1T was EARLY 1980,
AND | wAs SITTING
ON THE TOILET-BOoWwL,

WHAT wouLD | Do IF
THAT ROLL OF TOILET-
PAPER ATTACKED ME ?

YES, AS | SAT THERE

) ACTUALLY IMAGINED
A FIGHT BETWEEN
MYSELF AND A ROLL
OF TOILET-PAPER.

HEY, MAYBE THIS
wouLD MAKE A
GOOD STORY.

WHAT IF EVERY RoOLL
OF TOILET-PAPER ON
THE PLANET CAME TO
LIFE AND THEY ALL
ATTACKED PEOPLE ?

EPIC -- A GRAPHIC-
NOVEL -- MAYBE TwWO-
HUNDRED PAGES
LONG /

A WAR BETWEEN A FEW DAYS LATER :
TOILET- PAPER AND
MANKIND, A... A VAST I'VE DRAWN THE FIRST

NOW, WHAT SHOULD
HAPPEN NEXT ?

PANEL OF THE STORY. IT
SHowS A ROLL OF
JOILET-PAPER

COMING TO LIFE.

WHAT A STuprID
IDEA FOR A

)T'S CERTAINLY NOT A
GOOD ENOUGH IDEA
FOR A GRAPHIC- NOVEL.

BUT MAYBE I1T’sS GOOD
ENOUGH FOR A SHORT
THREE OR FOUR PAGE
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This book is_dedicated to my
mother, ( née) Marion Sinaclair
New (1923- 1976 ), who bought me
my First comic book when | was
five , and to my father, Roland
William Brown (([923-1997 ), who
convinced the editor of the local
poper to print one of my strips when
| was twelve.
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This is a virtually complete collec-
tion of wmy previously published short
strips. | don’t have « precise defini-
tion of what a short strip is, but the
strips in this book are those that
weren’t sevialized when originally
published or werent utilizéd as
part of a serialized story. ( Some
of my early short strips, which were
af first intéended to stand complere at|
o Jew pages, were later incorporated
into the Jong serial “Ed the Happy
Clown 7.

There are two other restrictions
on which strips l've inc uded in
here :

® l've only incduded strips that
|ve done as an adult. Through my
teen years | had strips published in
church bulleting, school year- books , and
Fanzines. | have no desire to re-foist
that juvenilia on the public, se this
book beging with the First strip |
(cmplﬁe after moving out of my fathers|
home at 19, I'm not sure that | re“uy
was an adult at that point in time
(or that “ The Toilet Paper Revolt *
shouldn’t be considered juvenilia ) but
at least that’s when | became respon-
sible for my own welfare.

@ Ive only included strips that are
“mine”. )'m leaving out all the strips I've
done with collaboraters and all the strips
that feel to me now like they were
collaborations, even if technically they
werent. For imstance , at a certain peint

| began to incor perate “ found ” imagery
and ‘text into my strips. ( See the vote
at the end of the book for “Mars “J1
did several strips in which all of the
text for the strip was " found” and
none of those strips arein this book .

) had intended to put together a
“hest of 7 book . Deciding to make it
“complete ” wmade my job easier -
didn't have to decide it a strip was
good or bad . (| really love some of the
erk in here, and | réally hate some
i, bul weost of it I'm somewhat
indifferent to. ) The strips are printed
in chrovological “order or at least a$
tlose to that order ay wmemory will allow
me -- thank ged | put the year at the end
of each strip ).

s:nce Mb‘;“ o: ff::e comic b‘mkj that
origina ublishe ese strips ha ages
fl!a? werye ”’arju than the pn;es of rc.'s’
book are ., many of the strip> have been
reformatted. There are notes at the
end of the book which explain where
each strip first appeared, along with
other relevant and irrelevant information,

Thanks to the Fo"owin3 wonderful
Eeople for their assistance” and for
eirig in my life : Sook-Yin Lee, Gordon
Brown , Joe Matt, Seth, Akemi Naka-
mura, Chris Oliveros, and Marina
Lesenko.

C‘Lé’)/‘?/
B,ow‘ﬂ

Toronte
February 1998




1980= 1992









"
'(\\\.y
"y

N\ 7
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GOING
SOMEWHERE ?

- ((YEAH! MELVIN'S
"\ COMPLETELY UNRAVELED,




-/ WHATS TOILET PAPER
{ gooD FOR ANYWAY 7

l‘ WHAT CAN WE DO 7/




7

/l ,
UNCLE ADoLFr f %

03 oncie Apar 2 )y,

17> !
" ,u':’/fy’ D 1" /H
/% W
‘QQ MMy’ -
N {EASING ME Yinis
AN, AGAIN ! T S

gAY
il5
5

=
G=

% a —
/%) // 7 /‘ Lﬁ 0\ T T 77
7 - l- 2 |k wELL THEN KAREN, JIMMy

- # WASN'T TEASING You. /|

pjGs REALLY
DID LIVE IN
-\ THE CITY AT

How COME "\ |
THEY DON'T [}
\ ANYMORE ?

" WELL Now THE
SCIENTISTS HAVE
Two THEORIES
AS TO WHY
you DON'T
| see PG5
{ IN THE CITY




"THE FIRST THEOQRY I5 THAT MEAN e - - LT - L
ALIENS FROM OUTER SPACE USED || 59" THe ARMY - /T~ -
STRANGE RAYS TO CHANGE THE PIQS || -/ WAS CALLED IN

INTO HUGE HUMAN-LIKE KILL ” AND THEY KILLED
GE AUM KILLERS. ” J\ ALL THE PiGS—- 2

// QQ.: N/
/ ,0~ / /
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BUT JUST
BETWEEN
You AND
ME KIDS--

~ .
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/ THE SECOND @
THEORY I5 THAT -

ALL THE PiGS GOT ) 1
RUN OVE =
BY CARS.

-- | THINK THE
PiGS ARE STILL HERE
IN THE CITY--
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{ 'm SORRY BUT
\WHAT CAN | DO ?
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| GOT A CowW

ON AN [MPORTANT CATTLE
MUTILATION EXPEDITION
LIKE THIS HOW couLD <

THATS NOT
A COW--
THATS A
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you 60T ME
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2LAN WORKED!/ THE 2 wELL--NO MATTER- -
EARTHMEN HAVE 'S — YES... NOWw I CAN DEVOTE MY,
LEFT MARS NEVER 1 WONDER

ME TO MY TRUE
TI E 2

How 1 DIpIr? INTERESTS ! & S

To RETYRN!!
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¥ 1 WANT You 10

SPRAY PAINT THE WORDS VM

. " OMMUNISM STINKS ™ .

Wik 4., OVER THE CITY. ///
" /
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TUSED TO HAVE A TELEVISION
SET BUT IT WASN'T LIKE BOBS.
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B 1 WANT YU
TO DRAW
o MUSTACHES
ON ALL THE
| PICTURES
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MINE wAS THE NORMAL KIND
THAT ONLY TALKED AT YOu




SN \(THIS SEAL HUNT
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I Suspects are being sought.
NG, AT !

. \
NARRAN )
NN
N

) N\ AT I

s ey
= \m\\ ‘ \ \ll{// I

/ =
1 /‘.’12/////.

Y/ //%
W/

AND NOW I WANT You TO
WRITE A LETTER TO YOUR |
M.P RECOMMENDING THE 4
IMMEDIATE EXTERMINATION
OF ALL ORIENTAL PEOPLE
[ IN TH(S COUNTRY.
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SOMETIMES (MAYBE A BIT | [THAT'S WHY I GOT RID
MORE OFTEN THAN OF MINE BY THE WAY.
SOMETIMES) TELEVISIONS | o
-EVEN NORMAL ONES-- | &% ﬁ};,giﬁ
DEMAND TO0 MUCH OF US. i ‘

DIDN'T EVEN
HAVE THE
NERVE TO-- )} o™
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[MR AND MRS, B. SARNIKIE
LIWVE A FEW FLOORS

LIKE THE ONE I USED
TO HAVE. ::” :v ",rw e
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y BEEN FOUND
WORTHY OF
THE JOY OF

BUT THEN, O

COURSE , ALL THE T ANS
GERBILS AND DWARE A [ an> CATS

BUNNIES ARE. GO STRAIGHT
70 HELL.

[

",

AND SINCE
NONE OF

THE OTHER
CREATURES
HAVE 50ULS
-~WELL-~
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"4 \ERADS HORIZON
:u\“ EXPANDED.

Bre
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EVERYONE READ ABOUT IT IN THE || GHO5TS BEGAN TO WALK THE
NEXT DAY%S PAPER. ’ STREETS.
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SEE THAT

00KS
LRe A HILARIOUS
HERy JERRY LEWIS
LonD, SPECIAL LAST

NIGHT 7

NO I DIDN'T
ELDA -- HARRY
WANTED TO

.
‘HIJ'“"]’”W‘ p ]
i';

L

L’u{ il {l M HILDA.) R ”:"""{’

}{l ’M”' ) 1 , WATCH THE--
o RO AT

e P

/ " | ;

[COME ON MADGE, LET’S CALL
MY HUSBAND. HE'S A POLICE

DETECTIVE YOU KNOW.
THANKS ERGNA,
YOU’RE SUCH A HELP.
Just
CALL ME

IRMA,
DEAR.




OLD
HBER=
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N\

) WONDER
WHO LIVES
HERE ?

/H o

L e

HEILELO,H;'MRYOUR NEW
OR.
\NEIGHB WHAT-- )

THE ONE WHO THREW UP
| ON MY CAT ?

AND WHY ARE
You NAKED 2/ 1--1--I
< CAN'T

REMEMBER...

1 KNOW !/ ————
YOU WANT TO URINATE
IN MY LINEN CLOSET!/

MADAM, LET Mg )
ASSURE 'YOU THAT
YOU MUST BE--

WHAT'LL WE
DO WITH IT ?

LET’S HIDE HIM
IN THE GURNSEY'S
GARAGE.

YEAH, THEY'RE
ON VACATION
THIS WEEK.
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QUIN THE MIGHTY HUNTER
WAS STRONG BRAVE AND FREE,

AND WHEN HE HAD TO TAKE A PEE,
HE TOOK IT ON HIS DOG FIF(.

NOW FIFI DIDN'T LIKE THIS.
OH/ HE ALMOST HAD A FIT !

AND THE NEXT TIME QUIN HAD TO
TAKE A PISS,

HE GOT His PISSER BIT!




LWE
IN THE
BOTTOMLESS
PIT

HERE HE IS IN

THE ceMETARY, IR o: R HAPS Y
. B WE CAN B

SUBDUE

HIM wWiTH B

HYPNOTISM.

HE% NOT LOOKING |
. WHERE HE’S
A RUNNING ! 4

IR

W SEEMS LIKE THE .. :
WHOLE I5SLAND’S OUT :
LOOKING FOR ME. X
Y,
7 .,
W 7

Al
N \\\




WHEN GOD CREATED THE
THE ANT|-CHRIST. WORLD HE PUT ME IN THIS
IS IT TIME FOR ME PIT AND TOLD ME WHEN
TO COME OUT YET ? | WAS SUPPOSED TO COME
OUT AND EVERYTHING
I WAS SUPPOSED TO DO.

OKAY--LET’S
SAY IT’s TIME.
BUT IT% BEEN HOW DO WE
50 LONG I'VE GET OUT OF HERE ?

FORGOTTEN
EVERYTHING UH-- I'VE FORGOTTEN

HE TOLD ME. : THAT T00. YOU'LL BE
DEAD PRETTY SOON.
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W(‘P‘;‘ N GET SOMETHING
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THEY S5AY THE

INHABITANTS OF
THAT PLANET CARRY
NUTRIMENT IN
THEIR NASAL
PASSAGES.
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WHILE YOU WERE ASLEEP THE Y
DEVIL CAME TO ME AND SAID

HE'D GET ME OUT OF MY \
MONEY PROBLEMS IF
| SOLD HIM
My SOUL.

i

WHAT-- AND HE TOOK V|
YOUR NOSE T00 ?!

7 NO, | \
/ BARGAINED
HIM DOWN
TO JUST
TAKIN' THE
NOSE.

%//mmmm\\\n ’
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< (40P5! WE LANDED
°° ON ONE OF

1 [ THE PLANET'S
) INHABITANTs

/




\ \
WW

|
[

ALL THIS WARY
FOR NOTHING.

| MUST'VE
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SLEEPING BAG OUT j 3 W

‘ Q‘ WY my BEST
I eRIEND. )

LANDLORD Al
KICKED ME OUT.
CAN | STAY HERE

1T MUST BE IN
HERE SOMEWH--

)\

r
HA HA .

MUSHBUM'
MUSHBUM /|
BUNNY

5 A
MUSH-
BuUM!

O
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5TUPID BUNNY !
S P BUNNY ! HATE
HIM !

w




HEY !
BUNNY
LEFT THE
DOOR
UNLOCKED.

I’L#TﬁLEE_P uP ON THIS il i
LITTLE TABLE OUTSIDE |l
BUNNY'S ROOM. HE i ,Jlll!&ﬂﬂﬂ@ll!llm,'ll
won'T FIND ME gt bf

i W }u
TILL MORNING. |

=
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JLET

LET HIM GO




AN
AMERICAN

HEY KID5 | JUST
BOUGHT THIS GUN/,
LET'S GO K|LL

15 MICKEY ‘
MOUSE IN 7

--MICKEY DIED A
cOUPLE YEARS AGO.

7 OH WHAT
A TRAGEDY,
TJELL, DO YOU HAVE

yTHING ELSE |
ANcAN SHOOT ?




HOW ABOUT THIS
LITTLE RHINOCEROS ?

SWEETBABYJESUS
ANDMOTHER MARY
PLEASEHELPME !




