
  
    
      
    
  


    
      
        [image: ]

      

    

  
    
      Contents

      The Comic Book Legal Defense Fund

      Address at the International Comic Convention by Nadine Strossen

      The Story of Lulu According to Her Feet by Dave Sim

      A Modest Proposal by Neil Gaiman

      Keynote Speech by Frank Miller

      Artists Index

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  
    
      
        [image: ]

      

    

  OEBPS/Images/cover00057.jpeg
FREE
' SPEECHES






OEBPS/Images/image00015.jpeg
rearranging
their prejudices.

WILLIAM
JAMES

The telephone was no exception to this universal
fear of all new media. Soon after its introduction, a

ple permanently insane.

And, of course, television has been blamed for a

throughout its entire existence. Thus, the current
bipartisan attacks on TV violence, which culminated
in the V-chip provision in the new telecommunica-

diti In fact, the first

Congressional hearings on TV violence were held
back in 1952—when fewer than 25% of American
households had TV sets, when the violence rates

L PO

y ing. But

for something, that they attacked it for problems
they did not have!

In the early 1950s, Congress also held hearings
on the alleged connection between comic books
and what was then called “juvenile delinquency.”
These were prompted by the writings of some

as always, was that

hi 1 ing idi 1 i

in par-
h id of the effecti {cationiof
ideas, especi ildren. This f plainly expressed, for example, in a 1954 report
K legisl : TRt 35, [Esaid:
he disseminati ids [Wlhen such a

medium is used to disseminate bad ideas, which may leave deep impressions on

the. i i hild [its] comes a matter
of grave public concern.#
These age-old fears, of course, underlie th h
g
1 s . e 5 x:
berspace. The resulting hysteria is well illustrated by Time magazine's
1 year ago: July 5, 1995. The cover i
bie-like chil ied | lline blared: “CYBERPORN:
EXCLUSIVE. A p i ild i is. Can we protect our
kids—and free speech?”
t ham, thu:
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Amendment rights. h ights. To exercise them. And th Who knows?
who do so. Maybe my life
vt . ’ : ; belongs to God.
Maybe it belongs

rors every other effort to censor all types of expression throughout history. Next, Tll

Xpressive material, i i his includ lanati h I'm damned if it
belongs to the
rial. Alas, thi b gy government.
hy the Fi i hip, but also in ARTHUR
H:censomhip, ihding throush g Jabele HOPPE

A Brief History of the Censorship
of Comic Books and Other Media

and

both
hi faster, and
At the same time, though, the ded

opportunities always frighten those with an authoritarian or

paternalistic outlook. Therefore, throughout history, each new
2 i3

In the city of Mainz, where Western printing was
invented in 1456, a censorship decree was issued
soon after.

In the 16th century, Erasmus wrote: “Printers fill

the world with useless, stupid, cal libelou:

violent, impious, and seditious books...” Sound

b q book el as TV

and other modern media, isn't it?!

ville dancers and even bare ankles! Traditionalists were
outraged and sought a ban.
When the radio arrived on the scene, a typical study

worried:

the behavior of their children...” Roperts-Gregeny @4
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business telling
a man, sitting

films he may
watch.

JUSTICE
THURGOOD
MARSHALL

From a unanimous
Supreme Court
deci 19

The will of the

first object.

THOMAS
JEFFERSON
First
INAUGURAL ADDRESS,
1801

protects. They are not

Amendment.

books themselves, i

ship—is indivisible.

any person.
long-standing historic experience.

writer, every artist,

tial reader or viewer. Any

an
P

sarily win. At the very least, y

ts, the time and effort,

those principles.

y

nsorship,

ACLU,

all over the country.

But, i

ACLU—wh

I salute you. I congral

late you. And, most

of all, I thank you.

others in the comic-book world to follow your fine example. To know their First
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AT THE

IONAL COMIC CONVENTION

SAN DIEGO, CALIFORNIA
JULY 4, 1996

By NADINE STROSSEN'

sitting alone in his own house, what books he may read or what films he may watch!

