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Special Thanks

153 =) ¢ 1k

Many peop i to Gods & Tulips.

First of all, we'd like to thank Neil Gaiman for donating these
three essays, and thank as well Michael Wm. Kaluta, Chester
Brown and Chris Shadoian for contributing artwork. Without
their labors, you wouldn't be reading this now.

In addition, thanks must go out to Todd Scott, Lance Woods,

Diamond Comic Distril Quebecor Bob Schreck. and Andrea

Drake for their help in making this happen.

Finally, thanks to all stores that ordered Gods & Tulips and
all readers who bought copies. Your money helps fill the war
chest of the Comic Book Legal Defense Fund, giving it the abili-
ty to carry on with its ed i d to fight legal

battles necessary in the cause of freedom of the comics press.
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|:|IEE|EI lllll'lls comic Yummy Fur (start-
ing in 1986) broke more taboos than any
comics since (he heyday of the under—

ed in Ed the e Happy Clown). Brown then

omics ever (collected in The Playboy and I
Never L ny of his short stories
were collec!ed in the book ° e Little Man. Recently he did

the rimental comic seri Unde ater and has recently
start ed a new series, Louis Rlel a slory cf revolution on lhe
Canadian frontier in the 19th

into book form are Brown’s provocallve adaptations of the
Gospels whlch ran in Yummv F ur and Underwal er. Browns

anti-censorship work through hi ibuti Thc Tme
bemefit hook for th ds Legal Defense

Fund. Brown’s books can be order ed [rom Drawn &
uarterly (write for a free catalog to Drawn & Quarterly
Publications, PO. Box 48056, Momreal Quebec H2V 4S8,

|:|II'|S Shﬂiﬂhll began h!s omual LOmlC

career in d

designer. During his two year tenur e,

of 1he award- wmmng The Spm( The New

ures,

Coffee Table Art Buok team effort. This year, Shadolan

received an Eisner award nommauon [or his design of
of

“Suy perm n: The Dai hes In term his wn |lluslrauon
work ‘

year, he self pubhshed Skin Eatzr Ccmlcs an anthology of
bizarre stories inspired by a true skin-eating tale, and he

ns
recently contributed the art for This Little Piggy, written by
Chns Blels[em whlch w1ll be publlshed in the 1999 Small
ok Legal
ds for both 1999 and 2000
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'Il’/”’ "E“ Ea iman was the crealor and writer of
hy

The
From Ahn old T(slmmnt He collaborated with Dave McKean
on lhrcc graph vels—Violent Cases, Signal to Noise, and
Pur d hlldrens book, The Day I Swapped My
Dud [m Twn Goldfish. He is the author of Angels and
Visitations, a mllc tion of short fiction, prose and journal-
ism, and a novel Stardust as well as co-author with Terry
Pratchett of Gaod Omens. He created a TV series for the BBC
in 199 cmlll d Nvun I whth has smcc been b dcasl
n the Unit has been
pubhshed in the U 5 and Bmam Gaiman is a tireless cam-
pa or the Comic Book Legal Defense Fund, devoting a
great deal o[ time and work to lhe cause of free expression
in comics.

Michael Wm. Kaluta as created a 1eg-
endar) body of artwork. From his earliest
k DC horror and myslery mles o
ruck
of

1is
(Lo-uealed wuh Elaine Lee), to many

His work o
and mmmumg ouaslunally er the years since then) has
bc cal in r i 5Sil
er. His work lmlud covers for Bmman, Moon Knight,

ﬂ
55
&
B
e
5
S
9
&,
L]
o
&
g
i)
s
{

an illus
trated version of Mc rnpolls; slories in Epic Illustrated,
5 nd T

including the 1994 Tolkien calendar; costume and sel
dkilgns for the si ersion of Starstruck; and much mo

ichael Wm. Kzlluta Skcuhbnnh a book of drawings and
pamllngs was published in 1993.
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e has done more sull as an advocate of the artform, pamcularly
1hrough his work for the Comic Book Legal Defense Fund.

The CBLDF is a non-pmﬁl organization protectmg Lhe Firsl

hat comics deserve the same freedom of expressnon accorded
ﬁlm literature, or any other media. We cuordmate and fund the
legal defense of comic book creators, publishers, and retailers
whenever their rights to free speech are lhrealened As you mlghl
imagine, this is a costly proposition.

Given this, the Fund is fortunate to have a friend in Neil. In
putting logether Gods & Tulips, not only did Neil offer us the
previo

h d
he actually gave them to us. The e Co|
d forever, to everyt thing contamed between these covers. For
. But for

1
B

Nell it’s not.

In fact, what is truly extraordmary about Gods & Tuhps is how
ty'plcal it |s because N

1 T e ai 1

1 The henefi . o g,
uun"" Tict b it it h ing that

T 1 1 £ih de of doll. T

£y g CBLDF
war chest. Moreover, Neil is one of our most eloquent spokesmen,
and he has done more (o raise awareness of h First Amendment

As the CBLDF‘s executive du‘ec(or 1 know I'or a fact thal Nells

&

hat tk ey t s mission. That leadershlp is lhe

ble of all Neil b to the CBLDE beca

man er how much Neil Gaiman (or Dave Sim or Frank Ml]ler or
Peter David or any other comics creator) does to sustain this
organization, the CBLDF can only succeed in its mission with
the support of Lhe enure comics communny—nol just creators,
publishe

ers, Or rel

We all have an obhgauon o mamlam artistic freedom for
comics. I

Eirlsinpher Darr
ecutive Director
Comic Eonll Legal Defense Fund
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ung anlsls want to

e
well, Frank
portfolios. You've read the sc

We all swipe when we start. We
trace, we c e emulate. But the
most impo tant hmg is to get to the

il your own pictures,
doing tl he ruﬁ' that no-one else could
have don ul y ave cKean

h a
recem an~schocl graduate [ook h'lS
portfolio to New and showed
it to the head f i

good Bob Peake,” he said. “But why
ould I want to hire you? If 1 have
something 1 wa t done like that, 1

phone Bob Peake.

You may be able to draw kind of
like Rob Leifeld, but the day may
come, may have already come, when

ad
lis! The ones that reveal a lmle
1d. 1t's
lhe poml I lhmk o( in wrmng as

nothing to do with style or with

genre, it has to do with honesty.

