
ASTON AND THE
PRISONER.

MAGGIE, IF
YOU WANT TO
STICK WITH ME
I CAN TAKE YOU
HOME RIGHT
AFTER I'VE—

NO, THANK
YOU. T WANT
TO @O WITH H