A HUNDRED YEARS
LATER IN A HAUNTED
HOUWSE IN WINNIPEG,

OH,THIS 15 SPOOKY. WE
SHOULDN'T HAVE COME
IN HERE !

A HUNDRED YEARS
AGO YOUR GRAND-
FATHER KILLED ME.
NOW YOU wiLL PAY!




\\\\,.”\\\\\‘\ il

\\\\“\\\ \\\ \T
i ("

y / \4\\_ i

.

“\\\\ \\\\\\\\

i

ADAPTED FROM AN ANCIENT GNOSTIC STORY.




ARE YOU FINISHED =——
HELPING YOUR FATHER ISN'T MY BROTHER
ALREADY, JESUS ? JESUS HERE 7

AT

il

A-A DEMON CAME TO THE HOUSE
AND 1T-- IT LOOKED LIKE JESUS

AND 1T SAID IT M/IANTED To MEET
HIM AND | DIDN'T —s




I'VE BEEN
WAITING FOR
HIM HERE.

“HE'S--1 TIED
HIM TO THE FOOT
OF THE BED.
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COME. ON
FIDO, LETS
GO FOR A

oH, LOOK FIDO!

HERE COMES OUR )/
FRIEND BUNNY.
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G/ HOW MANY TIMEs
HAVE ) TOLD YOU NOT

o EAT MY FRIENDS 7
BAKK s
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ANTI-CENSQRSHIP  PROPAGANDA

" *EROTICA’ MEANS ANY VISUAL
MATTER A DOMINANT CHARAC-
TERISTIC OF WHICH 1S THE DEP-
ICTION, IN A SEXUAL CONTEXT
OR FOR THE PURPOSE OF THE.
SEXUAL STIMULATION OF THE
VIEWER, OF A HUMAN SEXUAL
ORGAN A FEMALE BREAST OR
THE HUMAN ANAL REGION.

from BILL C-54

| WOULD LIKE TO STATE UP FRONT
THAT IT IS NOT MY INTENTION THAT
ANYONE BE SEXUALLY STIMULATED
BY THE FOLLOWING COMIC STRIP AND
IF ANYONE 1S IT’S NOT MY FAULT.

wPB

THE PRIME | MISTER PRIME
MINISTER’S | MINISTER ?
OFFICE

RAY-- HAVE YOU SEEN
THE EDITORIAL CARTOON
IN TODAY’S PAPER ?

UIKE A FOOL !

R Wﬂ
'
|

MAYBE YOU CcouLD COME
UP WITH SOME LELGD|5LATOON
THAT WOULD MAKE IT
ILLEGAL TO PUBLISH
ANYTHING WE
DON'T LIKE.

110 BE TRICKY =~
“FREEDOM OF
THE PRESS ~.

\F ONLY WE COULD TAKE AWAY SOME OF THESE
FREEDOMS AND HAVE PEOPLE THINK IT WAS
GOOD FOR THEM. ANYWAY WHAT'D YOU WANNA
SEE ME ABOUT ? :

7
=%

WE'VE RECEIVED A COUPLE LETTERS
FROM CHURCH GROUPS THAT
WANT US T0 BAN
PORNOGRAPHY,

JUST LET ME LOOK IT UP IN THIS DICTIONARY --
“PORNOGRAPHY... WRITINGS, PICTURES, ETCETERA
INTENDED PRIMARILY 7
TO AROUSE SEXUAL

DESIRE “. ¥,

* WEBSTER'S NEW WORLD ()97%)

WHAT’S WRONG WITH THAT 7 DO THEY THINK
IT’S WRONG FOR PEOPLE TO HAVE THEIR
SEXUAL DESIRES AROUSED 7




THEY \AS THEIR RELIGION DEFINES THOSE LAWS --IN

SAY 11’6 )\ THIS COUNTRY RELIGION IS A MATTER

AGAINST | THAT'S LEFT UP TO THE INDIVIDUAL . IF A PERSON'S|

GOD’'S RELIGION FORBIDS HIM TO LOOK A'IHPgR':IOSGRAM
AS T

P ————
| CAN UNDERSTAND THEIR CONCERN THERE.

* ﬂ\.';,( ‘|
|

m i)

T

PERHAPS YOU CAN WRITE UP SOME LEGISLATION
THAT WOULD PREVENT THE SALE OF PORNOGRAPHY
T0 KIDS, RAY. THAT SHOULDN’T BE TOO HARD. an

THEY ALSO WANT CHILDREN
KEPT OUT OF THE
PRODUCTION OF
PORNOGRAPHY

T0 SEXUALLY
ABUSE OR HAVE
INTERCOURSE WITH
A MINOR AND

A WE WOULDN'T
WANT TO
KEEP CREATORS
FROM DEALING WITH THE FACT THAT SEXUAL
AWARENESS BEGINS IN ADOLESCENCE OR EARLIER.

THERE WERE RAPISTS LONG BEFORE OUR AGE OF IT’S 100 BAD WE CAN'T PIN SUCH A SIMPLE
POINT 15 THAT \PHOTGGRAPHY AND WIDESPREAD ureancy.GA MAN SOLUTION TO THE PROBLEM.
DOESN'T BECOME AN INSTANT RAPIST BECAUSE

HE'S SEEN A FILM OR
READ A MAGAZINE.

\F PEOPLE WORKED ON
THAT SIMPLE “MONKEY SEE :
MONKEY DO“ LEVEL WE WOULDN'T BE ABLE

WITHOUT EVERYONE IN THE AUDIENCE BECOMING A MURDERER.

YES--1T’S HARD TO CATCH RAPISTS BUT IT WOULD BE ONLY
TOO EASY TO TARGET SEXVALITY IN THE MEDIA AND ARREST
A LOT OF PUBSUSHERS AND ARTISTS AND BOOKSELLERS AND

v~
"I

AND_WITH SO MANY ARRESTS (T WOULD LOOK
TO THE PUBLIC LIKE WE WERE DOING
SOMETHING TO PROTECT WOMEN AND CHILDREN,

EVEN THOUGH WE D Y | RITE -
HARRASSING ARTSY: PARTSY TYPES WHO 35};%2,?,.’3’,",‘; ‘;_"EGT S0re ANTI

PUT OUT BOOKS AND FILMS ! DAMMIT

RAY THIS 15 THE 4 AWAY *

HANDLE ON THE
MEDIA WE'VE

AND FIND OUT
IF THAT EDITORIAL
CARTOONIST HAS
EVER DRAWN A
DIRTY PICTURE ?
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JT’S A ROOMING HOUSE
SO | HAVE TO SHARE THE KITCHEN
MOVED IN.

AND TWO WASHROOMS WITH

NINE OR TEN OTHER PEOPLE.
WAS ONE OF THOSE PEOPLE
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I'M CHESTER I JusT MovED 3
w "UPSTAIRS. 7

\1(:

2~ 7
2
//'//é/% //
7] %,
f’\}
S \
-
UH-- I'VE NOTICED THAT THERE ARE
LOCKS ON THE FRIDGES. WOULD
EITHER OF You
KNOwW HOW
/ ] couLD
7 AlcerAa [
oW KEY ?
\ !
N R \(v"’

g )
)~ Al




SUE UPSTAIRS IS ABOUT TO MOVE ¥
OUT-- SHE'LL GIVE YOU HER KEY.
- /7

NOT EXACTLY WHAT YouD CALL ABOUT A __

FRIENDLY PEOPLE.. HALF g
/ PF‘\)‘IEJERR W
it o :
N | |

o el !

- "
" . ENIh
KA

/ -,
w UH, HI, 'M HELDER AND THIS IS MY
‘\0(, % FIANCEE ANNE . WE LIVE UP ON ¢
W oC | |THE THIRD FLOOR. WE THOUGHT %
W WE’D JUST STOP BY TO WELCOME §

YOU TO THE HOUSE. ooy
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NO,| WORK IN A PHOTO REPRO-
DUCTION PLACE. )

OH, LIKE DIRECT
e, FILM.

!

YEAH, IT’S NOT DIRECT FILM BUT
ITS KINDA
LIKE THAT.

ANNE AND |, WERE
IN THE RESTAURANT
} BUSINESS.

77

E’S A WAITRESS AND I'M A 50us
?:lEF. ACTUALLY | DON’T GET MY

AN WE'RE A 8IT LOW ON CASH -- couLD
81 you LEND US TEN BUCKS TILL THEN ?

/ r
’
/s

NEXT PAY CHEQUE TILL FRIDAY AND

7
/7{/7//




MAYBE YOU COULD MAKE IT TWENTY.
r-—/
SURE.
N /

&
1\“\\ /

I

\

%A1 THAT unpER
Wl | THE DOOR ?

AR

IT WAS ANNE WHO HAD RETURNED
THE MONEY AND SHE ASKED THAT !
AND THE OTHER TENANTS NoOT
LEND HELDER MONEY BECAUSE SHE
WOULD BE THE ONE WHO woulLD
HAVE To RETURN IT.




L Vi R oL
JUST LET ME J 7
EXPLAIN ./ Q
N
-/3)\\\\§\\
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Ow.’ LET GO OF
ME.! stop.!

SHOULD -- SHOULD WE DO SOME -

THING ? /T 50NT KNOW. SHE'S NOT
— CALLING 0UT FOR HELP.

7%

4 ¢ /

2 N\

ER N\, ~ AV (-
\"Eéxse" , f
wREL Y ) I
Yoo N -

AUk’ 7
. £
N

| DON'T KNOW--
THEY'RE FIGHTING.

7
7

%

/I / A ”'/"',/ . P
7 ’//{/4///////////

A

I'M LEAVING=-- | DON'T WANTA BE
AROUND WHEN HELDER’S MAD. /¥

)/ i 7
////
/ //

Wy
)/ [——
IS 7

) GUESS

| DON'T HEAR :
THEY'VE

ANYTHING.

/// Y. 77/ /
///% o '//// N7
& "R

STOPPED.




WELL, I'M ]
GOING TO

CHESTER, NEVER-- NEVER TRUST
A WOMAN,




NNRNANARN

N
N\
NEEEIRN
GOV
: . S
NI
\ N N NS
N o\
SRR »
AN NN NN A
BN vv N
NN N
N N N
. N N
N N I
N N AN
N .




[THAT MONEY WAS, OF COURSE

/

NEVER PAID BACK. ANNE LEFT THE
HOUSE AND DIDNT RETURN FOR
SEVERAL DAYS. WHEN SHE DID IT
WAS TO MOVE OUT. THE LEASE WAS
IN HER NAME WHICH MEANT
HELDER WAS OUT OF THE HOUSE.
HE CLAIMED TO HAVE FOUND A
NEW APARTMENT.

HE CAME BACK REQULARLY TO
BORROW MONEY FROM DAVE.
ACCORDING TO DAVE, HELDER WAS
LYING ABOUT THE APARTMENT
AND ABOUT HAVING A J0B AND
WAS LIVING ON THE STREET.




HI--DID You YEAH., )MY NAME'S

HI, I'M DONNA.
JUST MOVE IN ? CHESTER. ’ I'1 DON

dl Y
g774] SO YoU WERE
b SIXTEEN ? THIS

% 15 GREAT FOR
2 SIXTEEN.

YEAH, ON TOP OF THE
ROOF OF OUR HOUSE. E
O

I / S 7

—
I %
By~ S ¢
ot , >
Ly, ?ﬂ?

I /////{//2 B /% 7.

V97

YEAH, | HAD g& Dosz%ue Tsms:.éc.
GET AWAY FR

7 MY PARENTS -- i BURNING ?

THEY WERE /

DRIVING ME




OH DAMN ! My
HAMBURGERS ! Jrrr

supposep To IR
MEET KRiS S
. E N
4 . !’1‘ 1 ' ‘ ];‘
R TR
|".}‘,"|;‘Imr 1“
‘“" “LW‘

\ &&:\

WELL DON'T WAIT
FOREVER BUNNY,

‘ : f d fr .

i)&#)“ N, j/ 7
‘ “ S / o W

‘” l‘ .li 7 * [ })‘é ,%/..



[AFEW MINUTES LATER |

IF | SAY ANYTHING IT'D JUST
LOOK LIKE SOUR GRAPES. IT'S

BEST TO LET
HER FIND
OVUT FOR

HELDER ? WHAT’S SHE DOING
WITH THAT ASSHOLE ?

/ SHE DOESN'T kNow
/ HE’S AN ASSHOLE.

A COUPLE OF WEEKS LATER KRIS AND |

WERE WASHING DISHES IN THE KITCHE;
wWHILE HELDER AND DONNA WERE N




BLAH gw:' BLgtiAgLAH
BLABHLAH \-\E v !
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224 | QUESTION .

DON'T PRETEND LIKE YOU DIDN'T
HEAR ME -- | ASKED You A

DIDN'T HEAR

SORRY == | WAS TALKING ')/
WITH KRIS AND

1T

e

ZA| pray GAMES WITH ME !
N\ 77 7777 Y
% A\ 7T
, %/ \&

, v, S,

you DID HEAR IT-- DON'T




HELDER, | CAN'T ANSWER YOURr
QUESTION UNLESS | KNOW w-WHA
IT 15, AND RIGHT NOW | DON'T.

/ \ ://
f =7
I, /
v I =
// &\){(
/)

WE'RE ALMOST DONE -- ONE
DISH AND ONE POT To Go. .

ARE YOU TWO GOING TO BE
USING THE SINK MUCH LONGER ?