Honesty to yourself and to whatever
ing.

you're doil

worry about trying
develop a s!yle Style is what ycu

or draw enough you 'l have a style,
n't ot
abou( whelher you're “commercial. Tell

your own stories, draw your own pic-
tures. Let other people follow you.

a corollary to that, let me say

somelhmg else. In this strange, small

in, no-one knows any-

!hmg. All bets are off. The kind of
il P

cial certainties five years ago are as
likely to tank as they are to succeed,
hile'the Kind of sadBall Gl i

which, five years ago, would never
h i d e d a

now solid commercial successes, or
as solid as anything is these strange
days.

y u believe in it, do it. If there’s

O] ect you've always

t there and give it

a try 1f you fail, you‘]l have given it a

t. If you succeed, then you suc-
ceeded with what you wamed to do.

8) AND LAST OF ALL, KNOW
‘WHEN TO LEAVE THE STAGE.

1 thank you.





OEBPS/Images/image00036.jpeg
to commerclal places, or apparenlly
But trust them

A [omme to this, for

rking with new

e first question 1

WO uld l( was “Whal kmd of stuIT do

you want to draw?” The was
oflzn “What don t yau hkc to draw"'

‘writers:
W artists

tion astonishingly useful, and of
very urpnsm . Play
strengths, it makes ycu o

amsts
k good.

Wi beghibgtning i
into the dozen things that you doA
6) DON'T STOP LEARNING.
00 easy to achieve a level of
competence in your field, whatever it

is, and to stop there. Competence is
one lh ng, bul writers and artists are

ot *that piece of information

5
£
=]

o3

just as I know that double-bass music
k)

signals a shark attacl
end to think of technique as the

kmd u( gardening mols one keeps in
the potting (an

find _hanging from a ho k th t the

u never know what tool you'll
eed. Every now and then lll sel

myself writing exeruses—[yp

formal verse, tyles lrom olhcr

mously, it
have, literally, learned somethi

As an artist, study other artists t
see whal lhey do, lhen look at Ilfe and

read other writers, good wri
writers who don't write lhe kmd of

uff you like, and see how o
what they do. And then forget about
fiction, and forget b ut comlcs. and

read everylhl ng else.

7) BE You. DON'T TRY TO BE
SOMEONE ELSE MORE COMMFR-
CIAL. DON'T TRY TO BE THA
OTHER GUY.

This out art. It may be about
commeme ma but for all our descnp-
tion of ourselves as an industry, we're
also an n form. We may have come
i but wi

also here because we're a
creators. When we bcgm separa(zly or

don
dreams and maglc and ]oumey into
mmds and lives that lhey havz never

ever quite knows what to do with.

At Will Elsners &Oxh bmhday bash
several months aj Florida, 1

n't want to sound like
msplrauonal speaker here. “Be you
e the besl you that you can be But

most \mpresscd by some luhographs
Will because these
were the first lithographs he'd don
since art college, over 60 years earlier.
and he thought it was a tect h

should master.

ething
start, because hcn we start in
comic 're kids, and we have no

0 we are or whal our voices
are as artists or as wi
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In the early days 1 used w think that
ntracts were a take laveil
proposmon And they aren’
And, by the same token,
tracts are renegoti
that 1 firs
year of Sandman. lwanled creator
credit an share of

thei
long, sensuble perfectly fnendly let-
ter to aul L explaining wh

v n
ro-ing, a new con-
ving m e
of the character.

One reason 1 did it this way was
lhal rd observed over the previous

C omics u|llmala whether DC were
right or wrong, they would become
inflexible. Corporal history per-
haps: Sxegel and Shuster wanted thc
rights perman b k d
hqfrpd ’

to erboy. They went back for
anolher legal go-around, and lost
even that. Meanwh le Bob Kane was
“taken care of.”

t be afraid to negotiate.

And 1[ you have pe ople whose job it

r behalf don’t

t Nor to accept

You are nul looking a gift

h orse in the mo outh, nor is the con-

tract going to go away because you
got someone to look it over.

This is speaking as someone who
has been, from time to time,
screwed ovcr by overlooked clauses

pre! good comracLs
has, fmm time to

been astonished by what, in a con-
tract, the other party let slide.

5) TRUST YOUR OBSESSIONS.

remember Alan Moore in the
lale 19805 telling me about a docu-
mentary he'd seen on TV al ouljagk
the Ripper. And then, over the
course of the next few months,
telling me about Jack the Ripper
books he'd read. By the poim where

and forgollen bmgraphles of possi-
spects at the British

Ala
what I'll wme abouz today.” It slarl~
ed as an obse:

your obsessions. This
l ned more or less aCCIan‘
tally. eople sometimes ask whether
rihc idea for the story
d 1 tell them,

notl hmg but Engl h 17th cemury
mel phy51cal verse. And [ know it' ll
sho where—whether 1

poets, e that time period, or
use the poel , 1 have no idea. But 1
know o y it'll be there waiting
for me.

You don't always use your obses-
sluns Sometimes you smk lhem

your head, where they rot down, and
auach 10 mher things, and get half-
nd will

somelhmg completely usable.

where your obsessions take
you. Wrue the things you must.
Dra things you must. Your
obsesslons may not always take you
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desperately peddling our talents,

ough by our skills or moved to
raw pity enough by our plight to
give us work, h we learn to say
yes to everythin,

mber, as a starving free-

lance wnter m the early '80s, 1 would
thing, 1f “there was a check attached.
Which meant 1 often found myself
my depth, interviewing

the head of NASA or, for one very

wrote in the world. Or whatever.

|| Jeanl 1 £ot

profession
and I'm not lalkmg ahoul comics
here, I'm talking about everything—
i y to deal

VlP status, on makm a loud noise

who would aclually say lhmgs like
Do you k who —were

odd weel

1 don't remember, but 1 imagine that

the phone call for that would have
R be li .

“Neil, can you edit a magazine?”
“Can I edit a magazine?”

“Silly question. Well, do you
know anything about Fitness?”

“Do I know about Fitness?” (Sort
of implication there that anythin
didn’t know about gyms and leotards
and suchlike probably wasn't worth

owing. Note the way 1 didn't say

ell 1 went mlo lhE gym a couple
ofnmes when 1 was at school. And |
w Pumping Iron Z—The Women.”

1 1 f

o o'y
lance writer, and I said “Yes” a lot.)

As a comics profess\onal it’s too
easy 10 say yi

M i L A
retrospect, were astonishingly stupid
ideas (as, often, my friends were ready

someo asked me to do something,
and hell it seemed like a good idea at
the

Next thing you know there are
unreadable,
r name on them that you never

tal l xs lhe ones
h hadnl made it, the ones who
never would.

to learn that yor
can say “no.” And lits an easy lhmg m
say. It helps define your boundaries.