Or, likewise, wh h y d

How can government official

s harass and persecute Mike Diana and others in the

comic-book world—despite their constitutional rights, and despite the Supreme Court

The answer, of course, is that there has al I
P
The Constitution is not a sell d I b d by judges, but
Ivif th le wh m b h dl 1
are peop
Bill | I

rth the paper they are written on.

That is precisely why the ACLU was founded in 1920. At that point, our Constitution

, but the U.S. Sup d
t h h h 11 hts. Therefore, during the
World War I era, 15,000 peopl P y critic U.S. entry into
the war.
So the ACLU began to defend individuals whose rights lated. And the courts
beg b ghts. And, since then, many other civil righ d publ

into real rights for actual people.
I would like to extend my special thanks and congratulations to one such group:

he Cx Book Legal I Fund "BLDE. I 1 to th

Y
one who supports it, not only for working to make free speech and censorship a major

| " 1

, but also for its essential work in defending
free speech.

Of course, the CBLDF f it

book 1th 1 bool

ant. As |

will explain in more detail later, contrary to some popular prejudices and stereotypes,

Freedom of

of liberty.

ALBERT
CAMUS
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The moments

You have
to take them.
ROBERT
FROST

ADDRESS
INTERNA

Introduction 1um delighted 1o
e : i
rights—especially to this aud I li
and defending those rights.
All over th 5 idemic of h d comic books—
d individual: Ived d distrit h have been particularly hard
hit. Spurred on by th a he “religious right,” law enforce-
ment officials ha n viol: First | d other rights in the comic-book
world. For example, they | d i h 4
homes. Additionally, they h d and held 1 other property even
fi F i b L d
Tud: have al: t i First ds "l\ k k
r' h 4 k 1994.
Tt he fi history that an artist was d for prod d dis

tributing his own work to a select group who chose to receive it. Worse yet, the judge’s
extreme punishment would be unjustified even if there had in fact been an underlying
t h i \{ to take a

course in journalism ethics, to have no contact with minors, and to create no obscene

material for three y

of July, the Declaration of Independence, and the First Amendment? Also despite a 1969

1, it

he Court’ ds: “If the

First Amendment means anything, it means that a State has no business telling a man,
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y

asa 501 (c) 3 i ion. Since then, th b i

‘publishers, d.
P

fr S

h

most eloquent, insightful d | | ic book

" proper place among

Gaiman, Frank Miller, and Dave Sim for their contributions to Free Speeches and their

reator:

ongoing leadership in support of free expression for comics. Over the years these top
h in'd d h 1 d .

and energy, and

provided PP h Their passion for comics is clearly
| thanl i Presid h | Lit
Union, wt X dd. } - L
ip and comi isesal ion of this book. The ACLU
h i Il Americans, and it has been
P g
. i " Amend
B h 1 le of th "
the common good, a mil how th Oni
ked diligently with Al Chris Oarr, and oth di }
g

ect and created a beautiful book in the process. Diamond Distribution, Ronalds

nting,

and distributing Free Speeches. More than two dozen of comics’ finest artists provided

x ith th 4 } 1 1 hi In fact, you are

In reading it ill und i

that mission better. You will come to understand, as I have, that the First Amendment

y ime, everywhere.

Denis Kitchen
President

I am mortified
to be told tha

of criminal
inquiry too.

THOMAS
JEFFERSON

The only fence
against the
world is a

knowledge
of it.
JOHN

LOCKE
1693
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No democracy

minorities.

FRANKLIN D.
ROOSEVELT

A free press is
not a privilege
but an organic
necessity in a
great society.