V7777 AL
iz

|

THOUGHT
YOU ONLY
HAD

[i'm sorry, | K78

WEY ! DONT TURN
I'M TALKING TO YO

, . )

| SEEM To BE GETTING SOME BAD #
VIBES FROM YOU-- IS THERE ____/#
SOMETHING ABOUT ME You /
DON‘T LIKE 7




| HAVE NOTHING AGAINST Tz OKAY, TELL ME -~ WHAT 'S )
YOU HELDER. pupmmpn g5 755 GOING ON BETWEEN 4

A

2 s _
4 SHE YOUR

[LOOK, | DON'T KNOW WHAT

KRIS AND |... ARE VERY) __
KIND OF GAME YOU'RE

GOOD FRIENDS. o #2007

/7

),
T

7 AN\ i

A ‘ /-V‘&
ioflEr
l/&«( <

\

& |
S

[

HE'S 50 KIND AND GOOD /A
NATURED THAT HE'S A V)7
NATURAL TARGET FOR &
BULLIES BUT I'M NOT GOING /
70 STAND BY AND SEE HIM

ABUSED /

LISTEN HELDER, ° ,
CHESTER DOESN'T PLAY

GAMES ! HE'S THE MOST ),
HONEST AND 7
STRAIGHT -




[REY HEY, NO NEED 70 GET ALL
DEFENSIVE. THIS 1S JUST A
FRIENDLY CONVERSATION. Y/

7

SOME GUYS NEED A GIRL TO
PROTECT THEM | GUESS. ANY

READY BUT WE KNOW

TIME
you WANT TO STEP OUTSIDE I'M
WHO's

7
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?--THAT’S DONNA’s WINDOW.
e

A3
AN
N

PIN

7 L
HER DOOR

1S BROKEN.
HEY DAVE, WHAT HAPPENED NO, | WAS SLEEPING OVER AT A
“Q B\ LAST NIGHT 7 HIFRIEND'S PLACE - WHAT
' HAPPENED 2 oH MAN-- HELDER

WENT CRAZY.

/ Ay,
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/ 4%

P 1/, 17
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— NN RN
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HE WAS BASHING ON THAT GIRL’S
DOOR AND YELLING FOR HER TO
OPEN UP AND FINALLY HE BROKE
IN. THERE WAS NO WAY | WAS
(-,OING Y0 GO DPOWN AND TRY AND

S0 THEN WHAT ) | DON'T KNOW. |

THE NEXT PAY AN OLD MAN AND Twi
YOUNG MEN (') TOOk THEM TO BE
DONNA’S FATHER AND BROTHERS )
CAME AND TOOK AwAY HER STUFF.
| WANTED TO ASK WHAT HAD
HAPPENED -- IF SHE WAS OKAY--

" _mmm. T
“u U ,u M

\( ;?'

e Am

~~BUT IT DIDN'T SEEM LIKE THE RIGHT
THING TO DO. | THOUGHT THEY'D
FEEL | WAS SOMEHOW RE5PON$IBLE
FOR WHATEVER HAD HAPPENED.
HELDER CONTINUED TO DROP BYAND

BORROW MONEY FROM DAVE.




HELDER ? J//

/=

=

NO, IT'S
NEXT DOOR,

wHY DID
yOU RUN
AWAY WHEN \ g g
YOU 5AW US ? Z

HELDER HAD (OME TO BORROW
MONEY FROM DAVE AND HANG e NEVER
AROUND. SOMEONE ELSE IN THE AFTER THAT.
HOUSE WHO WANTED TO GET RID OF .
HELDER ONCE AND FOR ALL, AND
KNEW HE HAPPENED 70 BE
CARRYING A LOT OF DRUGS THAT
NIGHT, HAD CALLED THE COPS.




SHOWING
(44 HEIDER”




000 YucK /!
BUNNY GERMS !

’ | HAVENT SEEN YOU FOR A coupa.a
A { . DAYS. DID YOU MISS ME ?
L YES, OF
. 0 COURSE.




| HAVE
SOMETHING

0 SHOW YyOU.

PANELS WITH YOU IN ‘EM

FROM
THE STORY I'M WORKING ON.




1S THIS WHAT | LOOK LIKE ?

WHAT ARE THESE CLOTHES
YOU HAVE ME IN ?

| WAS TRYING TO DRAW THE KIND
OF LOOSE BAGGY KIND OF CLOTHES YOU
LIKE TO WEAR BUT | GUESS IT DIDN’T--
THEY DON'T REALLY LOOK LIKE--

( THEY'Re ueLy ¢

f YEAH, | KNOW. )
iAS




YOU CAN'T SHOW ME LIKE THIS !
WHAT 'S THIS SQUARE THING
AROUND MY NECK

SUPPOSED

TO BE ?

| DON'T KNOW-- DON‘T
WORRY -- I'LL, UH, REDRAW
THEM, GERBIL.






BIT TOO SENTIMENTAL.

YEAH, I'M NOT SURE
HOw MINE'S GOING EITHER
--1 THINK IT MIGHT BE A

'LL_HAVE TO SHOwW
IT TO YOU WHEN
IT'S FINISHED.

YEAH--AND
| HAVE YO
WAIT ‘TiLL
MY PIECE

SEES PRINT

THINK OF
\T. YOUR
OPINION
DOES ME
A LOT OF
GOOD
THEN,




... JUST THIS ONE TIME --
IF YOU NEED ME TO-- I'LL
TAKE A LOOK AT IT

BEFORE TS PRINTED.

A WEEK OR TWO LATER, ON NOVEMBER |

THE SIXTH WHAT WAS |
WORRIED ABOUT ?
THIS IS GOING TO
BE THE BEST
ISSUE YET.




THE NEXT DAY




NOW TO READ
IT THROUGH ALL
TOGETHER.




OX NO / WHAT CAN ) DO 2
MAYBE ) SHOULD JUST SCRAP
IT AND START A NEW STORY--




WELL, I'VE FINISHED THE NEwW
YUMMY FUR.

YEAH, SURE. HOW ABOUT IF YOU
DROP BY HERE TOMORROW AFTERNOON
ABOUT... FOUR. 15 THAT OKAY ?

AND 1T'S APARTMENT
FOUR NOW.

OH-- THAT’S RIGHT--
YOU'VE MOVED., OKAY
SETH, SEE You
TOMORROW.

1

THE NEXT
AFTERNOON
AROUND
FOUR

O’ CLOCK

HUHITHT |




DOWN HERE CHET /
OKAY.

I
QS IT RAINING OUT ?

YEAM,
IT JUST
STARTED.
| DIDN'T
BRING MY
UMBRELLA
‘CAUSE |
FIGURED,
IT RAINED
YESTERDAY




SO THIS IS THE NEW PLACE --AS
YOU CAN SEE IT'S STILL A MESS, |
HAVEN'T GOT EVERYTHING
UP OFF THE
FLOOR YET.

| HAD TO JUNK SOME OF MY
BOOKCASES SO | HAVE TO GET
SOME

NEw | yEAH, YOU TOLD ME.

NO, My
SCARF
1S FINE
THANKS.,

DID } SHOW YQU THE PIECE |
HAD IN NEW YORK MAGAZINE ?




WOW--1T5 GORGEOUS. HOwW
DID YOU GET THIS EFFECT ?

WATERCOLOURS -- YOU BLEND
THEM WHILE THEY'RE STILL
E

wow-- 17'S
A REALLY
NICE PIECE.

YEAH-- | WAS
PLEASED WITH IT.




ARE YOU OKAY 7 IF YOU WANT
SOMETHING TO READ WHILE | LOOK
THROUGH THIS YOU CAN GET
SOMETHING FROM THER%BP'!’?

YEAH, | THINK
I'LL DO THAT.







--YOU'VE GOT
NOTHING TO WORRY
ABOUT -- IT’5 GREAT.

REALLY 7
THE

IT’S FINE. IT’S THE KIND OF STORY THAT
MAKES ME WANT TO GET TO WORK.

HOW ABOUT THOSE PARTS WHERE
I'M TALKING TO THE READER
WHILE I'M DOING
THINGS ?

\T WORKS -~ DON'T WORRY.

1T DOESN'T FEEL LIKE -- |
DON'T KNOW-- A BITTER PIECE
DOES IT 7 LIKE, HE GOT THE
GIRL SO V'LL WRITE A NASTY
STO'&Y ABOUT




NO, NO. | DIDN'T GET
THAT FEELING AT ALL.

[ LATER BACK AT My PLACE |







THAT'S WHAT |
REMEMBER YOU
SAYING.

IT SOUNDS
STUPID.

| WOULDN'T SAY, “EXCUSE ME,
HELDER ” -- CHANGE THAT TO JUST
“LISTEN-- CHESTER DOESN'T PLAY
GAMES”. AND | WOULD SAY “HEAD
GAMES ” NOT “ GAMES”.

YEAH,
| KNOW, BUT
YOU'RE REPLYING
TO HELDER AND
HE DIDN'T SAY
“HEADGAMES”

you CAN'T
REMEMBER
EXACTLY WHAT
HE SAID.







WRONG, WRONG, WRONG. THE
STORY 1S FINE, THE ART IS GREAT,
BUT THESE SCENES WHERE You
TURN TO THE READERS AND
START TALKING TO
US--IT JUST

ON THIS DAY WHEN YOU FOUND
THE TWENTY DOLLARS YOU DIDN'T
REALLY LOOK UP AND SAY, “ |'M JuST







| KNOwW THAT “UNH-
HUH ", IT MEANS “I'M
LISTENING BUT I'M NOT
GOING TO FOLLOW

YOUR ADVICE

THE NEXT DAY

SO HE SAID, * YOU WOULDN'T
DO IT IN REAL LIFE SO WHY
HAVE YOURSELF DO IT HERE ?”
OH BROTHER,
THAT DOESN'T
MAKE SENSE.

YEAH, | KNOW, BUT HE DID
HAVE A GOOD POINT THAT
EVERY TIME | DO IT IT'S TO SAY
THINGS THAT EITHER AREN'T
IMPORTANT TO THE STORY
OR REPEAT INFORMATION
GIVEN ELSEWHERE.







| HEAR
SOMEONE
LAUGHING.

YEAH, KRIS JUST
CAME OVER.

| GUESS ILL
LET You GO
THEN CHET.

YOU GOT
IT-- | CAN'T
BELIEVE 7.
WHAT A
VOYEUR.




IT WORKS PRETTY GOOD DOESN'T \T 7

IT’S SURPRISING -~ FOR
A KID’S TOY |IT DOES A
PRETTY GOOD JOB.

JUST A BIT--

ONE GUY SAwW ME

AND WAS STARING
BACK AT ME.

NEIIDe

AT THAT DISTANCE
THOUGH | DON’T.
THINK HE COULD TELL
| HAD A
TELESCOPE.

S0 YOU'VE BEEN
SPYING ON PEOPLE
AtL DAY 7

YOU THINK
SO 7 -- NAH.

WHAT WERE
YOU TALKING
WITH SETH
ABOUT 7

MARK DOESN'T THINK
THE PANELS WHERE I'M
TALKING TO THE READER
WHILE I'M DOING THINGS,
LIKE WALKING DOWN
THE STREET, WORK.




NO, | DIDN'T
THWK SO EITHER.

WHY DIDN'T You
SAY SOMETHING ?

‘CAUSE You
NEVER LISTEN
TO MYy ADVICE.




MORNING,
A COUPLE OF

) JUST WORKED AN
OVERNIGHT -- DO YOU MIND
'F | SLEEP HERE BUNNY ?

OF COURSE
NOT GERBIL.







[A coupLE OF HOURS LATER ]

AN

THOSE CHANGES
YOou AND MARK SAID
)} SHOULD MAKE.

WHAT'RE YOU
WORKING ON ?



YOU KNOW, BUNNY,
| DIDN'T REALLY AGREE
WITH MARK.

THE STORY WAS
FINE WITH THOSE
PANELS IN.

THEN WHY DID
YOU SAY YOU AGREED
WITH MARK 7



JUST TO MAKE
A POINT ABOUT
HOW YOU NEVER
LISTEN YO ME.

V7’5 STieL
A VALID
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MEANWHILE
BACK AT
J.R.S.
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WOULDN'T LET ME SAY “SHUT UP.”
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CANADIAN

ARTIST

D

PART ONE : CIRCA 1973

po You REMEMBER THOSE

DRAWING TABLETS MADE UP
oF A GUMMY BLACK SURFACE
COVERED WITH A THIN GREY
OPAQUE FILM AND A SHEET
OF ACETATE 7 THEY STILL
MAKE ‘EM ) QUESS.

you DRAW ON THEM USING
ANYTHING WITH A BLUNT
POINT -- EVEN A FINGER-
NAIL-- AND THE OPAQUE
FILM STICKS To THE BLACK
GUMMY STUFF UNDERNEATH
To MAKE THE LINES OF

THE DRAWING.




AND BY LIFTING
THE FILM--

WHEN | WAS AROUND 13 OR
1% )1’D TAKE A COMIC BOOK
FEATURING A SEXY SUPER-
HEROINE AND TRACE HER
PICTURE ONTO THE
TABLET. [ 77

--yoU INSTANTLY ERASE
THE PICTURE.

'D NEGLECT, HOWEVER, TO
TRACE HER COSTUME AND
WOULD, IN FACT, ADD
DETAILS THAT WOULD
HAVE BEEN HIDDEN BY

THE COSTUME.




I'D JERK OFF OVER THI$S
IMAGE THEN ERASE IT.
."—,' \{

AROUND THIS TIME AN
ARTICLE ABOUT SOME
WEIRD CANADIAN ARTIST
wAS PRINTED IN ONE OF
THE MAGAZINES THAT
CAME WITH ONE OF THE
WEEKEND PAPERS.

| DON'T REMEMBER HIS
NAME NOW BUT HIS WORK
INTRIGUED ME BECAUSE

IT WAS VERY ODD.
T

\

AND THEN I'D SCRAWL
ON THE PAD TO COVER
THE FAINT IMPRESSION
OF THE DRAWING
THAT WOULD BE LEFT
IN THE GUMMY g7
BLACK STUFF.

