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This is my second attempt at writing 
this letter. 

The fi rst was probably the most 
depressing thousand words I’ve ever 
hammered out in my life. 

I’ll probably put it out there eventual-
ly, but not now, not when the blood is 
fl owing and everything is new. It’s all true 
though, and nothing I said in it would be 
a surprise to anyone who reads their fi ne 
comics entertainment at anything other 
than a surface level. I felt The Girl from 
Phonogram: The Singles Club leaning 
close to my ear and whispering: 
“Hey, Kieron. What’s your favourite time 
you ever cried?”

Basically, The Wicked + The Divine is an 
attempt to turn the most confusing and 
upsetting two years of my life into a pop 
song. And you don’t walk on stage with 
fl oor-fi lling hands-in-the-air material and 
shout: “Hey, New York! Is everybody 
ready to die?!”

We ask you if you’re ready to rock.

You are? Hey, we are too! Good. 
Let’s move on.

There’s been some people disappointed 
this isn’t the third volume of Phonogram, 
this team’s book about pop music and 
magic. We understand that. We’ll get 
to The Immaterial Girl eventually. It’s all 
written and on the schedule.

The fi rst person to read this comic 
outside of the creative team was Matt 
Fraction. He wondered why this isn’t the 
third volume of Phonogram.

Good question. I suspect it’s a question 
some of you may be wondering after 
reading it too. They’re evidently sister 
books. Evil twins. As in, twins who are 
both evil.

Phonogram is a little post-punk in its 
attitude. It requires a certain hard 
ideological purity. For all the fantasy and 
magic in Phonogram, it’s fundamentally 
in our world. It’s outside your window. 
The bands are real, the people are real, 
it’s all real. The point is that the fantasy 
is not a fantasy. The fantasy is a lifestyle. 
It’s how I lived for the best part of a 
worst decade.

The Wicked + The Divine, while pos-
sessed by all sorts of emotional issues 
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and touching on some similar terrain, is a 
fantasy. This isn’t our world. The fact “The 
Recurrence” has been going on alters 
things. You’ll see more as we go on. I’ve 
plans to bounce back to the Renaissance 
gods, certainly. You’ll see the nine-
teenth-century ones next issue. It’s about 
our world – all fi ction is about our world 
– but it’s not our world. It’s a world we’ve 
created to lose yourself in, to become ad-
dicted to, to fi nd yourself in. The Wicked 
+ The Divine can’t be a Phonogram story, 
just because of that.

(That said, there was an idea McKelvie 
and I played with a few times, which was 
basically an ULTIMATE PHONOGRAM, in 
the manner of the Marvel line of comics. 
After we’d fi nished our third volume – 
The Immaterial Girl – we’d do a complete 
reboot, jettison the bleak ideological 
aspects and embrace the pure thrill of 
the core concept. We’ll never do it. I 
suspect The Wicked + The Divine is the 
closest we’ll ever come.)

The Wicked + The Divine also fl ips 
Phonogram’s core concern. Phonogram 
was about how individuals interact with 
the art that inspires, recreates and de-
stroys them. It’s primarily about consum-
ers. There is little or no interest in the 
artists, except in the idea of the artists 
that exists inside the consumers’ heads. 
The Wicked + The Divine is primarily 
about the creators of art – and specifi -
cally the journey, choices, compromises 
and general fuckery one makes along that 
road, the people they meet and how they 
help, fuck and destroy one another.

Phonogram was a device for me to 
examine why I love art so much, and 
where that got me. The Wicked + The 
Divine is a device for me to examine 
why I decided to create art, and where it 
got me. The ten-year gap between their 
conception seems meaningful. It’s about 
everything that’s happened in that space. 
It’s about everything.

Finally, The Wicked + The Divine is also 
unlike Phonogram in that it’s actually 
got a plot. Look, there’s even an actual 

cliffhanger. This is the most unPhonogram 
thing imaginable.

This is an ongoing. We know the end, 
but it’s years off. Stick with us. Want to 
write to us? Try wicdiv@gmail.com. It’ll 
be worth it. You like this kind of yabber? 
Following @kierongillen and @mckelvie 
gives you a front row seat to our on-
going trolling campaign of each other. 
@COLORnMATT and @ClaytonCowles are 
far more dignifi ed. We’ve got a website 
(thewickedandthedivine.com) and a tum-
blr (wicdiv.tumblr.com) which are actually 
the same place. Follow if you’re specifi -
cally after all news Wicked + Divine. Jamie 
and I also have our own tumblrs, where 
you can get an epic dose of our general 
nonsense (kierongillen.tumblr.com and 
mckelvie.tumblr.com, respectively.) I’ve 
got a habit of doing supplementary writer 
notes there too, which could be inter-
esting to those of you who like knowing 
craft-based issues. We’re using #WicDiv 
as a general twitter hashtag too. Use it, 
meet new friends, fall in love, get tattoos 
of each other. You know you want to.

Phew.

I think this letter went better than the 
fi rst one. Scratch it and you can see 
the darkness, but hopefully you see 
everything else as well. The desire to be 
the ultimate party at the end of the world 
means accepting both “the ultimate 
party” and “end of the world” simultane-
ously, and letting them feed one another. 
The emotions behind the series are fren-
zied. The execution has to be something 
else. The necessary tension between the 
two is the book.

The reason the fi rst attempt was so ludi-
crously emo is because, in a typically me 
way, it means far too much. In that sense, 
it’s about as Phonogram as it can get.

Thanks for reading.

KIERON GILLEN
South London
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