WALTER
LIPPMANN

1HE [0,;//(,

THE COMIC BOOK LEGAL DEFENSE FUND
ORIGINATED IN lgss,whcn FnendIyFrank a comi

Lansing, Illinois,

c shop in

under

Michael Correa d d d ined th 15 comics

they had purchased were “obscene.” Confident in his First Amendment rights, Correa
i j ial b icted by a local circuit jud, (who was

TR P ; ki he bench

later

¥ Fortunately, with the help of ace attorney Burton Joseph, Correa's obscenity
conviction was overturned on appeal, after nearly two years and many thousands of

dollars in legal fe

creators, retail-

rs, and fans, who qui ized i f Friendly Frank’s righ 1l comi d

h In short, th i ity rallied }

one of their own.

| mn . h Book
b d dhs i i
" i trad | h bool look lik 1d aiid
h book ‘mainstream’ h h
and read by adults i ill ived by th 1 publi h "
tainment. ]
larly vulnerabl k by th inth “protecting
the children.”
d 4 ppeal. While
it was a lot of work, th d d ional ho had basi
h | l d: d available. I had the feeling

that Friendly F ics retail

to come under fire from over-

zealous police officers or prosecutors, so I asked other to join me on a formal standing
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Special Thanks to:

Ronalds Quebecor Printing
Montreal, Canada

Diamond Distribution
Baltimore, Maryland

Maggie Thompson
CBG

Sun West Graphics
and
Negative Perfection
Portland, Oregon

AIN'T NOBODY’S BUSINESS IF YOU I)i):
s Y C ¢ A FREE S

by Peter McWilliams,
©1993 Prelude Press.
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The soft-minded
man always

n
He feels security

quo, and
e has
an almost

greatest pam
is the pain
of a new idea.

MARTIN
LUTHER
KING, JR.

“The Story of Lulu
According to Her Feet”
Introduction to Neil Gaiman’s Guardian Angel Tour

Reading at the San Francisco Palace of Fine Arts,
October 1995

by Dave Sim

First of all, 1 voudiike to wel )

Palace of Fine Arts. I'd like to thank you, as well, for your financial contribution to the

Book Legal [ Fund |

tireless in

publishers, and retailers in the

comic-book field.

haii el

where—observations which n\xghl more closely tailor the evening’s pr(uudlnp to our

larger venue, th

1 would like to introduce to you now, a key organizer of this evening’s event, the

propri i i i i Mr. Brian Hibt

June 3, 1909, a day of i y he hi pax N

On that date, San Francisco

became the first city in the Great
Republic to have a genuine, offi-
cial, brand-spanking-new, city-
supported Censorship Board.
Less than a month before, the
San  Francisco Board of
Supervisors had passed unani-
mously—unanimously—
Ordinance #761. In the convo-
luted syntax and phraseology
common to legislation the

world over, it read as follows:

[Groucho Marx voice|
“It shall be unlawful for any
person, firm, association, or

corporation to display or
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COSTUME Tyranny is

1) Nudiry o A\ 2) Suggestive and always better

salacious illustration or suggestive posture is unacceptable. 3) All characters shall be organized than

desicaditd B 4l iety. ) Females shall be d listicall freedom.
CHARLES

£l (1873-1914)
MARRIAGE AND SEX
1) . 2) Hlicit sex rela-

malities are unacceptable. 3) Rcspccl for parents, the moral code, and for honorable

behavior shall b p
license for morbid distortion. 4) Th £l jes shall emph
he val h d th ge. 5) Passion or
L di i b ions. 6) Seduction
1 LAl h 1, 1 T)

strictly forbidden.

CODE FOR ADVERTISING MATTER

The g1 pplicable to all lished by members of the Comics

Magazine Association of America, Inc. Good taste shall be the guiding principle in the

acceptance of advertising.

1) Liquor and tobacco advertising is not acceptable. 2) Advertisement of sex or sex
instruction books are unacceptable. 3) The sale of picture postcards, “pin-ups,’
“art studies,” or any other rcproduclmn of nude or semi-nude figures is prohibited.

Advertising

for the sale of ks is prohibited. 6) Advertising dealing with

bling shall not be accepted. T) Nudity with meretricious purpose

b i d Is. 8) To the best

Advertisement of medical, health, or toiletry products of

q
medical, health or toiletry products endorsed by the
American Medical Association, or the American Dental

Association, shall be deemed acceptable if they conform
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Wherever

government.