PART WHERE g
HE DESCRIBES
TRACING NUDE PICTURES
OF WONDER WOMAN 7
WHEN HE WAS A KID. &




THE
WEIRD
CANADIAN
ARTIST

PART TWO : CIRCA 2050

COULD HE REALLY BE DEAD ?

ﬂ% H’Q;N;FREEEN seséveon
A M IN WEEKS D FAMOUS
AND HIS NEIGHBOURS HE WAS CANADA’S MOST

REPORT THAT A Foul AND RESPECTED CARTOONIST /

ODOUR 15 EMANATING EN A COMPANION OF

From His APARTMENT. | I | &5 EVER ‘OF CANADA 7
HE canT DIE Z | | R P li HE WON THE GOVERNOR
\

GREW UP onN HIS

1P on HI; GENERAL'S AWARD

SEVENTEEN TIMES s




NOT TO MENTION >

8 | WEREN'T YOU TELLING ME,
A PULITZER 770 )l | PROFESS0%, THAT THERE

778 | WAS A TIME WHEN HIs
794 | WORK WASN'T

APPRECIATED ?/ 1T_WAS

VIRTUALLY

e STatiED i T

T . _IN THOS

DAYS MOST comc(sE

WERE ABOUT

SUPERHEROES.

MALE ADOLESCENT POWER
FANTASIES, THE GENRE
DIED OUT AROUND THE
TURN OF THE CENTURY.

THEY SOUND AWFUL,




MISTER BROWN 7.
MISTER BROWN ?

euw... d COUGH

)TN

th
A

) @l/ ‘l\%\g&

WAl ik

Wl
i,
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1

Wity

€




LOOK AT ALL THIS A
O T A RTWORK . HE DIED AT HIS DRAWING BOARD,
- HOwW APPROPRIATE.
) HOPE IT'LL BE
DONATED TO THE HIS PENIS 1S
OUT-- WAS HE

NATIONAL GALLERY
IN OTTAWA. MASTURBATING ?

M/&mm nbkinn ﬂh.>

il

)

)17%... UH... IT’S

AND WHAT’S THI
nS SUPERGIRL TAKING

PICTURE HE WAS
WORKING ON ? |
DON'T UNDERSTAND

HER COSTUME




DANNY 'S







ol 3 BIRTHDAY His DAD GAv
N Hlj SEVENTEENTH o R ACCORBION wnEn-/
YBOARD. A WITH
B AFTER

£
ONE JO
%" OF BANDS.

1llalis

wilal

In,




1 _
APE OF
‘SrgMB STONES.

BoB RAE SAYS HE WILL REVEAL THE FATE OF HIS
MINISTER OF CONSUMER AND COMMERCIAL

RELATIONS ON MONDAY. THE --

A

)

—]
=

—

&t

ps

-- OF GEORGETOWN JOINS HER CHILDREN AND ALL
OTHER RELATIVES AND FRIENDS IN SENDING HER
THE BEST AT THE FAIRVIEW HOME IN HUNTS-
VILLE. MAVIS MECARN -- 94 TODAY.
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MIKE HAS ALWAYS
BEEN A BIG

BOOSTER OF
ACTIVITIES
FOR THE

HE FOUNDED THE BIRKS
FALLS CHAPTER OF THE
ULYSIA FEED THE
MINDS OF
OLDER
CANADIANS
ND WA
STARTED BY
PROFE$SOR
MELEISH OF
TORONTO-~

OUR_BIRTHDAY

CELEBRANT
MIKE MITE, A
FORMER_NOVA
SCOTIAN--




--WAS ALSO A ONE TIME PR
THE HORTICULTURAL SOCIEPT!)E'S/’Q%S'E'SE
HISTORICAL SOCIETY OF BIRKS FALLS

--DELIGHTED
T0 HAVE
HER . SHE

JOINS IN
FAMILY.
ACTIVITIES,

SHE
CROCHETS,

- SCHUMACHER
OF SUDBURY

w3 all UL

Ll



O




) CAN’T WITH MY

LIKE THIS * IS NO &on
) SOUND ‘
FUNNY ?

R
Break-] V‘Nﬂ !
FAST.- Wi

50 TALK-- WHADAYAGOTTASAY ?
HEY-- YOU WANT TO HEAR

ABOUT LAST N
GHT 7 " now ‘é“’,"
A‘ﬁﬁﬂﬁc;’,‘ y
WTEy 7
AN
/; ) b //,\,\W
o 7

A ”I-/ © ~)\§




LAST NIGHT I'M SUPPOSED
T0 MEE RL--1
SWEAR TO GOD.

SHE SAYS MEET ME AT LEE’S™--
) HATE LEE'S BUT | SAY WHAT
THE FUCK S0 OKAY. BUT )
DON’T WANT TO BUY BEER
THERE -- TOO EXPENSIVE -- 50 |
BUY SIX PACK ON SPADINA
AND |} COME BACK HERE--

G

=




;//2/’ YEAH, } SAW A MOVIE,
)
7 wrAT moviE ?

N 7 cAn WE GET
N\

REAL LOUD MAN AND THERESA’S
KNOCKIN’ ON THE CEILING, “TURN
IT DOWN !~ BOOM-BOOM-BOOM--
NO WAY MAN ! CHINESE CAN GO TO
HELL ! AND ) START TO DRINK

THE BEER AND | DRINK THREE
BEER AND | GET DRUNK MAN /
YOU EVER BEEN DRUNK ?

YEAH YEAH--) KNOW, | KNOW.
CAN WE GET BACK TO YOUR STORY ?
YOU BUY THE BEER, YOU GET HOME,

IT's SEVEN O'CLOCK, YOU TURN K

uP THE T




N

WHEN | GET DRUNK ) WANT 7O

WONDERFUL. OKAY, YOU'RE AT
BEAT PEOPLE UP ! | GET MAD »

HOME ., DRUNK AND ANGRY,
AND THE MUSIC’S ON LOUD-~
THEN WHAT HAPPENED 7

| FALL ASLEEP, | SLEEP AND
SLEEP-- | WAKE UP.. 11°5 TWELVE

L e g | X TR
o . “ 15T | | ANOTHER TEN, FIFTEEN
HAVE TIME 10 MEET THE IRt~ | | MINUTES. SO ‘1 GO Asteep




| WAKE UP-- 1S MORNING,

garunH
BUT WE CAN STILL BE
FRIENDS, RIGHT ? DO YOU HAVE
YO SLEEP WITH EVERY GIRL ?
HAVE YOU EVER SLEEP WITH

UGLY GIRL ?
PHONING HER
UP AND APOLOGIZING
SOUNDS l—!K“E> SAGOOD




WELL, wAIT WAIT-- ) DUNNO.) You WANT ME TOo
F’fg{#&é cHSzEg—'— tggm; :{Ezog'ne READ TO HER 7 “
1
e el Y 2] | ReALLy | b READ--MEMORIZE Jp)
DANNY, / RY 7, -~WHATEVER. S#
WRITING /(‘ ) CAN'T W
W A7) memo-
N R(ZE. ,
\l
N4 |\ \l
WHATEVER.
115 YOUR

APOLOGY--
Ol




SHIT. 8220 AND | STILL HAVEN
HAD BREAKFAST. i L HAVENT
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MY
MOM WAS A

SCHIZOPHRENIC

SCHIZOPHRENM IS AN
ORGANIC DISEASE
OF THE BRAIN.

THIS 15 wHAT MOST
PEOPLE IN OUR

SOCIETY BELIEVE --
THAT SCHIZOPHRENIA
15 A MENTAL ILLNESS.

WE CAN TRACE THIS
BELIEF BACK TO EMIL
KRAEPELIN AND
EUGEN BLEULER.

| BELIEVE THAT
SCHIZOPHRENIA IS THE
OUTCOME OF A

PATHOLOGICAL ,

ANATOMICAL, OR
CHEMICAL DISTURBANCE
OF THE BRAIN.

I'M EMIL KRAEPELIN. IN
1998 | DISCOVERED A
NEW DISEASE -- | CALLED

IT DEMENTIA PRAECOX,

I'M EUGEN BLEULER. IN
1911 | HORNED IN ON
KRAEPELIN’S ACT BY
GIVING DEMENT(A
PRAECOX A NEW
NAME -- | CALLED IT

SCHIZOPHRENIA.

wHY SHOULD WE CARE

BOUT WHAT
KRAEPELIN AND
BEUEVED ?




WHY DO THEY NOT
EMPHASIZE INSTEAD
KRAEPELIN’'S AND
BLEULER'S UTTER
INABILITY TO SUPPORT
THEIR BELIEFS WITH A
SHRED OF RELEVANT
EVIDENCE ?

[KRAEPELIN AND

ACCORDING TO THE
PAMPHLET UNDER-
TANDING SCHIZOPHRENIA
RECENTLY PUBLISHED
BY THE ONTARIO
MINISTRY OF HEALTH )
THESE ARE THE SIGNS
AND SYMPTOMS OF
SCHIZOPHRENIA.

(® DELUSIONS
@ auwcmanons V7

@ THOUGHT
DISORDER.

(@ Loss oF ’
MOTIVATION

YOU'LL NOTICE THAT
THESE “SIGNS AND
SYMPTOMS “ RELATE
TO A PERSON’S
BELIEFS AND

BEHAVIOUR.

[ DELUSIONS
% HAL\_UCINATIONS i

THOUGHT
® MOTI\IATION
oTlONA'-
sPONs

THIS IS SOMETHING
DIFFERENT THAN
FINDING A LUMP IN
YOUR BREAST OR
COUGHING UP
BLOOD.

DESPITE THEORIES ABOUT
CHEMICAL IMBALANCES
BRAIN SHRINKAGE Ath
GENETIC DEFECTS -~

== SCHIZOPHRENIA
DOESN'T _SHOW UP IN
BLOOD OR URINE TESTS,
CAT SCANS, D.N
ANALYSIS, OR IN ANY
OTHER TEST SCIENCE

THERE ARE, OF COURSE,
DISEASES, SUCH AS
SYPHILIS, WHICH CAN
AFFECT THE BRAIN-- BUT
THERE ARE DIAGNOSTIC
TESTS FOR THESE

HAS THOUGHT UP -- DISEASES.
NOT EVEN IN POST-
MORTEM EXAMINATIONS
OF BRAIN TISSUE.
= =

PSYCHIATRISTS TODAY
DIAGNOSE SCHIZOPHRENIA
THE SAME WAY
KRAEPELIN AND
BLEULER DID--




SIGNS OF DISEASE BUT
BY LOOKING FOR
SOCIALLY UNACCEPTABLE
BELIEFS AND
BEHAVIOUR.

--NOT B8Y LOOKING roaz

BEFORE 1973 HOMOSEX-
UALITY WAS CONSIDERED
A MENTAL ILLNESS -- IN
THAT YEAR THE AMER-
ICAN PSYCHIATRIC ASSO-
CIATION TOOK A VOTE
WHICH DECIDED THAT
1\ WAS NO LONGER

TODAY WE CAN SEE THAT
GAY PEOPLE BEFORE THE
'60'S WERE MISERABLE

NOT BECAUSE THEY
SUFFERED FROM A
MENTAL ILLNESS --

-- BUT BECAUSE THEY
LIVED IN A HOMOPHOBIC

CULTURE.r > ]

MANY, POSSIBLY MOST,
GAY PEOPLE IN THAT

HOMOPHOBIC CULTURE
COULDN'T SEE BEYOND

-=THEY BELIEVED THAT
THEY WERE SICK.

THEIR CULTURE'S
ASSUMPTIONS -~

77
///////,,// /////
/// 7 //
4’52 A.//// é Z 1/

THE SCHIZOPHRENIC 1S
LIKE A MAN

PERMANENTLY UNDER
THE INFLUENCE OF
MESCALIN.

THE L.S.D. PHENOMENON...
IS AN INTENTIONALLY

ACHIEVED
SCHIZOPHRENIA.

BECAUSE OF ACCIDENTS
OF BOTANY AND HISTORY,
EUROPEAN CULTURE HAS
BEEN AWAY FROM THE
PSYCHEDELIC
DIMENSIONS
AWHILE...




... WE CALL THEM
“SCHIZOPHRENIA “ AND
SLAM THE DOOR.

me suamu 15 A

PERSON... WHO IN
EARLY ADOLESCENCE
UNDERWENT A SEVERE
PSYCHOLOGICAL CRISIS
SUCH AS TODAY WOULD
BE CALLED A
PSYCHOSIS.

YESTERDAY'S SHAMAN 1S
TODAY’S CHRONIC
SCHIZOPHRENIC !

NOT ALL SHAMANS USE
INTOXICATION WITH
PLANTS TO OBTAIN

ECSTASY, BUT AlLL

SHAMANIC PRACTICE
AIMS TO GIVE RISE
TO ECSTASY.

NONORDINARY STATES
OF CONSCIOUSNESS...
ARE IN SOME INSTANCES
INDUCED BY THE USE OF
SACRED PSYCHEDELIC
PLANTS... AND IN
OTHERS BY POWERFUL
NONDRUG

‘| TECHNIQUES --

-- THAT COMBINE IN
VARIOUS WAYS RESPIR-
ATORY MANEUVERS,
CHANTING, DRUMMING,
MONOTONOUS DANCING.,
SENSORY OVERLOAD,
SOCIAL AND SENSORY
ISOLATION, FASTING ,
AND SLEEP
DEPRIVATION...

... THE SPECTRUM OF
EXPERIENCES INDUCED
BY PSYCHEDELIC
COMPOUNDS IS
PRACTICALLY

INDISTINGUISHABLE
FROM THOSE RESULTING
FROM VARIOUS
NONDRUG

TECHNIQUES.

IF 1T POSSIBLE TO
INTENTIONALLY REACH
THE PSYCHEDELIC STATE
WITHOUT DRUGS, THEN
ISNT IT ALSO Possuue
THAT ONE
ACClDENTAuY ENTER
THE PSYCHE

STATE wrruour
DRU

-- AND THAT THIS IS
HAT WE OFTEN CALL
CHIZOPHRENIA ?