3) Gn IT IN WRITING, OR PUT IT
IN WRITI

This is important. And on thos
few times I haven't put somethmg in
wmmg TI've regretted it. Right n

'm locked in a fairly heated and as
yEl unresolved situation wuh

ters, for 1oys, spin o[f comics, and
other use of a bunch of characters 1
made up for lhls pubhsh r. And part
of our ute is over verbal agree-
ments made on the phone four years
ago. If we’ 1 it in writing then—
lm not even talking about contracts,
'm talki ing a bo L my w riting down

im a copy

with a “just to confirm this was what

e said"—life would be easier now.

4) EVERYTHING 1S NEGOTIABLE.

If someone sends you a contract,
whether leali ith i

self or gc\ling someone else—an

you comraus remember that
absolu(ely everylhmg is negotiable.
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0 here, in no particular order are
the 1hmgs TI've learned.

1) BIG 1S NOT NECESSARILY BAD.
SMALL IS NOT NECESSARILY GOOD.

istic, umque and bolshy lot. A pungh

line of a comic I wrote once

getting a Lhousan cats 1o 2

anything at the same time,” and c:

are a pus h ver compared o comics
do

ee on

convinced that, in my

screwed Siegel and Shust

It didn’t happen DC were easily

the accessi-
ble, and financially reliable of all the
publ ers I've dealt with. Which is

say there was nm and some-

creators.
trust orgamzauons Its a won der as

in dealmg with some of the depart-
at DC. This is to say that their

my of you are here as there are.
"1 y shade of opinion, pol-

It used to be, it may still be, an
belief i e that all <

P Sy

&Y

ned,
smaller is mheremly beuer I depen'
dence, however that’s defined, is vital.

And if you're a Dave Sim or a Jeff
Smith, your own uhl sher and a Fme

over your own destiny, lhen you have
mdependence or as mu h in dep

Corpo auons are huge, slow,
g Lhmgs wnh brams

y be
they do appzar capable of leammg
and chan,

You are no more hkely to get
screwed over pany than
1l T'm not saying

you won't get screwed
saying that there is no moral ii mpera-
tive towards smaller companies not
screwing you.

eally is something it took m

his re me

ages to learn. 1 kept doing projects or
books for sma all, more md endent
i ||w the

nghl thing to do, and because 1 was

royalt umc are
ne notices

they're domg. or apol gue for having
r this, one can

forgive many things.

In retrospect my one regr
Eclipse was that 1 didn’t audll lhelr
accounts years before they went
under. Their figures made no sense,

and they
if threatened. On some level 1 knew
that there had to be fraud of some
kind going on but ECllpSe was only
caugh( when Toren Smith moved hls
comics from Echpse to Dark H

nd his royalties shot up, desplle lhe
fact the deal was the same and the

sales were constant.

1 honestly do nol belleve lhere is
any moral superiority to
porauon or to one man workmg
ut of his kitchen. What matters is
answerablluy. and honesly‘ and, above
all, ¢

2) LEARN HOW TO SAY NO.

This is still the one. I hzve the
f

the freelance menlal ity: we are
used to hustling, to going out and
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And we'll see if that happens, and if
I'ma good director or not when the
time comes

So thats my wisdom on movies.
1 bi S H

A few years ago, when 1 still hung
out on bulletm hoads 1

¢

a massa by a writer

comics announcing

pelulamly that he was

going to go and write

real prose books

because he wanled
“an audience.”

have

And comics have the joy that you

P J 8
to enjoy your own stuff. I can't enjoy a
se slory 1 wrote, but 1 can enjoy
Dave McKean or Charles Vess or

John Jay Mu Lh or P leg Russell does

to one of my st

Prose has its advantages. You cai
give it to relatives wuhou(
about hea

1 don’

or a

1 told him his Comlc € Odds worl an ics
audience  writing d th t publishers are. But for
comics was much T 0 anyone who’s doing
higher than he would are go a is because they want

ave, barring some 'u to collaborate, comics
exceptional circum- someone wi fun.
stances, for a first N .
novkelhl_ prose. HE pubhsh 1t. And dRa io—I love
took this as an attac radio drama. For a
yet-unproven 7 2 riter it's strangely
abilities as a writer of '_‘f they won t: and close t mics: i
ose, which it wasn't a . one medium you're
meant to be. It was you belleve n telling a story with
simply ha fla s;la(e- v l h :;:lt res, in the
ment that in those other you ting
days—and even in it stron, ’ w for everything but
these dark day: . pictures. Its close to
fairly healthy comic then S your vision, it
sells in numbers that cheap, it’s easy, there
ost prose authors f isn't Tay
would be very happy your : dr: n America

me, lhough comics are much

e mformﬂnon is receive

1 heth
its keepmg conlrol of l.he readers eye
or simply

maki mg sure that 1hey e the samg

characler in their heads lhal you do

and the only way I
could I'fordl do it

regulas
chlldren oul 1o dance for penmes on
the streets. It's also not a medium
pamcularly recommend for arusts
who don't write.

o those are my words of wisdom
on the media outside comics. Now for
my decades of wisdom on the world
inside comics.
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of emhuslasuc amateurs, borrowed
ney, and willingness to max out
his credit
pmducuon crumhled‘ he had 11 minutes
of film in the can was forced to sell
his house to stave off utter ruin.

omics are unllkely to do that to
you Film is expensive. This is why its
such a crazy medium.

1 remember an aflcmonn

comics you are unlikely to be
l'orced to lose a character half-way
through the comic because he broke
his leg. You won't lose localions the

ing. You won't hand in a 24-pag
script, and then be told that the amsl
drew it as a 37 page scnpl s0 13 pages
have randor mly been removed.

ost unponanl in comics lhENS
oneo(yo,orl |loorlh

in people, wnh one \n mn As a writer 1
| 1 was stayin, the “b
in a friends flat, overlooklng amuddy  sayso” factor. The pmnl 1 reahzcd lhal
canal. 1 writing two different  wasnt lhere in Lh show h
as a scene point 1 1

things that afternoon. On
in which lhe Endlcss made a man out

and reahzed lhal lhey bore no relatmn

him,
a hidden room

mud, and brealhlng life into
beforc sending him to

lis. That was for Sandman. The other
scene had an encounter, undemealh a
bndge in the fog on a mud-banl k.

in the

I think one reason one becomes a
wnler may well be to have a certain
mount of conlrol over a wslon and

whose vision parallels yours then the

during the course of which one of the
travelers was pushed into the mud.

few days laler 1 had Michael
Zulhs pel

gal

And bear in mind that the TV
series is from a show that everyonc
was at least on lhe same page about.
The ﬁnm‘lman

nci
pinned up on (he wall, and h were

down into the mu
't have my bndge It wasn't

1 did
eally lhc scene I'd had in my head,
and mostly 1 )usl felt guilty that real

e
room a year

script drafts, 3 writers, and a d:re tor
so far. And 1 heard the other day that

with

instructions to make it a romance.