THOMAS
JEFFERSON

presented in such a way as to create disrespect for established authority. 4) If crime is
Aeni; d i : Py 8) SN T

lation. 6) . I T 1 and the criminal s hod for hi

misdeeds. T) Scenes of excessive violence shall be prohibited. Scenes of brutal torture,

8
T d ) . 1 bendd 1 hall be
! /8) Nounigueser g

physical agony,

should be discouraged. 10) The crime of kidnapping shall never be portrayed in any

detail, |

or kidnapper. The criminal o the kid-

aapper ished 1) The

d “crime” on a comics

tained in the title. The word “crime” shall never appear alone on a cover. 12) Restraint in

d“ctime” i

General Standards—Part B

“horror” or “terror” in its title. 2) All scenes of

h ive bloodshed, g depravity, lust, sadism, masochism
3) All lurid, i ions shall be eliminated
&) 1nclusi 2oe deali itk evil shall b i ball TR TP e e 1
| bil £ th a4 B | "
ed with walking dead, torture pi d vampirism, ghouls, cannibalism, and were-

wolfism are prohibited.

General Standards—Part C
i : S ; S q i hall
be prohibited.

DIALOGUE

1) Profanity, obscenity, smut, vulgarity, or words or

forbidden. 2) i i id

physical afflictions or deformities shall be taken. 3)

Although slang and colloquialisms are acceptable,

RELIGION
1) Ridicul

gi racial group

is never permissible.
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Appendix A
The Comics Code Authority

first created"—Fred Mausser, Comics Magazine Association of America

Marketing Committee Member |

PREAMBLE Th:

h ltural bil

ties. X y
hand in hand with these responsibilities. X To make a positive

contribution to contemporary life, the industry must seek new

The peo

drawing,

le job and

have been striving toward this goal. X Their record of progress

ith other

fe i 16 Samic bookk haveral de th it

tion in the field of letters and criticism of contemporary life. X In keeping with the

Ameri aditi y inue to work m},uhr
erin the future. X b he ind
made in this medium are not lost and that viol; dard: d taste, which

entertainment, will be eliminated. X Therefore, the Comics Magazine Association of

America, Inc
h X
e pip d spirit of this Code a h the industry.
X Toth d, d th 1
de by all d based he Ad X They are confi
TR, S — ; k for the
2 ek the di blic, and that it will become a

CODE FOR EDITORIAL MATTER

General Standards—Part A

1 cri hall b q h cinal

di h I dius i h h a desi

tate criminals. 2) hall icitl h detail d methods of

rime. 3) Policemen, judge: ffi hall b

MMAH

0 Lord,
give us
the strength
the strength
to fight on.

U.S. ARMY
CHAPLAIN





OEBPS/Images/image00031.jpeg
The ultimate DOCUMENT No. 37, at 11 (1954).
l'ESIlIt of 5. See MARCIA PALLY, i Vi
shielding men Books (Sept. 1954),
from folly 7 o ) Ci
is to fill LIBERTIES GROUNDS 13 (1955),
8.1d. at 15,
the wo'ld J. U.S. 310 (1990); U.S. 397 (1989)
with fools. i 249 US. 47,52 (1919).
11. See Brandenburg v. Ohio, 395 U.S. 444, 447 (1969).
HERBERT 12. See generally Winters v. New York, 333 U, 507 (1948).
SPENCER v o :
14. Roth v. United States, 354 U.S. 476, 487 (1957).
15. See Miller v. California, 413 U.S. 15, 24 (1973).
1,498 (1985
See generally Reno v. ACLU, 117 S. Ct. 2329 (1997).
thovgh
) )6
2% Pope v. lllinois, 481 U.S. 497, 515-518 (1987) (Stevens, |, dissenting)
21. Id. at 507.
22. Jacobellis v. Ohio, 378 U.S. 184, 197 (1964) (Stewart, ].mummn,.
Marks v. ted States, 430 U.S. 188 (1977).
e Jeff Rosen, Miller Time, New Repusuic, Oct. 1,
1990, at 17 '\|uul|v\|(k hieen Sulliv

eno, 929 E St 857 (E.D. Pa. 1996)

#184, Feb. 1996, at 7,
v. New York, 333 US. 507, 510 (1948)

30. Planned Parenthood of Central Missouri v.
428 USS. 52,74 (1976).

212-13 (1975) (citations omitted).
32. See ACLU v. Reno, 929 F. Supp. 824, 852-53 (E.D.