LOOK AT GROF’S LIST
AND THINK ABOUT
INSOMNIA, HUNGER,

-- HOW WE'RE
BOMBARDED BY
THE MEDIA, THE

-- AND THE ISOLATION
AND LONELINESS THAT
ARE EVERYWHERE IN

THE STERILE MONOTONOUS RHYTHMS OUR SOCIETY.
BARRENNESS OF AND REPETITIVE TASKS
MODERN OF S0 MANY
CITIES -- WORK-PLACES --
(
p
7
//
.

PEOPLE SCHIZO- | | PSYCHEDELICS SCHIZO- | | WHY DON'T
OFTEN HAVE | PHRENICS,| |CAN ALSO PHRENICS | | SCHIZOPHRENICS HAVE
TERRIBLE IN OUR GIVE OCCASIONALLY | | MORE GOOD TRIPS ?
EXPER-~ SOCIETY, THE HAVE COULD 1T HAVE
IENCES ON ALMOSY USER SIMILARLY SOMETHING TO DO WITH
PSYCHE- ALWAYS TRANSCEN- POSITIVE OUR FEAR OF,
DELIC HAVE BAD | | DENTALLY / REVELATIONS| | AND CULTURAL
DRUGS -~ TRIPs. | | ECSTATIC DURING ASSUMPTIONS ABOUT,
BAD TRIPS, EXPERI- THEIR SCHIZOPHRENIA ?

ENCES. PSYCHOTIC

EPISODES.

ADVOCATES OF
PSYCHEDELICS BELIEVE
THAT THE TYPE OF TRIP
YOU HAVE DEPENDS ON
WHAY TIMOTHY LEARY
CALLED THE “SET
AND SETTING “.

ESSENTIALLY, IF YOU
HAVE A POSITIVE MIND-
SET AND ARE IN A
POSITIVE,, COMFORTING
GETTING YOU'LL HAVE A
GOOD TRIP-- A NEGATIVE
SET AND SETTING
EQUAL A BAD
TRIP.

ALMOST ALL OF US HAVE
A NEGATIVE MIND-SET
IN REGARDS TO
SCHIZOPHRENIA AND
WE LIVE IN A CULTURE
WHICH 1S VERY
FEARFUL OF THE
EXPERIENCE.




INDEED, WE'VE MADE
IT VIRTUALLY
ILLEGAL.

I’'M_NOT DENYING THAT
MOST SCHIZOPHRENICS
SUFFER --I'M
QUESTIONING
WHY THEY
SUFFER.

1S IT BECAUSE THEY \
HAVE AN ILLNESS, OR
15 IT BECAUSE OF THE
SET AND SETTING
JHAT THIS SOCIETY
GIVES THEM 7

THE ORDINARY PERSON
1S A SHRIVELLED,
DESICCATED FRAGMENT
OF WHAT A PERSON
CAN BE...

... WHAT WE CALL
“NORMAL" 1S A PRODUCT
OF REPRESSION, DENIAL,
SPLITTING, PROJECTION,
INTROJECTION AND
OTHER DESTRUCTIVE
ACTION ON
EXPERIENCE ...

... THE "NORMALLY ¥
ALIENATED PERSON, BY
REASON OF THE FACT
THAT HE ACTS MORE
OR LESS LIKE EVERYONE

ELSE, IS TAKEN TO
BE SA

OTHER FORMS OF
ALIENATION ARE
THOSE THAT ARE
LABELED BY THE
“NORMAL"” MAJORITY
AS BAD OR MAD...

... CAN WE NOT SEE
THAT TH(S VOYAGE
[ SCHIZOPHRENIA ] IS
NOT WHAT WE NEED
TO BE CURED OF --

-- BUT THAT IT IS
ITSELF A NATURAL WAY
OF HEALING OUR OWN
APPALLING STATE OF
ALIENATION CALLED
NORMALITY ?

cwpB ‘9%






NOLES

As | wrote on the back-cover,
I'm revising and expand:ng this
notes-section a bit for this new
2006 edition of THE LITTLE MAN,

The dedication '

My father died in 1997 as |
was preparing the first edition
of this book, so | dedicated it
to my parents when it was
published in 1998, Later that year,
my brother and | were sortin
through our dad’s possessions, andl
we found a copy of the strip
that | referred to in the dedi-
cation -- my first published work.
| hadn't known that any copies of
it still existed ( the original art
had long since disappeared ) and
) regretted that we hadn't found
it earlier so that it could have
been printed in the first edition
of THE LITTLE MAN alons with
the dedication.

When | was twelve | became
intensely inTerested in creating
Comic-strips. [w not sure why,
but my parents decided to encour-
age this enthusiasm. It was at
around this time that they bough‘t

me an expensive drafting-table
and fancy drawing tools.

And one day in early 1973,
my father told me to gather up a
bunch of my comic-strips, We
drove to the office of the local
free weekly newspaper, THE ST.
LAWRENCE SUN. | quietly watched
as he talked the editor into
publishing a five-panel comic-strip
by me, It appeared in the February
14t 1973 edition of the paper, and
| 9ot paid $ 7.50. Looij at the
strip ( which can be seén on the
next page ) | can only surmise
that the SUN editor was being kind
in choosing to print it. This conclusion
is reinforced by the fact that ir
was the one and owly strip by
Chester Brownm that THE ST,
LAWRENCE SUN ever published. My
dad made several wmore trips to
the SUN office, bur to mo avail.

) don't know why he did all
this -- hed have preferred it if
Yd been attracted to a career
t+hat had a better chance of
being Financially rewarding.
Years later, when my brother
( who is younger than | )
wanted to enter a university arts
program, our father forbade it,
saying, *lm not losing two sons
to the arts. ”

As for the strip, this was
one of a series | drew in ‘72 and
‘7?3 that were based on my
family. The two boys are my
brother and me. Other strips in
the series featureol our parents,
My model for this series was the
“pantomime ” comic-strip Doug
WRIGHT’s FAMILY ( a.k.a.

NIPPER ) by the cartoonist D°u3
Wright, which ran from the )950s
until the '70s. It appeured in a
maqgazine that came with the
Saturday edition of many
Canadian newspapers. [t’s not
surprising that | attempted

( very unsuccessfully ) to imitate
Wrights work, DOUG WRIGHT’
FAMILY beauﬂfuny captured the
Canadian suburban environment
- its world was re:osn;zably the
one | lived in. ( | gFew upin
Chateauguay, a suburb of Mont-
veal. ) On top of that, the strips
family set-up matched my own:
two brothers and a pair of parents.

( Incidently, the publisher of
THE LITTLE MAN, Drawn & Quar-
terly, will be publishing the best
of Wrights work in three
volumes at some point in the
near future.

While | can see Wright’s
influence in the set-up and
subject-matter of my strip, |
don’t see any trace of him in my
twelve-year-old drawing-style.
Wright was o brilliant”drafts-
man and | was a crude begin-
ner. What | do see in the draw-
ings in these five panels is o
touch of G.B, Trudeau. It's
obvious to me that | hao begun
to read Trudeau’s DOONESBURY




by 1972.

My inTerest in the medium
rew, ‘and | began to read all of
the comic-strips in the daily news-

paper, even the .ones that |
thought were dull, Jike MARY
WORTH and MARK TRAIL. After
a while the dull strips began to
seem more 'mrercsﬂnj as one
ot familiar with théir
characters,

And around this time | began
to seriously buy and read comic-
books. ld purchased comic-books
before, but only occasionally and
casually. Now | ‘was looking” at
them as a career option -= |
wanted to draw comics profes-
sionally and here was another
potential wmarket. The dominant
genre in that market was the
Superhero comic and, as | began
1o read that type of comic-book
more attentively, | became
enthralled. My ‘ambition developed
focus and | lost interest in
drawin5 any other type of strip
-- what | wanted to do when |

grew up was draw superheroes,
Periad.

After graduating from high-
school in 1977 | made a trip
down to New York to show my
work to the publishers of the
superhero comics, Jim Shooter
( then the Editor-in-Chief for
Marvel Comics ) and Vince
Colletta ( then the art-director
for DC Comics ) kindly took the
time to Sit down with me and
explain what they thought was
wrong with my drawing-style and
how to improve. They were both
encouraging, and one of them
( | can’t remember which ) said
) should come back in a year.

With nothing better to do, |
went to art-school in the fall of
‘F7. It was a three-year program,
but | dropped out in late ‘7
because it seemed that very
little of what | was learning
there was applicable to comics.
In early ‘79 | went back to New
York to again visit the offices of
the superhero comic-book publi-

Shoes

“‘Too many disagreements have naught but a shadow for a basis”

--Aesops fables



shers. | was again told to cowme
back in a year.

For a few wonths | tried to
find work in Montreal, without
success. | moved to Toronto in
September 1979 and within two
weeks 9ot a non-art-related day-
job (Pr.‘nﬁnj phofogrnphs ) Since
| wanted to ‘become a cartoonist,
| thought it might be a good idea
to live in the dity that is the
centre of the English- Canadian
publishing  world.

It was shortly after this that
at night and on weekends | began
to create the work that can be
found at the beginv:ing of this book.
( As mentioned ‘in the preface,
quite a bit of comic-strip material
by me was published in the period
between the appearance of my
ST.-LAWRENCE-SUN-strip and my
move to Toromto -- all of it on an
amateur basis, most of it in
fanzines. As also mentioned in
the preface, |'m not reprinting
that juvenilia.)

In 1979 | was 19 and, as |
neared the end of my adolescence,
my interest in superheroes was
faal;ng. | was starting to read
different kinds of comics --
particularly the “undergroumnd”
comics of the 1960s and 1970s.
when | sat down with a pendil, |
found myself creating strips that
were closer in spirit fo those comics
and which didn’t feature superheroes
at all.

While the early strips in this book

may be close in spirit to the under-
round comics, there are still defi-
nite differences. Most of the under-
ground comic-books focused on
three subjects : sex, drugs, and
politics, In my early work | had
good reasons for avoiding those
topics *

-1 was still a virgin ( and
was to remain one until
early ‘83 ) and was sure
that if | touched upon the
subject of sex in my work, my
shameful state of innocence
would be obvious to everyone,

- Not only had | never tried
out any of the illegal
“recreational” cdrugs but |
had almost never sampled
the legal ones either. ( 1d
never smoked a cigarette or
t+asted alcohol. But' | had
drunk o tiny bit of coffee on
one occasion.

- And | had no interest in
politics.
What can | say ? | was

virtually an infant.

“The Toilet
Paper Revolt”

Puge one

The new strip | drew for the
front cover of this 2006 edition
of THE LITTLE MAN tells the
story behind the creation of
“The Toilet Paper Revolt”, but
that cover-strip contains a few
deliberate inaccuracies which |
should point out. It was probably
in late 1979 that the inspiration
for this strip came to me, not
1980. And in the seventh panel
)" wrote that | was originally
planning a “Toilet Paper Revolt ”
graphic-novel. What | was actually
planning was an open-ended series
of comié-books. ( Both are long
works, the difference is that “the
creator of a graphic-novel intends
to end it.

Below is the panel | mention
drawing in the eighth panel of the
front-cover-strip, | can’t say for
sure, but | think | drew it in
late 1979.

" ley Swine " { Page 5

Around this time | read two
book collections of Hareld Gray%
classic newspaper strip LITTLE
ORPHAN ANNIE. The two books
were LITTLE ORPHAN ANNIE IN
THE GREAT DEPRESSION and the
repetitively titled LITTLE ORPHAN
ANNIE AND LITTLE ORPHAN ANNIE
IN COSMIC CITY. Both were




published by Dover. ) Before
this I'd thought one had to vary
the panel size on wmost pages
to keep a strip visually interésting
and to engage the reader’s
attention, but ld found LITTLE
ORPHAN ANNIE tremendously
involving even though Gray never
varied the size of his panels ( at|
least he hadn’t in the material
reprinted in those two books ),

As a result, most of the panels
in “City Swine ” are the same
size.

I submitted “"City Swine” to
various publications and got back
rejection letters from all of
them. The one that gave me the
most hope came from Art Spie-

gelman and Francois Moulys very}

prestigious comic-strip anthology
magazine, RAW. The unsigne
note informed me that they had
almost printed it but had
decided that | was capable of
doing better.

“Walrys Blubber

Page 7
Sandwich

For some reason | thought
that asserting my identity as a
Canadian cartoonist would be a
good idea and, since | saw
Eskimos as Canadian symbols, |
decided to draw strips featuring
them, even though | knew
nothing about lauit culture. I'm
embarrassed now, both by my use
of the Eskimo stereotype, and by
having to admit that |  was ever
a nafionalist,

Still, | can see that | was malcing
progress in learwing how to contrel
the brush as a drawing tool.

Now that | was keeping most
panels a uniform shape and size, |
realized that | didn’t have to work
on large unwieldy sheets of board
or paper -- that could do each
panel separately and assemble
them as pages after. | started to
do this with “Walrus Blubber
Sandwich’ and | still work this
way today. later, when | started
drawing longer strips, | realized
how convenient this technique
is for editing a strip. Adding,
removing, or rearranging individual
panels or whole scenes is easy
when pages don’t have a fixed
arrangement.

“Walrus Blubber Sandwich”
was meant to be a longer strip.
ld writtén a script for a twenty
page story, but after drawing
two of those pages, | couldn’t

“Mars” l

imagine sitting at my drawivvj-
board and working on another
eigh‘feen. So | just had the
flying-saucer crash and kill every-
one on page three. Drawin5 comics
takes discipline, and it took me
several years to get to the point
where | could tackle longer
Sfrip}.

The first panel shows the inter-
section of Duffevin Street and
St. Clair Avenue. | lived in that
neighborhood at the time.