After Neverwhere was done, 1 told
my agent to pull out of another TV
eries | was creating for the UK,

writer: in famasy, the tone of
oxce, the look and feel, the way
somelhmg is shol and edned is vnal

of that.

agreed to work on
movie with the carrot bemg dangled
in front of me that I could direct it.
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nothing else, be wise.” And there are
cerlamly a number of things I've
learned in the decade 1 was actively
working in comic:

at’s what we're gomg to talk
abou! Olher media, and ¢

Many of you have done comics for
longer (han 1 have, and have experi-
ences or knowledge that conu'adml
mme Many o[ you wﬂl have lmled in

here were a number of projects

1 wamed to do that I simply didn't get

the chance to. Which meant that once

Sandman was done 1 could throw
myself into them headfirs

My experiences with the world
outside comics so far since finishing

andman—I've written a best-selling
rmvel and a children’s book, written
and co-created a not wholly satisfactory
six-part BBC TV series, and had lunch
with a of people

ences 1o | mme So these lhoughls are

from H ollywood. 1 wrote the B ish
Radio 3 adaplauon of Signal To Nolse,

began doing comics, continued

doi mg comics, and finished domg
comics for the wrong reason. Its a
[oo]ish reason, and a strange one. 1
nor

e money, nor to support
famlly 1 certainly didn't do comics [or
wards or for notoriety.

1 began doing comics because it
fulfilled some kmd of hldhood
dream and ruly
most excllmg and d:hghlful lhmg l

tin-

as best radlo drama Im currently
5 ot

ouple of movies, a TV sel
been appwached about l:ased on my
short fiction, and a radio drama series.

Bear in mind that these are not
the opinions of someone who feels
that any medium is more legitimate
than any other, or that film or print
somehow sanctifies or confers
mspec(ablh:y on somelhmg other-

grubby or un

One of the delighls of comics is

d because 1 discovered 1 loved the
cause I felt like I was
ngs were com-

medium, and bec:

getting to do thi m-

pletely new, that, g or bad, no-

one had done before. And 1 stopped
i 1 wanted it

remain
pmuy constam no mauer what you're

ive media
nimaginable amounts of money.

Comlcs on the olher hand, are
rhmn

to love and care for comics, and 1

‘When I began writing Sandman, it
would take me a couple of weeks to
t, l with two

write a scrip ing me
her thi

odds are good that someone will
publlsh it. And |f they won't, and you
believe ongly, why, then pub-
lish it yoursel( You may not get rich,
but you will get read.

As time went lower and
slower, until a scnpl was takin,
about eight weeks a month to wme
Which didn't leave much time for
other things.

8

dea f

a comic, self-published it for a while,

and cenamly dldnl lose any money,
d ha d end, a dozen or
hich h ti

ly pmud of. Then he decided to try the
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In 1997, Neil Gaiman was asked to make another specch to a room fu” of comics

. 1 Taiith mublich

for i i with each other , as well as to

attend seminars on both the business and craft of comics. Ga:man addresses both

these topics in thi h g the ins and outs of writing movies, television

scripts, radio plays, navcls and, of course, comics.

e

o begin with, h - leofich
[ confessmn l ha[ ries—I've stopped writing comics. 1

wnung speeches. told the person who phoned me that
\ When 1 was asked Id feel like the kind of girl who

to give h e, my dropped out of high school under
immediate lhought dubious circumstances and was now
was that maybe 1 could give a speech  returning, in a pink Cadillac, with big
I'd already written, and no-one would blonde hair and far o0 muc k

notice. Unfortunately I've only ever
written one speech before, which I value of snckmg 0 it and hard work.
gave in the Spring of 1993, and

investors boom” And the person on !he phone—it

then gomg on with the seventeenth  was Larry Marder—said, “Well, these
cemury D tch Tuhp Craze and  are welrd times. A Io( of comics pros
ned an audience of assembled
relallers lhal lf lhIS kepl on there was and wondermg if that's where they’ll
going to be troul be makmg lhelr living in a year or so.
ould at least tell hem whats
And while events unfortunately wamng for them out ther
proved me nghl I really didn't think

that I'd get away with repeating that And I thought, “Well, hes got

speech to; d a point.
[ was originally asked to And, al'lerl put down the phone 1

come h and deliver the keynote thought
address, l declm d. 1 said I'd feel  elderly and lhe retired lo ) share their
embarrassed and out of place. Right knowledge, to drive from the back
w—Ior the last 15 months, in fact, seat, and to offer unSOllCllCd advice.
since I finished writing Sandman, with ~ “To,” as a poet put it, “being good for
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If you have a number of people
slandjng oulside your store in very ho! ot

weather
out cold dnnks, and can stop some
people passing ot

Anorher odd observation: with sign-

around an empty store, flicking through
comics to kill time.

Correct estimation of the length of the

igning
one. It is as hard to sign for a dozen

iy Yoo ot

ome stores
assume that if Creawr A—lct us pick

rld of comi Establ
for a moment. Steven Ki ing, say?—could  signing time” means. . 1f I'm

get 1,000 people into a store, and Chvc

lish early on what xhe “end of
ruscd
signing somewhere from 3.00 10 5:00, 1

store, that Barker and King together could
get 2,000 in. And you would be surprised
when only 800 show up. And if you add

events with lots of

ng. Odd, isn't it? You can get
a sxgnmg Ime -up m your store that any

i s end i

5:00,
lme afler that. That how 1 see it. Other

see u differently, and might
assume lh eyll be out the door at
5:05, whuher there are people in the line
or not.

ings that can go wrong with
zs|gn gam in the main, not small and
ﬁddly They re blg and obvious, and most

won't work. It's better to spread people
out. ) is i )l

meet a crowd of creators. 1 could be
g on the reason, but I'm right in
practice

And anolher rulz-o[-lhumh observa-

1l run, signings can be eno
fun Ior the staff, the customers and

cemed A d g a creator who is

m a day in bolh of your slores |[ you

signing will always be a bust.
the p;

Ls P
roblem is giving people a cho:ce

is really up to you, me mailer. N

Now this was a pretty basic guide,

and to other people, for me to assume

ould
wme anolh:r ~essay abcul s\grungs [mm

that the cry of “Well, d
bul Khe’n we went up to the mldlown

g the
5|gmng bul thats probably enough for

hour and a half, and he only wamed
changc for Lhe parkmg meter.