33. Butler v \h«h\g.\n 352 US. 380,383 (1957).
34 Supp. at 882
35. See Winters v. New York, 333 USS. 507 (1948).

CHICAGO READER, Section 1, Aug. 11, 1995.

OF AMERICA, INC .(.:duplcd()n 26,1954). xrAmxndlx

sions in that Code.

Cowic BOoks, supra note 7.
PoLicy Guipe

INDUSTRIES, POLICY #18, at 40-42a
41, See generally Denver Area Educ. Telecomm.
518 USS. 727 (1996).

Consortium, Inc. v. FCC,

of America, Inc., 560 N.Y.S. 2d 730, 735 (1990)
3. AMERICAN CiviL LIBERTIES UNION, CENSORSHIP

OF CoMic: BOOKS, supra at 10.
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b i A o diract Qai? t } Litici 1l “family

values” They try to defend their call hip as helping the “traditional A

family” But the ACLU believes that Big Brother is not a member of the traditional
American family! (And he’s certainly not welcome within the non-traditional families
whose rights we also defend!)

Here, then, is an excerpt from the testimony of the ACLU’s then-Executive Director,

-1 : oo 3 ic books in 1954

There may be, in the ab 5 <L th may

possibly get hurt. But...[t]here is risk—and indeed certainty—that every day

many people will be biles, and yet we |

frasp ) b i i 5 5 bile. Risk

here is in all life, and is i i dom. That is the glory

of our way of life hip is abh A icanism. B3

I would lik lose by quoting ACLU T-shirt. s S
full-circk Iraad S s
one else. Thanks to TV sh d we all know that “
silent.” This T-shi d: f ther right, at | but unfortunately,

not as well-known:

YOU HAVE THE RIGHT
NOT TO REMAIN SILENT!

Ih 1 all K . 4 emiovi . 1i

you, you k h h and the ACLU!
Footnotes

1
Archivist, Janet Linde.
2. Stanley v. (.empu 394 U.S. 557, 565 (1969).

It seems
as if the
Department
[of Justice]
sees the value

be overcome.

PROFESSOR
SANFORD H.
KADISH

He who tells the
truth must
have one foot
in the stirrup.

ARMENIAN
PROVERB
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Fortunately, the Supreme Court has
enforced an expansive, flexible concept of

i hiv th 1 |

Amendment—a concept that is capacious
enough to encompass the kind of indirect

suppression or s p results

label In short, the Court

does not consider only the form of the
measure at issue, but rather takes into

account its pragmatic impact, whatever

the form. Therefore, not just governmen-
tally imposed criminal prohibitions, but

also any other government-supported

in stifling the free flow of information

and ideas—even indirectly—will also
Politics is the violate the First Amendment. For example, in 1996, the C d

art of looking for federal I hori: bl

trouble, finding b 0 directly i
it whether it )
exists or not, o .
diagnosing it ; e

incorrectly, and courts. For example, a ion by i
applying the jecti “the wishes of
wrong remedy. “Th il }

“indecent” material, even th

d by cabl | 41

d “voluntary” ratings of

3

P or® e

42
standard. . . "42

ERNEST BENN

Conclusion

Thomas Jefferson: “

iternal Vigilance s

the Price of Liberty

er, Roger Baldwin, “No
fight for civil liberties ever stays won.”

Th hi I I Bock hi d ind 1 hi

Eoake and cih 5 oy

Therefore, Id lik k ith

s. His words are, alas,

in light of th i | k

! urrent widesp mass media and

popular culture. |

P Y
dangerous and harmful, and called for censorship, include both major presidential con-

2 tenders during the 1996 election.
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X Moreover, industry-sponsored rating...

the creative process....Fii ) I

endangered if the effect of an industry rating
scheme is to make the production of certain
[works] unfeasible....

] o )
Another danger of If

tems is the threat of arbitrary and capricious
decision-making. This is one area where self-reg-

L a2

safeguards of due process and equal protection

do not apply.

