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Joe Hill's nerve-shredding re-imagining of
Tales from the Darkside never made it to TV... but the
dead are restless and refuse to stay buried! Michael
Benedetto adapts the episodes written by Hill and
illustrated by Locke & Key co-creator Gabriel
Rodriguez! Three stories of the macabre and
malevolent! Step out of the warm, sunlit world you
think of as reality and get ready to take a chilling walk...

“Tales from the Darkside is exactly
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an acid trip.”

—Adventures In Poor Taste
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and drive them from the original TV scripts to comic book form. Hopefully each of these
characters and situations will give the reader a peek to glowing human qualities to light
every “Darkside Event,” and also help to build a diverse and rich universe in their
overarching narrative.

What else can you tease about the stories you're telling here: are they modern? Period?
Connecting in some way between each other?

Rodriguez: These stories are set in contemporary times, and as Joe intended, despite being
independent episodes, we want to set a cohesive universe around them. There are in fact
certain elements and key characters that are involved in them all, so basically they're one
big exploration of the Darkside through different characters.

Considering all the restrictions of space and length set in a four-issue miniseries, we're
trying to be faithful to Joe's initial idea of depicting a bigger world (or parallel universe) that
gazes back to us though the particular drama of each of our lead characters. And who knows,
maybe we'll hide Easter eggs here and there for our readers to have fun trying to discover.

We've seen many anthology franchises over the years. Is there something about
Darkside that is uniquely singular making it stand out from the likes of Twilight Zone,
Amazing Stories, Outer Limits, etc.?
Hill: For me, the fascination was personal. | had a role in a film my father did with George
Romero, called Creepshow. | was the little boy with the voodoo doll. Tales from the Darkside
was a direct descendant of that film and a lot of Creepshow alumni worked on it: George,
my dad, Tom Savini, etc. So for me, working on a reboot was a way to reflect on this weird
childhood experience that made a deep impression on my imagination.

My new version of Darkside was a little meta. It takes place in a world where the original
Tales from the Darkside can be found on late night cable, just like in our world. In my three
season blueprint, that actually turns out to matter somewhat.

So both L&K and Darkside haven’t made it to the screen, though we have gotten a really
cool Horns movie. Is that still a goal, to find a way to get your work on TV? | saw
NOS4A2 got picked up by AMC—how'’s that going thus far?

Hill: I don't think I'm letting the cat out of the bag by admitting that the
wheels have begun to turn on another attempt to adapt Locke &
Key to television. But right now it's in the earliest possible stage
of development - I'm writing the script myself, later this spring.

As for NOS4A2, I'm thrilled AMC is teaming with Tornante
to bring the novel to TV. AMC is to television roughly what
Scribners was to literature in the ‘30s and '40s, or what
Atlantic was to records in the ‘70s, or what Vertigo was to
comics in the '90s. It's where creative people want to land,
because they know all the elements are in place to make
something special, something that will last.

There, too, though, we're in the early going. As we
see from Darkside and the first attempt at Locke &
Key, it's a long road, and the vast majority of shows
are gunned down before they ever make it to an
audience.

THE DARKSIDE IS ALWAYS THERE,
WAITING FOR US TO ENTER-
WAITING TO ENTER US.

UNTIL NEXT TIME,

TRY TO ENJOY THE DAYLIGHT.

\\}
&
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MAN LIVES IN THE SUNLIT WORLD OF
WHAT HE BELIEVES TO BE REALITY.
BUT... THERE IS, UNSEEN BY MOST,

AN UNDERWORLD,

A PLACE THAT IS JUST AS REAL,

BUT NOT AS BRIGHTLY LIT... A DARKSIDE.

TELLING TALES: A DARKSIDE CHAT WITH
JOE HILL AND GABRIEL RODRIGUEZ

By Brian Truitt
What was special about the original Tales from the Darkside for you guys growing up

and how does it factor into your take?

Rodriguez: What movies like Star Wars or Close Encounters did for us in setting standards
for science fiction, TV series like Tales from the Darkside and The Twilight Zone did for our
love and fascination for horror, mystery, and dark, twisted fantasy. They were a first glimpse
into those wider, weirder universes that challenged everyone’s mind and fed more curious
and inquisitive imaginations.

That early approach was never matched in any other medium for us until the golden age
of Vertigo comics, in titles like Swamp Thing, Sandman and Hellblazer, and on TV probably
until the first four seasons of the original X-Files. So, with that background, how not to pay
them all tribute in a project like this one.

In a way, these “Tales from the Darkside” are a heartfelt tribute to Romero, Zerling,
Moore, Wrightson, Gaiman, Totleben and everyone that back then took our hands to lead
us into an inwards journey to the human heart, through parallel dimensions’ gates into
impossible new worlds.

Are the stories contained in the comic all from the bagged TV show or are there new
ones you penned just for this medium?

Hill: Yeah—this is the show that could’ve been. There was a lot more where that came from.
Darkside was structured to have the scope of Locke & Key, but for television instead of
comics. It had a vast underlying mythology, and a plan for three solid seasons.

The original Tales from the Darkside was a fun, bleak little spin on the Twilight Zone style
anthology. My idea, because the CW paid me a lot of money, was to give them a little more.
Every story was meant to stand alone, but gradually, you would come to see how they all
connected, to tell a single larger story. Unfortunately, the comic will only be able to give
readers a taste of that—the larger picture only exists as a sketch.

One of the great things about your work together on Locke & Key is that it was a horror
book but about much more thematically down deep. Is there some of that in these
Darkside tales or is there more emphasis on the scary stuff?
Rodriguez: The great thing about horror stories, as we explored in Locke & Key and will try
to do as well here, in the Darkside, is the potential to create gripping, thrilling stories while
talking about deeply human subjects and concerns. Where Locke & Key was fundamentally
epic, Tales from the Darkside is like an unexpected exploration trip. And for this trip to be
interesting and worthy, the key is to be able to build, in a very short space, appealing,
flawed, believable characters to relate to and walk along with in this dark, twisted, and fun
exploration of the unknown. To be able to stand next to them and feel their struggle and
understand their changes, to suffer with their mistakes and cheer in their attempts of heroism
in sudden upside down environments of horrible surprises and very, VERY dark humor.
Joe has a unique ability to write such characters, to give them a voice and soul. And for
me and everyone else in the team it's a pleasure and a thrilling challenge to give them flesh
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