r“'|

in your area over lh
period of time, people won't turn
Were even Todd McF rlane to do ﬁve

same

1 hope it helps.

area, by the fourth he'll be wandering

The author ike to thank h
Brown for his interpretive illustrations.
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I'd especially like
to mention a store in
Connecticut where I sat
undisturbed for an hour, save
only for the presence of a bright

BUT YOU SEE, IF | SIGN IT -- HEH- HEH -
WON'T BE IN MINT CONDITION ANYMORE

fourteen year old with five copies
of Miracleman no. 17 who wanted
to know by exactly hfow much

raise its value
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Another
fule-of-thumb
observation: don’t have a
creator do two signings in a
day in both of your stores,

DO YOU HAVE CHANGE FOR
L]

2

if you have more than one in
one city. No matter how well
you’ve been promaotiig, ofié
signing will always
be a bust,
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(Personally I'd like a chicken sand-
wich, please. 1 fl; | 3

Have someone keeping a

things near the creator. While n is mdeed
unl|kely lhalTheMaan With The G
wil

Get them a [alr]y comfomble chair,
and somewhere to sign away from the
cash-register. (The slgmng llnc should

never become confused with the people
buying stuff line.)

Pens ]ay ina smck of enough pens. 1f

will shool Frank Miller in your store, n
! you

il he did. Likewi hri.

prefer ahead ol time. Personally 1 like 10

y Who Drools, and Jim Lee might
appreclale a lll(lc help with the l}-year-
ung la la d in h e push-up bra who

putting her into a
comic.

Itis possible that lhe creator may not

pens, for signing covers (not lhe kind

They clog up or puddlc after abaul 15
minutes), and e black fiber tips, for

hllc card, might be a good idea
for r msls if they want to do skel hes.)

And thl else? Well thats up 10 you.

!zke it gemly Oh, and a corollary o lhe
above. The creator probably doesn't want

10 have sexual relat unswnh ( This
one that probably appli

kno writer-artist in for
sigi Thcy wamed a successful sign-
mg, allhough (hcy knew the creator didn't

reators, admittedly. But not zxduswely)

Having said that, if you've brought a
creator a long way from homc, its also

ing their way around the city, or want to
do any sighiseeing or bar- ~crawling. Most
comics people need 0 assistance in the
latter, but you should probably at least
make the offer.

It is often wise to make contact direct-
ith 3 i

the area.
So lhey conmcled one of hls pubhshers
ined free
copies of an carher series hc had done,
and gave them

1 did a couple of signings in 1989 that
proved memorable in that regard. DCs
mar keung depanmem sem ouu some

dthe oM

was signing at, to be given away free to
people who got stuff signed. The two
stores op ened the bo 0xes. and discovere d

and n can h' dis-

We dacoll

l 30 am to find no-one waiting for him of
her and without any information as m
(When

and was lncrcdlbly rude o the people

mg 1hmgs the [allowmg day. But do this to
;

L M h,

hands: and we gave them away at the
signings, one to a customer.

er the g,mng the second of the
slores (Co n

Fi

roblem. Cor mlx Expencnce is
and

day w1lh baseball bats, and if you Te really

the second. still had cash flow problems
T3t dlatsdiic d
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that until recently had propped up a
wobbly table out the back.)

up at signings with the strangest things

for me 1o sign, like the Tori Amos LP an
a bo d.mabndh bal\ezl‘ve
&

d

me—not
stuff on

Kaveth s 5
all—publishers will ship out
consignment. But ellhcr way, il‘s pmbably

w0 little. Personally, I've never minded

and even,
once. someone’ bicycle.

There's nothing wrong with limiting

signing ock far a store after a sig gnmgs though. It will pmbably be necessary if
over. ( For
" i Foay
cement of t} d If a stores limited the signing to two
I f fi feet | loudl, signed a mcles per customer and {wenty
choir of ange]s come in and Lomplam really hard to stretch that over two

nobody told them.)

work
ours. And there's nolhmg sadder than

And after have th
the next thing to do is. . .
b) SELLIT.

This may seem obvious (hell, all this
stulf seems obvmus) but youd be sur-

cuswmer lhal he or she doesn't acmally
ork the

Retailers who ha wve run,
consistently run, successful slgnmgs are
beuzr quahﬁed lhan I am to talk abou( the

amund it. A few from my experience

gn ied per customer (and then won-

why those customers who hadn’

bmughl something 0 the signing only
ought a comlc, leaving them

mounds of unsold graphic novels); and

seumg up lhe signing somewhere other

than e store ([ur reasons of space ) nd

he

more co mphm ted one ol' slmply arrang-

urchases
(“What the heck—l think I' 11 buy a dozen

hold the signing.

Finally, a few common-sense sugges-
o 4o all these thi 1

y

obvious from time to time). . .
signer is being

lookcd aﬁer Do they nzed something lO

eat or drink, or a bathroom break? 1f ns

been gomg Ior wo hours with two hous

10 g0,

hide in the back, or stretch their legs. have

Scott McCloud to sign them, and gwe
them out as Christmas presents”).

Now all the above demand a certain
3 o thais ool

i 4
p Find out.

od manners after the
omg u Ior a couple of hours to mqmre |(
they'd like to have a coffee, cokz bc

cation. 1, for example, will sign p;lty

(“Okay, now you just go down the stairs

t because its officially a signing for
Sandman doesnt mean 1 won't sign
Miracleman or Violent Cases People turn

The woods a little mushy so don't push
100 hard. . .")
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It is
possible
that'the creator may
not want to be your best
friend on immediate acquaintance.

JIM LEE MIGHT APPRECIATE A LITTLE HELP WITH
THE 13 YEAR-OLD YOUNG LADY WHO SEEMS TO BE
OFFERING HIM UNSPECIFIED SEXUAL FAVOURS :

HERE'S A SPARE KEY
TO JIM’S HOTEL ROOM.

Note to retailers: don't do this!

It may take a little time, so take it
gently. Oh, and a corollary to the
above. The creatorgprebably
doesn’t want to have sexual
relations with you.
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Panic early.

It is not unknown for
distributers to forget to process
your order for 100 graphic novels,
because they are busy people

A GRAPHIC-NOVEL WITH A TORN AND COFFEE-
STAINED COVER, PROPPING UP A WOBBLY TABLE :

who have important things to do.
Panic in enough time to get whatever
you need from anglternative
source, from another store,
from the publishers.
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1) To GET »
STORE.