X [A] final danger posed by rating schemes is...the

I believe
P ipp for other forms of there'ls
icati b i, labelled, and restricted. %0 something
L N . ) . N out there
Indeed, prop watching
d devel he heels of the 1996 federal law mandating TV over us.
rating jals and oth ing P i Unfortunately,
N ) by cliiaring ol it's the
. L ¥ R L government.
g
During a teleph ion prior to the 199 ional Comi i wooby
artist Frank Miller asked me, as “devil’s advocate,” the question both L fr ALLEN

h h il Loand Ty d

Pp ing : “Isn’t this just the
provision of more information? How can you, as a free speech advocate, oppose that?”
Frank really liked the answer I spontaneously shot back to him, so I'll repeat it now:

about her?”

Th £ b h label , indeed, less—than the
A G e e N pithet, refl

Ise's negative b line jud, t. It’s a stigma. It’s punitive. It's i ded dd

d, h fr \) “sin.”

Therefore, the ultimate practical effect of the rating or label is not to convey more

information, but, rather, exactly the opp i ion al

1 11 as child All of duced ing only what is deemed fit for

denominator. 21
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pnm:.a:san The First Amendment Bars Not
Only Direct Government Censorship,
o But Also Industry Self-Censorship

no people ought government censorship of comic books and other media, but also indirect forms of
to be free till nsorship, including i hip. The AC " .
they are fit + . el s .
to use their " | .
freedom. ey ) o ‘ o
This maxim 1
is worthy of ambiguous, and censorial “standards™
the fool in the

attempts to curb obscenity and “

indecency”8—the ACLU strongly opposed it. We
old story who : o

that pamphlet, whict

had learned
5 desire..., a different situation exists where a significant segment nf the nuiusm
bide b I .
ingle... ff
THOMAS limiting diffe ints of view, b individual publish well as writ-
BABINGTON i I I
MAC k and Ly " . » he lifeblood
(f variety of
1 'l be di 39
In respon: | 1l media rating or advi in th

decade—for example, for videogames, sound recordings, and TV—in 1987 the ACLU

Let
i — 1 "
PP
for any media, Judi book
g any
Idiot, n.

A member X i i ject is tai question of how “voluntary™ the rating
of a large and ystems are..... Though directly imposed b | edict, action taken
powerful tribe der th i Yo
whose influence X i rati

o X the potential for constraining the
in human affairs
creative process and thus contracting the marh-tplnrc of ideas. Exprnznre has
has always been
dominant and
controlling. For example, movie contracts often prohibit directors from creating films that
:mghl receive an X rating; newspapers frequently segregate or refuse to accept
AM'ROSE f 1 fil: markets (hotels, airlines, pay television)
freq ', °pi 1! Similarly, di will not
d label. ] will not market

20 such records.....
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ds hildren, you can’t

“burn the house to roast the pig”3> Playing on that metaphor, one of the lower court

S
2

law as an effort to “b

D. Precedent and principle specifically protecting comic hooks

For all of the foregomg reasons, censorshlp of comic books violates the First

d her books and other expressive materials.
t Baalie 35
This legal 1 h i bl + 1
words and image:
for Fi Y y
Since 1990, the California Board of Equalization, which ad: h s sal
id gt bi he sal ; ith th

First Amendment. In contrast, i

sales tax.

reator (with

Gilbert Shelton) of th d d ix h the Fabulous Furry Freak Brothers.

He was also supported by Art Spiegelman, the award-winning creator of Maus.
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“We loved your Batman. Why didn’t you stay? We loved your Daredevil. Why didn’t
you stay?”
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best-selling titles for work-made-for-hire publishers is simple: you get sick of feeling
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I can't keep my hands off Sin
City.1love Sin City. The love we
give the page. Its a powerful
thing.
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Y

An age passes with Jack Kirby. Us comics folks, we're all fond of naming “ages” of

comics p . But
a very big ics i i d and, I've got to say, I can’t call it the
Marvel b ing thi 1lit the Tack Kith

Age of Comics.