At the end of 1981 1d been in
Toronto for a little over two years
and had only completed three short
strips which totaled a meager nine
pages. There were a couple of
reasons for this. | was working a
day - job and it was often difficult to
get mySch motivated to work on my
time off, Also, | wanted each strip
to be brilliant, so | spent a ot of
time wrifin9 scripts and dv‘icaralmg
them when 7 realized that they were
less than that. But when | Jooked
at the three completed strips, |
realized that, even though they
were far from brilliant, there
was a satisfaction in havin
finished work in my hands and in
seeing my drawins skills develop.
So | decided to try to care less
about being brilliant and nore
about just creating.

This seemed fo work -- )982
was a relatively productive year.

I addition to the strips
printed i this book, | also drew
the First ED THE HAPPY (LOWN
and ADVENTURES IN SCIENCE
strips in ‘82 -- these can be
found in my book ED THE HAPPY
CLOWN, )

Page 10

The method | used to create this
strip should demonstrate how | was
¥rying to care less about be)na
brilliant. | stood in fromt of my
comic book collection, closed my eyes,
and picked out a comic at random. |
flipped it open, placed my finger on
a page, and then opened my eyes to
see what panel my Finger had landed
on. | repeated this process five more
times. | then tried to write some
Kind of story ( to use the word
loosely ) around the images from
those randomly chosen panels, For
some reason | ‘was pleased with the
result and frequently used this
technique to kicle-start myself
creatively on other strips.




“Bob Crosby and
His Electric TV”

Page Il

1’d been o pretty fypiza‘ TV
addict as a kid , watching it several
hours a day +hrou9houf my teen
years, When | moved to Torowto |
made a deliberate choice to not buy
a television set-- | knew that if
| had one l'd spend all my time
watching it instead of drawing.

) lived without a television
until | moved in with Socolk-Yin
Lee. ( she was one of my girlfriends
-- see the note for “Knock Krock”)
During that period | watched TV
for about two or three hours a
week. when | moved back out on
my own, | once again chose to not
own a television. In my spare time
) really do prefer to read books.

O May 16 1982 | attended
a comic-book convention here in
Toronto. | remember the date
because it was my birrhdny. Deni
Loubert, who was then publishing
the comic-book CEREBUS, was at
the con. CEREBUS was an ongoing
serialized story written and
drawn by Kitchener, Ontario,
cartoonist Dave Sim, who
happened to be Denis husband at
that time, Dave has since
finished the story, and its now
available as a sixteen-volume
graphic-novel. It's actually one of
my all-time favourite graphic-
novels. Those of you who are
aware that Dave and | are now
friends, moy be tempted to accuse
me of bias, but | was a fan of
his work way before | got to
kwnow him, Shert strips by other
cartoonists “were also bein
published in the CEREBUS “comic-
book, so | showed "“Bob Crosby”
to Deni. She read it through,
then counted the pages. Satisfied
that it would fit iv CEREBUS,
she told me she would publisih it.
| was thrilled. A few weeks
later; Deni wrote to apologize --
she would not be publishing my
strip. It was one page too Jon
and wouldnt £it in the available
space in CEREBUS.

Looking at this strip now, what
strikes me is that its rather
unfocused as a critique of
television -~ its as if | knew that
TV _was bad but didn't quite have
a firm grip on why. This surprises
me sincé )mw pretty sure that by
this time )d already read Jerry
Manders FOUR ARGUMENTS FOR
THE ELIMINATION OF TELEVISION.

“Dirk the Gerbil” | Page l6

| fell in love with a girl
named Kris and drew this strip
as a Christmas present for her.
We were “involved” for about a-
year-and-a-half and remained
friends after the girifriend-
boyfriend-thing ran its course --
we're still pals to this day.
“Bunny” was her cute nickname
for me and “Gerbil” mine for her.
Kris seemed to like the strip
despite its kinda creepy subtext.

| submitted "Dirk the Gerbil”
to Kitchen Sink Press in early
1983 and got back a reply saying
that they would be printing it in
the upcoming SNARF #10.

While | was waiting, Kris
convinced me that | should do
something with all of the unpub-
lished strips | had lying around.
So | started self-publishing a mini-
comic titled YuMMy FUR. ( These
mini-comics were 8%" by [1”
sheets of paper folded in half to
make a 52”7 by 82" booklet, Most
of the ones | did were only eight
pages each. )

Heres what the first three Yummy
FUR mini- comics ( all published in '83)
contained :

YUumMMy FUur #1 ]

-~ The Toilet Paper Revolt ”
-~ “Walrus Blubber Sandwich”

YUMMY FUR #2

- “Mars ”

- the First ED THE HAPPY CLOWN
strip

YumMy FUR #3 I

- “City Swine”

- " Bob Crosby and His Electric TV”

Despite being busy running around
Toronte to find Comic shops and bo
stores that would be willing to carry
YUMMY FUR , | still noticed at the
end of 1983 that SNARF # 10 hadn't
been published . |t didn’t get
published in 1984 either. In 1985
YumMyY FUR was getting enough
attention that | started to get
requests from publishers for strips,
The First of these was from
ESCAPE, a British anthology comic-
book whose editers asked if | had
anything that hadn’t been 1
published already. The only piece
that | hadn’t put in YUuMMYy FURr
was “"Dirk the Gerbil”. At that
peint | just kinda assumed that
Kitchen Sink had cancelled SNARF,
so | sent "Dirk” to ESCAPE%
editors for their seventh issue




despite the fact that they werent
poaying their contributors. | was
just ‘anxious to get my work seen,
and ESCAPE was an attractive,
ProFessional-looking publication.

" Brad’s Enlightenment ” i Page 18

A guy named Peter Dake had seen
copies of my mini-comic around
Toronto , liked the format, and
decided to put out his own mini, He
called it CASUAL CASUAL and drew
rhe Ffirst several issues himself. At
some point he turned it into an
anthology title and | drew this one-
pager for his tenth issue.
| think | probably used the
“Mars” technique of swipin
images from old comic-books to
preduce this strip. | only recog-
nize one of the stolen images °-
the last panel comes frowm the
CLASSICS ILLUSTRATED version of
CRIME AND PUNISHMENT drawn
by Rudolph Palais. ( see page 36,
panel §, of that comic-book. )

" Garbage Daﬂ Page 19

The two women here were visually
based on models from a department
store catalog. This strip and the
Yollowing two were first published in the
seventhh YUMMY FUR mini-(omic.

“My old Neighborhood " | Page 20

After | broke up with Kris 1
started se€ing a 9irl who was an
artist. The relationship wasn’t going
too well when | did this strip, and
when she Ssaw it she was convinced
that it was some kind of comment
on how awful things were between
us and that Mrs, Arthead was
S“PP“C"‘ to be her. It wasn’t something
) comsciously intended , but maybe she
was right.

“An Authentic

Inuit Folk Song ” Page 21

while | talke no pride in reprinting
this strip, at least | cam happily report
that there are no more Eskimos'in this
book.

The lyrics can be sung to the tune
of “Puff the Magic Dragon “,

“ | Livein the

2
Bottomless Pit | P29 2

) drew this at the same time as$
“An Authentic muit Folk Song ”. | did
o bunch of panels that seemed kind of

connected. wWhen | put them together
as | Live in the Bottomless Pit “ | had
the “Zero for you young man ” panel
( which was based on a Joe Orlando
image From TALES FROM THE CRYPT
#37 ) left over and it seemed to fit
with the " |nuit folk soug”, so | put
it there. And there was ‘a panel that
didn’t Fit in either strip :

“ | Live in the Bottomless Pit ” was
printed in the seventh YUMMY FUR
mini- comic, but J'm mot sure if that
was where it first appeared. It was
originally drawn for some zine. |
don’t remember the zine’s title, or the
name of the guy who published it, or
i the issue | did the strip for was
ever printed, or why | would have
accepted an invitation to contribute to
it, or anything else about that zine.

" Things to Avoid

age 24
Stepping Oon ” Page

Although 1d seen a Few mini- comics
before | “started publishing YumMy
FUR , | hadnt been aware that
there were hundreds of other cartoon-
ists across North America who were
self publishing in the same manner.
Sometime during 1984 , Peter Dako
mentioned to me that a gquy named
Dale Luciano was putting together
an article on mini-comics for THE
COMICS JOURNAL. )'d been feadinj and
enjoying the JOURNAL for years *- it’s
a magazine devoted to intelligent
criticism and analysis of
cartooning -- so | hastily sent
copies of "YummMy FUR to Mr
Luciano. In his reply-note he inform-
ed me that, not only was he going to
be writing about minis for the Jour-
NAL , but that he also put out a mini-
comic himself called DADA GUMBO,
and he woudered it | would be inter-
ested in contributing to its upcomin
seventh issue. Figuring it couldn’t Rurt




to suck up to this guy who was going fo
be wr;f.'ng about .-?.eya.. an ;";;uge“(.m‘
publication, | seat him this sfr.p, ) got
back a letter which read , in part’:

1’m going to ask you to consider the
PDSS)bi'il’y of re- thinking that panel in
your drawing which features the
close-up of the dog shit. | will run
this as is , but you put me in the
awkward position of hnving to admit
that | find it offensive... would you
at least consider the possila‘:liry of
Subsfifufinj somef'hr‘ng else in that
pan(l vee ,7
This reaction amused me so
much that | started drawing an
ED THE HAPPY CLOWN sequence for
YUMMY FUR that was even more
scatological. This was the storyline
that featured “The Man Who
Couldn't Stop”,

“Help Me Dear j Page 25

Rather than draw a substitute
parel for Dale , | drew a substitufe
strip -- this one. As it turned out,
Dale decided to publish “ Things to
Avoid Stepping On ”, offensive
panel and all,”in DADA GUMBO * 7|
so this strip 9ot put in DADA
GuUMBO *8.

“'The Gourmets

Page 26
From Planet X 7|

Someone at Fantagraphics (a
comic-book publisher that also puts
out THE COMICS JOURNAL )
decided that the companys line-up
needed an anthology comic-book
of humorous work. The book was
to be called HA, and a gquy named
Jom Mason was assigned to edit
it. He saw my name in Dale
Luciano’s CoMIicS JOURNAL article
on mini-comics, and he also saw
“Dirk the Gerbil” in ESCAPE, so he
wrote me to ask if ld do a strip
for HAs first issue. The letter
contained an apology because all
Fanfagrnph:cs was ‘willing to pay
was ¢ 30 a page. No apology was
necessary -- this would be the
first time | was going fo get
paid For a comic-strip” since that
ST. LAWRENCE SUN piece in 1973,
so | was happy and excited to get
any amounT of money for one of
wmy strips.

By the time that the first issue
was ready to be published, the name
of the comic-book had been changed
from HA to HONK.

Years later, in 1989, Fanta-
graphics’ Kim Thompson called me
up to tell me they were publishing

a two-volume book-set of the
best strips of the 1980s and to ask
what piece by me they should
include. | couldn't be "bothered to
mail something to them, so |
asked if they still had the film
from HONK #1 in their office.
Kim said they did. So “The
Gourmets From Planet X* was
reprinted in THE BEST comics oF
THE DECADE : VOLUME ONE, nmot
because | thought it was the
best thing I'd done in the previous
ten years, but because of my
laziness.

“A l.aTe Nighf Snack" Page 30

| was a fan of the swaAmP
THING ¢omic-book written by
Alan Moore and drawn by Steve
Bissette and John Totleben. In
1984 | somehow got Steve’s
mailing address, so | sent him a
bunich of the YumMMy FUR mini-
comics. He wrote back a nice
letter saying that hed enjoyed
them, In late 1985 he wrote me
again to say he was gatherin
material for a series of anthology
horvror comic-books that hed be
editing. He was hoping this series
would redefine the horror genre
for comic-strips. Hed seen “Dirk
rhe Gerbil” in ESCAPE and was
sending copies of it to other
cartoonists as an example of what
he was talking about. The publication
date for the “first issue would be
Halloween 1986. Would | do some-
thing new for that premiere issue ?
| think he was offerin something
like %100 per page, which seemed
like a significant amount of money
to me. | happ;ly agreed to contri-
bute to the project.

A few months later; Steve
wrote again to say that he now
had a title for the series -- TABooO
-- and that the amount hed be
paying had been increased To
$ 200 a page ! On Top of that,
there would be royalties if the
book sold well enough !/

Because Steve had cited “Dirk
the Gerbil”, | figured Id give him
another 9erbil strip. In the time
since drawing “Dirk” for Kris, )d
created many semi-autobiogra-
phical comic-strips for her “that
featured a bunny and a gerbil.
They were drawn in pencil and
werent intended for publication.
“A Late Night Snack” is very much
in the same vein as those strips,
except with finished arTwork
and a horrific ending.

At some point it occurred to
Steve that, since ESCAPE ¥ 7 had




been published in England, it
hadn‘t been widely seem in America.
He $u99esfeo‘ that he print “Dirk”
alongside "A Late Night Snack” in
TAB0O. | said sure and sent him
both strips. A cheque arrived
promptly, but | had to waijt a
while to see if /d get paid any
royalties -- the first issue of TABOO
wasn’t released until 1988
Halloween. It did sell well, so | did
get royalties, but | can't remem-
ber the amount,

“"An American Sfory'] Page 35

| think ESCAPE might have sturted
peying by this time , otherwise I'm
not sure why | would have done this
strip for them. ( I+ didnt take me
lona to_get used to being paid for my
work. ) This appeared in their ninth
issue.
" The Twin " | Page 38

Gary Groth , who was the
editor and one of the co-publishers
of THE COMICS JOURNAL , wrote and
told me that he enjoyed YUMMY FUR,
and he wanted to know if )d
(ontribute something to a new antho-
logy comic-book that he was
editing called PRIME CuTs. Consid-
ering how much | respected his
work on the JOURNAL , there was
no -way | could turn down his
requ(sr.

| came across the story that |
adapted as  The Twin “in two sources
-- M.R. James’s THE APoCRYPHAL
NEW TESTAMENT (1924) and THE
OTHER BIBLE , edited by Willis Barn-
stone (1984 ). Both of those
sources got it from a thir
century Christian text called
PISTIS 'SOPHIA. That beok is
commonly considered to be of
Grostic origin. | was reading a
lot about Gunosticism and early
Christianity at the time, Accor-
ding to what | read, Gnosticism
was a belief-system that sprang
up around the same time as
Christianity. The exact relation-
ship between Gnosticism and
Christianity was vague and
depended on which book one read.
( Which came Ffirst 7 Which influ-
enced the other 7 Was Gnosticism
actually o separate religion ?
Many of the ideas we associate with
Gnosticism were deewed heretical
after Christianity became the
state-religion of the Roman
empire in the fourth century.