This is the big one. If a store can get
someone in who$ never been in bel f
h

range of material and youve swept the

floor (and if its 2 woman you and your

onl start making loud comments
Todia e

ado:
your regular customers will, over lhc
week after the si , come up to you
and say “Peter D: |d was here last week?
Why didn't you te” anyone?” This is just
hnw itis.

For bo(h of the above reasons—
Go d

bnngmg stuff lhey boughl elsewhere, or

to be signed.

and so forth), why, th
L a new customer.

1 Tearlv defined

1
z"’w\l perverse,

But that doesn’t mean you can forget all
about

ung new people who already buy comics
into your store is a good idea. This is

ing too. 1ts not the only one. The two rea-
ut it

uonal budge! should go But spread it
d make e you find out

liu
pcople mlo Lhe store.

2) GOODWILL.

These are your regular customers.

a
good reason. Its fairly casy lo do provid-
ing you follow these two

a) HAVE THE MERCHANDISE.

Stop smirking. | mean it. Or, to put it
another way, panic early. It is not
unknown for dxsmhulors () forgel o

00 graphic novels,

shop at your store rather than at

“Greasy
Joes Comi cs Store and Yak Restaurant”
down the s

and
wdl be s:gmng here next week You also

pile by the dll.

r Teaflet incid,

because they are husy ople ha have
lmpnn.anl things to do. Panic in enough
time to get whatever you need from an
allemzuve source, [mm another store,

comics shipped in from somewhere else
in time,

Some stores ﬂounsh m adversuy of
this ki rI

kplates for a

each of their racked coml&. to act as

“investment” Eurposes why, you're lower
n pond-scum, and I hope your store
gets repossessed. I say this as a friend.)

1ts probably worth mentioning that

bool
book (hal hadm amved m ume for the

and upsel.

(Its not always the distributors’ or
publishers’ fault: 1 suspect from time to
time that stores blame them for the fact
1 1o b 11 ios of vour

est comic in the store and one graphic
1 with 4 coffe il
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It’si@ood manners
dfter they’ve been doing it for
a couple of hours to inquire if they'd
like to have a coffee, coke or beer, or
possibly brave your bathroom facilities.

''D LIKE A CHICKEN SANDWICH, PLEASE
AND FLAVOURED FIZZY WATER

‘Okay, now you just go down the
stairs until you can’t go any more then
push forward to your xight wntil you
get to a door. The wood’s a little
mushy so don’t push.too hard. . .’
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hi hi
for g5
importance.

(1 picked Los Bros pretty much at
random and Wl“ conunue to plck peo-

ple at random
H

1

STORE.

2) THEY GENERATE GOODWILL

up to me in stunned amazement over

the coming years saying ‘How did you

knowP' its because cerlam part of th
like sex or han g g

AMONGST

3) YOU GET TO SELL STUFF.

" palio £
signing (at which the objective for the

person signing is to sign for the maxi-
mum number of people, lhus Jusllfymg
to the world their entrance fee,

promote euher the con or a pubhsher

our latest title in
the bargain). They are two completely
different classes of thing, which can be
confused

I've promised myself 1 won't let this
turn into a list of Weird Slgnmg tories.
But before 1 go back and look at the rea-
sons for domg slgnmgs 1 listed above I
think 1'l
doing signings.

D 1505 Slghize b

1

versal, and not because I've been bug-
ging anyone’s phone.)

3) YOU DON'T KNOW HOW TO PRO-
MOTE IT.

ting “MARC MPE] ho
drawns GREGERY will be hear saturday
" on all pi cardboard

and pinning it up b e counter
1l not the store. And different

8

signing will do little good; neither will

pumng an advert in your local literai
magazine pack in lhe Rob Lelfe]d fans.

1) THERE SIMPLY ISN'T ROOM IN
YOUR STORE, OR ADEQUATE SPACE
VERY NEARBY.

2) THERE ISN'T GOING TO BE ANY
DEMAND.

If your store sells nothing but
X-men, and the three coples of Love
and Rockets e for

store Jusl because it would be, like,

s going to be interested so
you lI hke get o hang out with them

of you in bed with Hopey.

more on where you put your pmmo-
tional m

4) YOU DON'T HAVE TIME TO PRO-
MOTE IT.

Whel her its Jim L r Mau
Groening, S Lee or Wagne:
you still wonl get that many people in
if you announce it he day before the
signing. Inste:
can and announce it as soon as you

haeadale Abgs)gnsay: _]rry
Ordway will be signing h
September” is better than waiting unul
August 31st to mention that he'll be in
on Seplember the 3rd.

Lets go back to why you do sign-
ings again
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way, | P
slightly dated, and the | book

certain number with a lot more vigor: It also, as you will ob i d th |
s:mply slaps rather abruplly I think I g 1. My only
g dioaii Dutch , where the p T
convinced I was g 1 lland that he didn't do anything to p
avall id the p iliemh peopl pand tisi
ve now signed in  horror stories, or indeed, signing: honor
h use a IEW m IlIll)"
(and you can insert tration as we go) (And rd fspemlly like
our own metaphor
that implies we're bed f I ly for
!alking abcul, hmm, the presence of a bright I'ouneen year old
1 dnm Imnw iff

with hve copies of Mnacleman no.

maybe somewhat more, hzre) whlch

lhal leasl as a creato T, 1 know
whzl I As mm-h as
anyone does.

The idea for wrmng lhxs came after

particu-

larly slgmng in stores who'd never done
signi

signing the comic would raise its v: alue. 1
[t

old him that writing all omics stops

them being mint, but after conferring
with hi m he had me sign them any-
way, i 1

lawyer. Or would grow up to be one...)

Enough prattling. You may wonder

some imzms n, on't think I'm in why I called you all here tonight.

any wa on the Aussie stores: I’

not Te stores staffed and lile catechism: Signings. Ungh.

run by smart nice people each of which Wha( are they good for?

sells more Sandmans Cerebuses than

95% of US comic stons (Whlch tel lls you This question is easily answered.

hey're clean oli A difficul by far is th

older than-15 clientele), and each store  ingquestion of wh do signings.!

incredibly eager to get it ri Asfarasl ! signings are good

1 1o at

1t gets us out of the house.

Tilustrations by Chester Brown
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Do I want any of you to make less
money? Of course not.