By saying this, I mean no disrespect to the outstanding and remarkable works of
Stan Lee and Steve Ditko and
many others. We are in their debt
, as well. But it was Jack Kirby who
’ defined the style and method of

every comics artist who followed

@) him. There is before Kirby, and
after Kirby. One age does not
resemble the other.

The King is dead. There is no
successor to that title. We will
never see his like again.

There are many others we
should honor tonight. Too
many, far too many. Comics

have been around long enough
for us to lose the generation
that gave us the art form and
the industry we celebrate
tonight. They leave us with

their example of the best thing
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Y He succeed:
ed well—too well, in f il
the intent is there. d th ! d h 1 unflinchingh
bl hapter 11, for
example).

MP, when she spoke on Radio Belfast, attempting to get Outrageous Tales from the Old

Testament banned,

T T . R

that Pavlov’s dogs would have envied

people claiming
that the original Bible s | d th d der. (Although th
statement that “God made me do it” heard ial ki
the murderers of prostitutes.)
no murder, no hatred, no hurt.
But if it is like that, wh 1l th
b to anybody, male or female. For example, there’s an

an image of a man

dying in agony. It and its symbolic
representation are ubiquitous, even
having been used as a theme for
some of our greatest painters, and
worn around their necks by small
and impressionable children. It has
undoubtedly been responsible for
many, many millions of human
deaths—in war, by torture, by as
many methods as human beings
have been able to devise to ensure
that other human beings die as
unpleasantly as possible—in  the
last two thousand years.

It shows a man with a spear
wound in his side, nailed to a

wooden cross.

God forbid that
indefensible as
infanticide.

REBECCA
WEST
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Among life’s A M d P I
perpetually o est l'o posa
charming . .
it by Neil Gaiman
is whether
the truly evil I have heard
do more harm . .
tha_n the The book the story was done for was Knockabout's Outrageous Tales from the Old
self-righteous ) :
wron f Fany it
trage vulsi ind he
JON gk
MARGOLIS
" story
rsion, or even if you're not, | sugg d Bible, and check out
urself), in th he ch d particular}
h 0 " and
b
disi6b: Her hus-

4 ¥
= L 1998

band took her body home with
him and cut it into 12 pieces
(“together with her bones”)
which he sent “into all the
coasts of Isracl”
A sick little saga, vile and
repugnant. 1 wonder if most
of the people who swear on
their Bibles even know it’s
there. The mental images of
violence to women it pro-
vokes and its blasé treatment
of the unnamed concubine
are, for me at least, quite
horrifying.
When I wrote the script
for the story, I wanted that

conveyed and asked Steve
ibson, the artist, to mak

CENSORSHIP.

sure that the rape scene

would provoke repugnance

hint of glamour to creep in;
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I1. A five-dollar contribution f h of
18 meodl doll " h of 25 1 500-doll |

peop peop
from le d h ; b an hour or a day of

freedom from the imposition of a collective will upon the rights of the individual. Neil
Gaiman and the Board of Directors of the Comic Book Legal Defense Fund ask for your
contribution in the name of the ideal of free expression of creative ideas and the funda-

Help us defend that inch..

And the mile will take care of itself.

The arts are

warning system
when freed
is in danger.

JUNE WAYNE
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Why don’t
you judge for

yourselves
what is right?

JESUS OF
NAZARE

Luxe 12:57

The aim of the

law is not to
sins.

JUSTICE

WENDELL
HOLMES

il foll

the absurd, the guttural,

fifth-, and t

th-rate. For this is the fine

1If b

ion, censorship, th s o
i i I I h a work like “A Taste of
Cherry” in Verotika #4. de dhe Hi iling i
defense of Glenn Ll
ik h X il d within:th
1) Bullets, Love and Rockets
b h ight, our goal is not th
defense of

degrade any group or individual, our

which we rally.