The church was pretty successful
at wiping out rhose ideas,
alfhough some people argue that
Grnostic ideas did survive and
influenced later religious sects
like the Cathars and the Manda-
eans, ( Catharism was o “hereti-
cal” variation of Christianity
that developed in what is now
southern France and was elimi-
nated by the Albigensian Crusade
of the thirteenth century. Small
communities of the Mandaeans
still exist today in Irag and
Jran.

Gary was a bit puzzled by the
strip and wrote, “can you explain
the theological implications,
please 7 1" think they went over
wy head, not being familiar
with religion and mysticism.”
| replied,

’

[TMe Guostics were one of those
groups that believed all matter
( including our bodies ) is evil.
The world ( according to Gmostic
myth ) was created by the
demiurge laldabaoth -- a “false”
godl ( who in the Judeo-Christian
version is called Sehovah ).

[ Different sects gave this demi-
urge differeat names -- | quess
laldabaoth was the name | came
across wiost Ffec(uenﬂy in the
books | read.] Now Jaldabaoth
( or Jehovah ) trapped light
from the real “true” Ged within
Adarms and Eve ( to bring them to
life ) and that light is still in
you and me today. So in order to
find God, ome has to look within
oneself and Ffind the light hidden
inside.

Now, knowing all that, the
meaning of the story | adapted
From fhe PISTIS SOPHIA is obvious,
right 7 The Holy Spirit comes
down frem Heaven and becomes
one with Jesus. The Spirit, by
appearing as an identical ‘twin of
Jesus ( instead of as a dove -- as
it does in the canonical Gospels )
5ymbal,’zes the self kncwled’e ’
Jesus [ or anyone 1 has to gain
To become ome with God. Simple,
eh 7 There are a couple of other
levels of meaning, but we won't
worry about them, will we ?

( Anyway -- theyre obvious if you
know your New Testament well
enough.

The “other levels of meaning”
that seemed obvious to me
then, seem pretty speculative to
me now and not at all obvious
for someone who was unfamiliar
with religion and mysticism, as
Gary had admitted he was,




Here’s what | thought should
have been obvious :

Apparently, according to some
book I read back then, certain
Gniostic sects dida't use baptism
as a ritual sacrament. There
were at least two reasons for
this. One -- water, as a part of
the corrupt material world,
could not symbolically wash
away sin, Two -- baptism is some-
thing another person does to you,
and supposedly the Gmostics
believed that gnosis
( knowledge) should come from
within yourself -- that you
shouldn’t rely on external auth-
ority Figures for “the rruth”. So
it seemeéd possible to me that this
story was created as anm alternate
version of how Jesus received the
Holy Spirit or gnosis -- a
version in which baptism played
no role. | speculated that, by
placing this incident in Jesds's
childhood, the storys creator ( or
creators ) were perhaps intending
to make it clear that this recei-
ving of gnosis preceded his
baptism. In other words, hed
already been enlightened anol
getting dunked in the Jordan
River "had been just a formality
if it had happened at all. ( In
the Gospels of Matthew, Mark, and
luke, the dove / Holy Spirit
aligl«rs on Jesus while he is beb.s
baptized, but there is no descrip~
tion of Jesus being baptized in
John's Gospel, which is the New
Testament 'Gospel that is most
tinged with what are considered
to be Guostic ideas.

Another possible explanation
for this storys symbolism is that
Jesus is reputed in certain
ancient traditions to have actually
had a twin brother: the disciple
Thomas, who ( as Johns Gospel
notes ) was also _known by the
name Didymus, Thomas means
twin in Arawmaic and Didymus is
Greek for the same thing. ( Paul
William Roberts interviewed a
Mandaean priest for his 1995
book JOURNEY OF THE MAGI. This
priest claimed that Jesus
survived the crucifixion
because the Rowanms nailed
look-alike Thomas up by mistake.
This ties in with certain ancient
texts (associated by some with
Grosticism ) which assert that
someone was crucified in Christs
place. A few people think that
Mohammed was hinting at the
same thing in his passage on the
crucifixion in the Koran. )

ln this note l've used the
weords “"Gnostic” and “Gnosticism”
with more caution than | have
in the past ( Jike, for example, in
the 1998 versiom of these notes
or in the above-reprinted explan-
atory letter that | wrote to Gary
Groth ). That’s because | recently
read WHAT IS GNOSTICISM 7 ( 2005)
by Karen L. Kr'ﬂj- She contends
that

There was and is no such thing as
Grosticism, if we mean by that
some kind of ancient religious
entity with a_single origin and a
distinct set of characteristics,
Gnosticism is, rather, a term
invented in the early modern
PEriod to aid in de ining the
boundaries of normativé Christia-
nity. Yet it has mistakenly come to
be fhoughf of as a distinctive
Christian heresy or even as a reli-
gion in its own riahr .]

One of Qary’s editorial assistants
phoned to ask a question. My strip
was going to be rrin‘fed in the up-
coming third issue oF’PEIME fursf--
could they also print’ the explanatery
letter "dngnf to Gary so that the
readers could understand the
piece 7 | wanted the strip to be
mysterious or something, 3o | asked
that the explanation not be printed,
and it wasnt. | did ask them to
note my sources on the contribu-
tors page so that anyome who was
curious” could check out the original
sTory. They did not do that.

"Back to Obedience

Page 42
School” “ae

Since Steve Bissette was
supposedly about to reprint
“Dirk the Gerbil” in TABOO, |
decicded itd be a good idea to
contact Kitchen Sink and make
sure that SNARF was as dead
as it seemed. | phoned and got
SNARF editor Dave Schreiner on
the line. No, Dave told me,
SNARF wasn’t dead -- they were
still working on putting issue
ten togethér, but theyd comp-
letely forgotten that theyd
accepted “Dirk the Gerbil” for
publication. Even though theyd
forgotten all about it, ‘Dave was
still sorry to hear that it was
going to be printed elsewhere and
wondered if 1d do a new strip
for their tenth issue. | didn't
really want 10 -- | was getting
tired of doing these short strips
and was anxious to work on
something longer. Bur | felt




quilty, since | probably should
have contacted them years
before, so | agreed. | think it
shows, though” that | didn't put
much into this strip. Its almost a
frivolous reworking of "A Late
Night Snack “

In May of ‘86, Bill Marks of the
TJoronto based Vortex (owmics Inc.
offered to start publishing yYummy
FUR as a full-size “real” comic-
book . | accepted the offer, There
were delays of one sort or another,
but in December of '86 the First
full-size 24 page issue of YUMMY FUR
was published .” | quit my day~Job in
the same wonth and began to
work ful| time as a professional
cartoonist. | stopped doing work
for anthology titles and instead
focused on” a long serialized Ed the
Happy Clown story and a serialized
adaptation of the Gospel of Marlk.

" Anti - Censorship

Page 44
Propaganda " ?

In September of ‘8% the cops
busted the Comic Legends comic shop
in Calgary , Alberta, for carryin
comic books that someone Found
offensive. ( My (omic book wasn’t
one of them, although | was trying
hard to make YumMmmy FUR offen-
sive, ) Some people started an
organization called The Comic
Legends Legal Defense Fund, and
they decided theyd put out a
benefit comic-book to be called
THE TRUE NORTH to raise money
to pay for the shops legal fees.

| was asked to do”a short
strip for the book. | was enjoying
having the room in YUMMY FUR fo
develop a long story and had no
desire to return to short strips,
but | don't like it when cops or

overmnment officials tell us we're
not allowed to read certain books

or comic-books ) so | agreed
to contribute.

This was my reaction to Bill
C-54%, which was anti-porn legis-
lation that the Canadian fedéral
government had proposed at
around that time, It did not get
passed into law.

I'm a bit embarrassed by the
strip. My rather forced implica~
tion that anti-porn legislation is
motivated by a desire” to comtrol
the media ( beyond the ways
that such laws obviously control
sexual content in the wedia D is
laughably ridiculous. No, the

elected officials who were
behind (-S54 probably either
genuinely believed the usual
anti-porn argquments or cynically
reasoned that the bill would
sound good to the public.

I'm apparently even more
anti- censorship now than | was in
)988 -- now Id be all for lettin
kids read and see whatever
they want to,

" The Afternoon of

Page 46
March the 37 ” 3

In late 1987 and early ‘88, Dave
Sim ( the CEREBUS cartoonist who
was mentioned in the note about
“Bob Crosby and His Electric TV")
was squabbling about something-
or-other with Diamond (omics
( the largest comic-book distri-
butor in North America ). As a
result, Diamond refused to carry
THE PUMA BLUES -- a comic-book
written by Stephen Murphy,
drawn by Michael Zulli, and
published by Sim. ( After Dave's
divorce from Deni, he took over
publishing CEREBUS and also
published some other comics for
a while. ) Murphy, Zulli, and Sim
decided to spotlight their dilemma
by asking other strip-creators to
contribute to the twentieth issue
of THE PUMA BLUES. Knowing
that | had a bit of a grudge
against Diamond ( which had
réfused to carry a few issues of
YUMMY FUR because they found
my work offensive ) the
PumA-boys asked if ld do seme-
thing. | did this page for thewm,
more out of respect for Dave
than out of any love for Stephen
anol Michaels book. ( | tried
hard to _like it, withoeut
success, )

| didn't have any ideas for a
short strip, so | just drew what
and who was around me in m
room on that particular after-
noon. Thats Kris in the first
panel. She was taking a nap at
my place.

If | remember correctly,
Diamond was again carrying THE
PUMA BLUES by the time the
twentieth issue was out.

“"Helder " l Page 47

in the late 1980s
nist Seth became one of my
closest friends. He was |iving in
Toronto then and, like me, was
working for Vortex -- drawing a

the cartoo-




comic-book series called MISTER X,
which was written by someone
else. He hated the book -- what
he wanted to do was write and
draw autobiographical strips. The
more we talked, the more he
convinced me that the stories that
make up our |lives are more
interesting than the storiesS one
usually encounters in comic-books.

The desire to create autebio-
graphical work was also 9evzerqtu(
in me by reading the early
“cartoon diary“ strips by Philade|-
phia’s Joe Matt, It was in early
1989 ( when he was living in
Montreal ) that his strips”began
appearing in SNARF. )d seen auto-
biographical comics before, but the
diary approach, combined with
what seemed like an intrepid
willingness to reveal everything,
gave ‘hijs work immediacy and
impact. Those strips were a step
forward for personal expression
in carTooning. Even before we wmet
and became” friends, Joe was a
big influence on me. ( He moved
to Toromto in 1990 and lived here
for many years. He, Seth, and
| used to hang out together all
the time. )

An equally important influence
was the work of Montreal cartoo-
nist Julie Doucet. In early 1989 |
saw two pages by her in some
other cartoonist’s mini-comic.
That mini printed Julies mailing-
address and mentioned that she
created her own mini-comics, It
was obvious from those two pages
that this was someone with enor-
mous talent, so | semt her some
money. Back (ame an envelope
containing several issues of her
self-published title, DIRTY PLOTTE.
Everything about those mini-comics
was appcq?in -- the beautiful
draw?ng-sfy?e, the inventive sense
of fun the personal feel of the
work -- there was an element of
whimsical famtasy in DIRTY PLOTTE,
bur it was grounded in reality,
and Julie odrew herself as her
main character,

It was after getting « package
of Julie’s work in the wail in fze
summer of 1989 that | decided |
h_q_é to do autobio stuff, That m‘gh‘f‘
| worked out a rather cumsy
ending te ED THE HAPPY CLOWN seo
that | could start draw?nj strips
about me. "Helder” was the first
such effort, and it appeared in
YUMMY FUR #)9,

" Showina ‘Helder"'J Page 68

Here are two of the talking-to-

the-"camera” panels that got cut out
of “Helder” as mentioned in

”

“Showing ‘Helder'".

SOUNDS LIKE SOMEONE'S
YELLING OUTSIDE.

o ‘
AR
!Z} 5"
- L. >
Dl

| WONDER JF | \/"”\/‘—\
SHouLD po YOURE.
SOMETHING. AL SHIT

-- YOU'RE
NOTHING !

There were other such panels, but
they were left in the final version of
the strip, with their artwork slightly
altered and my word balloons
whited out.

For some reason, Kvis was even
less pleased with how she came across
im * Showing 'Helder ' 7 ( which appeared
in YUMMY FUR ¥ 20 ) than she was
with her portrayal in “Helder” and
was talking of Forbidd:‘ng me to
draw her anymore. One Sf the
problems with autobio raphical
wrih’ﬂg was becoming” clear to
me -- my life-story Tntersects
with other people’s life-stories, and
sometimes those people are goivg to
think I'm not telling their sfories
right, |f those people are friends,
J've 9ot a problem. So | next did a
three issue servialized-strip set
largely in adolescence ( THE
PLAYBOY ) which, for the most
part, avoided the problem.