1 want you all to have Jacuzzis in
your Cadlllacs more stores than you
ick at—or sticks than
hake a store at, 1f that’s your
\dea of fun. And while we're at it, 1
would like o be happy, healthy,
and never agam bolhered by telephone
sales people—may
always be the first on
the airport carousel,
an ur pets
never sponlaneously

nd may yo
mbus
I %

be pushing Bone, and Cerebus, and Love
and Rockets, Sandman Mystery Theater,
and Animal Man, Madman, and Cagss,
Yummy Fur, Peepshow, Gregory, a

o pick a few examples from lhe
sluﬂ' 1 happen to like.

And I'm not telling you to push
those titles, although 1 wouldn't mind
id. I want you to push the stuff

yau think is good.

--,

Push  children’s
comics to children,

want

comics to people who
like them, and good
All these things grown-up comics
wish you. But adults. I'm really just
rlelmember whal“il is tO maere less askmgyou to think of
that you're selling comics as a rea ing
money? i B
Now, when 1 go tainment. Think of
on tour, 1 like to ask Of course nOt. comics as stories.
eople how the
started reading m I want you You aren't selling
stuff. And mostly it's estment items,
0 f mouth. youresellmgdreams
Friends tell friends. all to have
Friends force [riends . Never forget that.
to sit and read it
And, in a lot of cases, ] acuzzis omics are for
store assistants tell . ing and enjoy-
customers they'd like 1 17 ing, like tulips are
it. etimes it’s sex- . lanting and
ually transmitted. In Cad]_ CS. ssoming and
stol ere the sales appreciating.  And
people like Sandman he next time some-
and push it hai you about

conss(emly cqual or ou!sell whatevers
hot.

a co py an d lend it round, and we get
new readers. And the new readers go
R i Ak allihe
trade paperbacks to catch up on the
story so far. And they buy an extra copy
1o give to their [riends.

Ih Tt
on any of you. If I ran a comic store, I'd

tells you
comics as the hol mvestmem item of
the nineties, do me a favor and tell

them about the tulips.
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“As a " he asked, “what
the dlﬂere ce belween creating hlgh-
ticket items and low-ticket items?”

I supposed he wanled 10 be reas-
ree or
adjec-
-ticket items. 1 real-

s put ra
(our dollars worlh of verbs and
tives into the
ly don't know.

around. Ask friends. Ask your staff.
Ask your customers. But most of you
have comics you like, and you should
be pushing them

How? It doesn't involve much. You

an put a rack near the door of things
you‘re pmud f selling. You can order
a few more copies o hings you

a a

1 said, “Look, them. You could oﬂcr
there’s no dll'ference mo! ck guaran-
hat to do is ee 10 anyone buyin,
write good comics.” I our something you have
faith in. 1t5 not a hard

There was a thing to do; it tends
silence and—made o wol Pick a
old by this—I ‘comic of the week”
added, “And 1 wish are mOStly and push it. Suggest to
you people would customers  who
to push adolescent 0 donl read what they

good comics.” b ys buy that maybe the;

Three hu
relﬂllmg eyes looked
very p ed indeed.

ese

come u me and

told me proudly
lhc efforts they've
in

nt by pushing
and 1 told them as l will tell you.

at [ mean by the good stulff is
enjoy. If you, yourse]f

wea  Who go away
rery when they tire
e *‘“" s of childish things,
make sure they s
know here

Spide

y
should read these
things instead of just
bagging them.

Try to familiarize

yourse]ves with whats

out there, and let your

tes influence your
mers.

1f your customers

are mostly adoles
cent boys who go
away when they tire
of childish things,
well, make sure they
know there is life
after Spiderman. Put
ttle effort in and

ali
you may have a customer for life. This
is a good thing.

comics. There is more excmng maleml

the comics y
have stopped readmg comw_s an
to say many
much out there, or one day (hey for und
hynolg JydWeleas(
Avengers and g on the whole
thing, dlslIlusloned—lhen browse

in print and avallable gomg all lhe way
back t Little Nemo than lhcr
lslsalsoareallyg od h
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plans to rewrite it to give it the bal-
ance he felt it lacked, and he sent me

a kill fee for that article which was

1 would much rather have
had the article printed than th
money, bec: 1 do believe that
comic
thing.

didnt, 1I'd A
still be a journalist,
or I'd be iting
unproduced screen
lays for i
gogygling sums  in out
Hollywood o

to won
wh

bers undreamed of
198 Sto

doin

going to be like in
five years’ time.

But I'll tell you this: stores hal

will sull b with us and they will
wan

Another flashback. Phlladelphla,
1990, and I'm attending a

and then they
talked about
“interesting lir:e:“ prlClng and then
The hey
s they talked about pring and then
bar codes again. i’:;:mmng
d
I was starting

American convention which
followed by a meeting of the CBI RI
and 1 was asked [ s y on and auend

ed of markeung reps from all the

A sichi d

end more lhan a lutle bemused and

here—me. Lnually,
erybody

cking,

hey talked about
rackmg, and then
talked about

talked about
odes gam [

er really whal am I

g
tm
:I"

ere
ly exlstenual level
And Ste

the crealor anylhmg7 Ask him a cre-
ator ques|

There was no sea of hands, no
forest of wavin;

on me an their hand and

asked a question
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not here to play Cassandra. 1
do not have the figure and 1 do not
have the legs. 1 merely point this
out

Personally, I think any comic shop
that sells multiple copies of the same
comic to any child under, say, sixteen,
because that child has some ehow be en

been handed a license to pi ney,
should if nclhmg else, get lhe Chlld 0

dc;wn as well as up an d
requlre ll lo be signed by a parent or
uardian.

profession thal usually doesm involve
getting up in the morning. And as a
joumahsl 1 used [ wm —whenever
people would let me—about comics.

The high point chhls—fo T me—was in
1986 when 1 was commissioned by the
prestigious Sunday Times Magazine in
Enl nd to d a fea(ure amce on

ple f it, 1 mlervxewcd Alan Moore,

Frank Mill e Sim, Brian Bolland,
and m y others. 1 worked real-
ly hard on it. This was going to be the
first major nanon 1 magazme arllde

promoting comics as i
En, land. senl lht

g
article to lhe editorial
d

1 n . > ntleman who ha
organizati y omics, gommlsslon d it and
st ore lhal pushes heard. . . nothing. Not

invest- ed a sausage. So after a
ms adl 2 cot pl}e1 of weeks, 1
best short-sighte rang hi and he
and foolish, gd en he sounded v sub-
worst, immoral an 3
dumb. You can sell — SpAt OUL, You
lots of the same 4 s the arti-
cor the same - cle?” 1 asked. He said
person—especially seem thln d a problem or
if ell them ) o with it. This
they're  investing they always what they say.
mone: high ey never say, “I
guaranteed returns. ). don't like it.” They say,
ut you're selling ® “Well, 1 have a prob-
bubbles and tulips ith it.” And 1
y  the ested he tell me
| I il what the problem was so 1 could
the warehouse. rewrite it and get better.