No. Our goal, our standard, h
k 16
sell comic book: In the waning hours
as Americans, as North A the Global Village. Just as no one
2 distriboting Al 1
8 y

“immoral lifestyle.”
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Of course there was another film

that they condemned, a film banned from public

l" 4
Charlie Chaplin'’s The Tramp.

censorship, the f¢

lanatick di q "

ir buffoonery, their silliness, their Keystone

For whether

P!

expression, 11

b

: Y P purity,
hazards the potential corruption posed by the existence of Saved by a Sailor and The

g

pli whether it is better to err on the side
d d dual i is g us and what i
bad fc d wh. k 11, 1
Th hes | b d in this anci flict, the armaments
s ek Elad and deslordiat
bsol : i ; h
Self- d di } blic Good ir pointed fingers of

self-righteous wrath and approbation

crying out in a unison of accusation:

=) i inch, you'll tak

after the fashion of Revival Tent Preachers and

a mile”

And, in this, both sid: irel

If the poi b ded

errors are made, that shad

(witness the prosecution and sup-
pression of Lady Chatterly's Lover,
Tropic of Cancer, Huckleberry Finn,
and other creative works), then it
must also be conceded by the forces
of anti-censorship that where the
boundaries of convention are
challenged and breached, where the
creative individual conquers new
and vital ground and finds voice
to speak what was previously
unspeakable, the floodgates invari-

ably open. Inadequate works—

Those w
profess to favor

thunder and
lightning.

FREDERICK
DOUGLA!
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Any frontal
attack on
ignorance
is bound

to fail because
e m
are always

possession—
their ignorance.

HENDRIK
VAN LOON

This single public report—one pictures it descending from the hills above the city

P “with those

li detail, th be but

one verdict, condemnation.” The report then goes on to describe the “positive immorality

and criminality” 1

Also, shouldn't that be “positively immoral” or “the portrayal of immorality in a posi-
tive light"? “Positive immorality.” Hmm.

Perhaps catching himself drooling from the corner of his mouth, the author of the

port h dd: “These particular d g
fthe decent-l ” “decency-loving” unless

the Board was also in the business of rating the romantic skills of the people of

San Francisco.) “...[D]ecent-loving, 1 at th we have

lluded to th " he obviots 1 hi

" One gets the

y f the report, 84
years distant from us, we are moved to speculate

the morals of the citizens—the “decent-loving”

of Los Angeles (those eternal corrupters from
Gomorra-by-the-Pacific) been able to circumvent
the vigilance of the Board and inflict upon an
unsuspecting—though by all accounts “decent
loving"—citizenry of San Francisco—such

[Johnny Carson as Art Fern voice] Saved by a
Sailor, Getting Even With Everyone, The
Banker's Daughter, The Way of the Transgressor
is Hard, The Italian Sherlock Holmes, and The

Story of Lulu According to Her Feet.

izing imagery contained in The Story of Lulu

According to Her Feet.
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cause to display or permit to be dis-
played at any moving picture exhibi-
tion or at any entertainment at which
moving pictures are exhibited, any
picture, illustration, or delineation of *
any nude human figure or of any
lewd or lascivious act, or of any other
matter or thing of an obscene,
indecent, or immoral nature, or
offensive to the moral sense, or in
such detail to offend public morality
and decency, any murder, suicide,
robbery, hold-up, stabbing, assault-

ing, clubbing, or beating of any

human being.

One more time: [Repeat in

Groucho Marx voice, but much faster,
Unable to make hide nor hair of
what they were talking about, the
Mayor signed the legislation into law
on May 13.
Norman W. Hall, secretary to the
newly formed Board of Censorship,

in regarding this dog’s breakfast of alarmist

incoherencies, was moved to observe,

A b h hy d ide.” Mr. Hall is to
b | of In its four years of existence,
I | il demn, no fewer than 158 fil d
! d bl d a criminal prose-
tion: and the ) | e 16 determiine
picture did not qualify for condemnation or modification under the “wide scope” of the
’s ac I boxi h did he “assaulting, clubbing,
or beating of any human being.”
i d k d. Here’s

a great quote from it:

encourage its patronage by the public.”
How very...beneficent...of them, I thought. How unutterably redundant to issue a

report in 1911 encouraging people to see movies. Rather like signing a petition in 1995

A reactionary
is someone wit

we have lost.

KENNETH
MINOGUE