Which is why 1 want to talk about “Well,” he said, “it lacks balance.”
good comns Now 1 have vesled
interest her tb—or try to write—
or when l‘m dcmg well 1 wnle good

omic:

I write investment nems 1 write
ries. I write the best I can. I write 5[0
ries for people to read.

Now, ion L Before
1 wrote comics, I was a journalist. Like
writing comics, journalism is another

“In what way?”

“These comics,” he paused, and

n he spat out, "You seem 10 lhlnk
they e a good thing!

he'd been hoping for some-

am would

e been proud of, an

what he got. But we agreed 1 ha
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he'd eaten a 3,000 florins tulip bulb
ugh

tenced to pi By 1636, there
were tulip exchanges i jor
in Holland. These functioned as

stock exchange-S. Ill quote from
McKay’s book again:

The tulip jobbers speculated i
the rise und[all fthe tulip s(ack
and m

projus M
individuals glew
suddenly  rich.
Everyone imag-
ined sion |

River and poverty
banished from the
favonle clime o[

(uhps Peuple of all grades con-
med thei eir property i 1 h

1 thm‘k any it
Wmtlon an ouside observ-

“or store that

pushes comics
as investment

items is at best
short-sighted
and foohsh

Aller all, when the resl of the world
aught up wit e Dutch, t
Du(ch would have all (he Iuhps and

dy And instead, [he rest

alre: of lhe
world slared blankl

at the Dutch

T Ulll:ullﬂg
that was, afler all, only a tulip. The
entir my of Holland was
des(royed I wnsh 1 were exaggerat-
ing, but I'm not.

Bul something very
similar happened
0 later

An
ally a lot of people were wxped

and land were offered for salz at
ruinously low prices.

enllre country

tulips
ulumale per[ecl investment object.

nd a lot ofpeople
were made very mlserable—and

unwanted tulips bulbs.

if you think this has noth-

mg lD do with you, well, it does. Too

any comic stores are trading in
“hubbles and tulips.
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havmg h\m tumn up and make lhem all

lullps—lhls 15 all true lemfymg, but

feel real n the lalc
shilli 1 fe b popular
and dlsposed of. He was lummg amerry  in Holland Vcry, very popular As Mr.
prod 1[

10 meet their maker until one da he
wenl ! ﬁnd witches in a little wllage in

elders which were
nolmdys lools pomled oul to hlm Ihal

6;

had unless he was
getting hls lnfemally
accurate informatio

from  Beelzebub.

which is that of

comics and the retail-

ing thereof. $ 1
Now, as I said, i

want to mlk to you mn

about somelhmg far

more germane I mo.

0 the
world we all sharc of
four-color funnies:

Tulips.

Picture the scene: 17th centu
Holland. Imagine lhe screen going all

i of prime building :; e
land in Holland, '.’v"e'i'élu e
another sold for
4,600 florins,
which is about

In 1634, the rage among the
Du!zh to possess them ltul:ps]
as so greal the

mdustry uf rhe coumvy was
neglected, and the
npula(ion even
the lowest
dregs, embarked
lb on the tulip trade.
As

acres

mall welghl less
lhan a grain.

This is true. The
Dutch were very,

00

y. carriage, lwo gray
hor:

plexe se! ol' hamms&s

Theres a strange story about a

wcallhy mercham who received a for-

elgn sailor ing who came
’ rm- m'vina the

of wooden clogs and wmdmllls and
dlk es with fingers in them. red-
cheeses that tasle more
or Iess like yellow rubber. And one
thing is missing. Tulips. Now the first

fast The sallor who knew nolhmg of
tulips i i

some:h\ng he thought was an onion.
A d hen he retumed to his sh p, he
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At the Di 7

ic Distributors 10th Annual Retailers Seminar, Neil Gaiman gave

the following speech. The year was 1993 and the world of comics was at the height of
Yol f —— T !

/; Y g
bl 7

recover from. Gaiman’ speech
jur a way out. He tells us that he did not come to play Cassandra,” but in some ways
P

did. Like Cassandra, hi:

prediction came true. ((;alman didn't quuc have it as bad as Cmsandra—he wasn't

At least.

taken as war booty by murdered by

i horing 1h

not yet.) His

his is Rise and Shine
with Neil Gaiman,
which is something
A et

||sl for the letters column, and 1 never
m to quite get around to it. Well, one
of my [avon d books is the remar] k

. 1 am not a

/ ]
v
e\ e
rnlng person.

mi

am not a morning person the same way

| Y Rasleci 5 he
P

history of comics.

So, prelly much fcr lhe ﬁrsl nme
ever, I wi
1 just gel up and lalk like this. But I fig-
d , 1 did that once at a breakfast

and it was terrible. People still
lalk aboul ll—lhls whue lhmg thal L got

knew whal it was, and 1 got down again.

1 want to talk about comics. I want to
talk about good comics and why you
should do what you can to sell more of
them. i Ik at li

De!usmns aml Hu‘ Madness of meds,
ritten almost 150 years ago by a gentle-
man named Chaj i

thei

diverse subjects as, for mple,

alchemists, haunled houses, lhe slow

poisoners,

dlc, and the popular street cries of
: | P TN

'
was “tuppence more and up goes the
onkey.” Nobody ever knew what it
meant, bul they used to shout it at each
ther.

h
ters wuhm its pages lha\ mcludes such

, the self-

proclaimed Witch-Finder General who

o Yed vial he edi wandered around Engl. d in the early

tor and gning ggest interesting 1640s finding witches. He charged each
I 1 1d bl i village 20 shillings for lhe privilege of
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ST N ONE HoRE
AND You' L
SAFL

FIGHT CENSORSHIP!
FIGHT CENSORSHIP!
FIGHT CENSORSHIP!

(copy and mail)

profit, tz
defending the First

‘reedom of gpu.c.'\ in A|U“.lr\ u) the CBLDF.
Tell them: “Frank made me do

Yes! I want to help fight mmmmp
in the comic-book indus try. sed is
tax-deductible contribution of

$15 $50

$25 other

Q‘{\ LEGA/ 0‘(

THE co,,,/f
oy 3

mu donations and inquiries to:
BLDF « P.O. Box 693-FM
Nonmmpmn MA 01061
1-800-992-2533
v\w».chl(lf.ur;,
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