( Aside from family, 1d lost
fouch with everyone | knew in




my teenage yeqrs.)

When | drew " Showing ‘Helder '” in
pencil, 1d originally put inthe same kind
of square panel borders and background
detail that you see in “Helder 7, But
when it came time to ink the strip, |
decided to not ink the borders and to
draw only the “essential ” elements of
each panel. 1'd been becoming dissatis-
fied with my drawing style for a while
and wanted it to be Freer -- more
Spon'faneous.

) tampered extensively with
this story for its 1998 reprinting
in THE LITTLE MAN. | did three
things with “Showing 'Helder’'”
+hat | didn't do wit any other
strip in this book : | eliminated a
scene, | extended a sceme, and
I redrew panels ( but only’a few),

"The Little Man” | Pese 102

This strip was inspired by
Peter Bagge’s drawing in WEIRDO # [0
of the “pickie Bird”~ which was a
perfect simulation of the kind of
juvenile drawings that many of us
did while trappéd in dull
classrooms,

wWhen ink-'nj "Sho\uinj ‘Helder ' )
had in many iastances drawn beyond the
contines of the panel borders that !d
originally given each panel. | liked
being able to make the dfﬂNi"jS any
size or dimension they " needed ” to be
without worrying about how they were
39'.»19 to comnect “to the other panels
around them , so | kept working tais
way. Rather than making a square
panel-border first and Fifting the
oquwing into it, | did the drqwins
first and then the border. The
result may not look as neat and
tidy as the comventional method
of arranging comic-strip panels,
but it made” doing the drawings
more fun --at [east until the
novelty wore off.

“The Little Man" appeared in
YUMMY FUR #24, which was the
last issue of YF that Vortex
published. I early 1991, Chris
Oliveros of Drawm ¢ Quarter!
Phoned to tell me that he wanted
to publish Yummy FUR and that he
was willing to pay me a signifi-
cantly higher royalty than Vortex
was paying me. Vortex was
umable to “‘match Chris's offer, so
YF moved over to Drawn g
Quarterly.

“The Weird Conadian

P 121
Artist” 7o

A bunch of Toronto comic shops
and a comic-book warehouse got

raided by the cops, so the Comic
Legends Legal Defence Fund sprang
back into action and organized a
second issue of THE TRUE NORTH to
raise money to pay legal fees. This was
my contribution to it

Part of the gag in the second part
of this strip was fhat, of course, .
cartoonists who wrote and drew comic-
books would never even be considered
For any of the awards and honours
listed. Then Art Spiegelman had o go
and prove me wronﬁ by wiﬂm'\j a
Pul;f!z’er for MAuUS:

As noted in the preface,
many of these strips had to be
reformatted to fit the swmall page-
size of this book. That’s what |
was working on in September 1997
On Septembér 222¢ | got a call from
my brother Gord -- it seemed that
our father might have had a
heart-attack. "He'd been taken to
a hospital in Hawkesbury. ( This is
a small town near where my
father lived -- about an hourk
drive from Montreal. ) | asked if
| should catch a flight out. Gord
wasn’t sure. Later in the day he
called back to say that the situa-
tion didn't seer that serious --
our father was expected to
vecover and would be released
from the hospital in a few days.
So, instead of F/yins to Montreal, |
9ot back to work reformattinm
pages for THE LITTLE MAN. Ow the
24™ | was working on “The Weird
Canadian Artist”.” The last page |
laid-out on that day was page” 126,
and | left it taped to my work-
table when | finished work for
the day.

SA? aLouno;( 6b AM o: the 25t |
was awakene o one-cal
from Gord. ow’;u.ai ﬁf‘uafh'oln
had takén a turn for the worse.
) hastily packed and caught a
taxi to the airport, | was able to
spend quite a bit of time by his
bedside ( he was tired but [ucid )
before he died in the early morn-
ing hours of the 28t

ln the rush of events, )d
forgotten where exactly | was in
my reformatting task, so it was
a bit of a surprise when | 9ot
back home after the funeral and
found that taped to my drawing-
board was page 126, which has a
panel that reads, " Waaah -- he’s
dead !

"Danny’s Sforyﬂ Page 128

For some period of time after
this strip was published in Yummy
FUR #25, the two most frequently
asked questions | received from
readers were, “Did you really
bite him ?” and “Do you really
eat your snot ?” The answer is yes
to both. ( You can see me tenta-




tively bringing up snot-eating in
two earlier strips -- “The Gourmets
From Planet X“ and “Things to
Avoid Stepping On".)

Dann not his real name ) had
wanted nie to put him in a story, but
for some reason | never showed
him this strip. Despite that, he
opparently did see it. An acquain-
tance told me that he saw Danny
flip through YuMmmy FUR #25, Danny
never mentioned the piece to me,
and | suspect that he may mot have
recognized himself.

| inked wost of “Dannys Story”
on a trip to a comic-book convention
in Baltimore. A lot of that inkin
was actually done on the train-ride
there and back.

After finishing this story, |
returned to my adalescence for a
five-issue serialized strip that was
later reprinted as the graphic-novel
)} NEVER LIKED You.

Page 142

“"Knock Knock”

Vancouver musician and
filmmaker Sook-Yin Lee had
been reading YUMMY FUR and
enjoying it. She was in a band,
and on one of their tours across
Canada she made the effort to get
in touch with me. We corresponded
for a few years, and the relation-
ship Turned info a boyfriend-girl-
friend-type-of-thing in late ‘92.

This strip was done as a Valen-
tine’s Day present. | wasn’t sure
at the time whether or not to
publish it -- | thought it might be
too embarrassingly” sappy or some-
thing -- so | showed it to Joe,
Seth; and seth’s girlfriend, Maggie,
They all agreed that ) should
publish it.” YumMy FuRr #3( is
where it first appeared.

Sook-Yin and I lived together
from 1993 to 2001, although the
sexual aspect of our relafionship
ended in 1996. We continue to be
very close friends.

Autobiography was beginning to
feel a bit ’(D:‘Fiyn;na, am?l 1 ha%l
some ideas | wantead to explore in
a fictional form, so | began
lanning what became UNDER-
WATER. | originally fkoughr this
story would appear ‘as a series in
YUMMY FUR, but for a couple of
years wy publisher, Chris, had
been trying to get me to give up
the title yummy FUR and give
my omic-boolkk another name.
Although it was selling pretty well, he
wanted even higher safes, and for some
reason he figured that if it had a
different name it would sell better. |
think his idea was that regular

YUuMMy FUr readers would continue
to buy the book and wed alf’o Pi‘k up
new readers with the " view ” First
jssue. For various reasons ( like that
the new series was going to start off
in an unintelligible lanquage ) I had
no confidence in this plan, but Chris
begged me for so long that |
finally gave in. We stopped calling
my comic-book YUMMY FUR and
started calling it by the name of
the new strip”that | starTed to
Serialize in it: UNDERWATER. The
title ran for eleven issues, at
which point we canceled it
because of creative difficulties |
was having with the story.

"My Mom Was a

Page 152
Schizophrenic” ?

My mother died in an institu-
tion in 1976. ( See | NEVER
LIKED YOUu for more on this,
though not much more. DN
became curious about what mental
illness is -- about what had
happened to her. | read books on
the subject, but their answers
seemed vague and unsatisfying. It
wasn’'t until | came across
Thomas Szasz’s SCHIZOPHRENIA:
THE SACRED SYMBOL OF PSYCHIATRY
(1976 ) in 1990 that | felt that
my questions were beginning to be
answered. | read more books by
Szasz and then books by other
“anti-psychiatry “ authors. |
realized that their ideas aren't
widely known, so in 1995 | decided
to try and create a short intro-
duction-to-anti-psychiatry type of
strip. ( Both Szasz and R.D, Laing
rejected the “anti-psychiatry”
label when it first came info use
in the 1960s, but | personally see
nothin wrong with the term.
Psychiafry is o branch of medicine,
and if one believes that so-called
“mental illnesses” should not be
treated as medical problems --
as Dr. Szasz does and the late Dr.
Laing did -- then it seems sensible
to me to accept that one is against
psychiatry : anti-psychiatry, Szasz,
though, is himself a psychiatrist,
as was La?ns. Perhaps they
wanted to continue to use that
title for professional reasons, )

I've always liked finding those
evangelical Christian wmini-fomics
( particularly the ones drawn by
Jack Chick ) that true-believers
leave for free in telephome-booths
and bus-shelters. | started to
think about self-publishing the
anti-psychiatry-strip-|- wanted-to-

0 as an eight-page mini-comic
that | would distribute in the




same way. In order to fit rhe
format, | wmade the strip six pages
long. But then | realized that, if
| wanted as many people as possible
to read it, | should print it in
UNDERWATER. (| could only distri-
bute a wmini in Toronto, whereas
U-W got into comic-shops across
America and Canada. ) After
"My Mom Was a Schizophrenic”
was published in UNDERWATER #4,
) did also publish it as a mini-
comic. | bicycled around Toronmto,
putting the little booklets in
telephone-booths and bus-shelters.
| felt a bit silly doing that, particu-
larly since | only had the energy to
distribute a couple-hundred of the
mini-comics, while UNDERWATER #4
had already reached thousands
of people. But one of those mini-
comics ended up in the hands of
someone who worked for the
Mental Patients Association of
Vancouver, and that organization
asked if ‘they could print the strip
in their newsletter IN A NUTSHELL.
) agreed, of course,

PAGE 152 : PANEL 1J I'm quoting Dr.
Rob Buckman, who at that time
hosted a show for T-V-Ontario
called VITAL SIGNS.

152:5 - l52=7| I'm not direcfly
quoting Kraepelin and Bleuler
here -- I'm paraphrasing material
rom Szasz’s SCHIZOPHRENIA: THE
SACRED symgoL OF PSYCHIATRY.

I his later years, Bleuler did an
about-face and admitted that
psychiatric definitions "are
forensic and not medical. ”

152:8 - 153=2| From Szasz's

SCHIZOPHRENIA : THE SACRED
SYMBoOL OF PSYCHIATRY. Ewmphasis
added.

'53'3| UNDERSTANDING SCHIZOPHRE-
NIA had been “recently published ”
( in 199% ) at the time that the
strip was created.

s 4
E] I thought it was obvious

how these “signs and symptoms”
relate to beliéfs and behaviour, but
one person ar,ued the point with
me, so |'ll explain my reasoning.
@Qet@ X talks to a person no one
else can see or hear. This is odd
behaviour but it is behaviour none-the-
less. If X actually believes that X is
talking to someone , you or | may
think “that X is deluded ( or incorrect
-~ to use a less “Joaded ¥ word which
means the same thing ) but that
doesn’t make it any’l€ss a belief of

|52 % | recenfly read a message-
board critique of "My Mom wWas a

xX’s.

® This one might not seem to be
connected to a person’s beliefs or
behaviour ([ thoughts are not behav-
iour and aren’t necessarily beliefs )
but then you have to rewmember that
psychiatrists area’t mind-readers.
Theyre atfuqlly judgin, how a person
speaks and what they say , and speech
is a form of behaviour.

@ It may seem like odd behaviour
if o person who's been a go-getter all
their life suddenly only wants to lie
on their bed and Jook at the ceiling
but ( asq;ﬂ) it is behaviour.

How a person expresses
emotion is clearly a form of behaviour,
This ism’t to say That behaviour
can’t be an indication of disease. In

1994, the cat that Sook-Yin and |
were living with seemed to have a

“loss of motivation”-- all she
wanted to do was lie around on the
sofa. Since this contrasted with her
previously active behaviour, we
were concerned and took her to
the vet. It turned out that she had
an infected gall bladder and needed
surgery. The vet established this,
however, not just by looking at the
cat’s behaviour, but by conducting
various diagnostic tests. Had
those tests not found anythin
wrong, we wouldnt have co—u?ngq(
that our cat was schizophrenic --
there are plenty of healthy cats
who do little but lie around on
sofas. But while its fine for cats
to lie around all day doin

nothing, it5 socially "unaccéptable
for hamans.

Szasz argues that psychiatry has
become our society’s method of
pal.’cin3 al-'sapprovecl human behaviour
that is beyond the reach of the
criminal justice system,

153:6 - 153: 7 ' After “My Mom Was

a Schizophrenic” was published, a
number of readers wrote me
letters to point out that schizo-
phrenia has been “proven” to have
a genetic cause or has been
“Proven" to be caused by a “chem-
ical imbalance” in the brain. If
you've fallen for either of these
psychiatrically promulgated beliefs,
then please refer to Chapter Five of
TOXIC PSYCHIATRY (1991) by
psychiatrist Peter Breggin to be
disabused of them.

Schizophrenic” in which it was
claimed that schizophrenia does
Show up in CAT scans. I'm aware
that psychiatrists make this claim




but, if they believed it was true,

en the CAT scan would become
the diagnostic test for schizophre-
nia, The fact that (CAT scans are
not used in this way, shows what
psychiatrists really believe about
the ability of rhis technology to
detect the presence of
schizophrenia.

Psychiatry is a pseudo-science

-- it does not have scientific,
objective, diagnostic tests for the
“illnesses” it claims to treat.

E n her book THEY SAY YOURE
CRAZY (1995 ), psychologist Paula
J. Caplan reports ‘that the vote

was 5854 to 38l0.

E Huxleys THE DooR$ of

rom
PERCEPTION ( 1954 ).

‘ IS'?‘BJ From Campbells MYTHS To
LIve BY (1972 ).

15479 - 155¢ 1 From McKenna's THE

ARCHAIC REVIVAL (1991). [n these
panels, | cut and switched around
McKennas words, so |'m going to
give them fo you here tlie way he
wrote them :

Modern epistemological metheods are just not
prepared For dealing with chattering , elf
infested spaces. We have a word for

and slam the door. But these dimensions have
been with us ten thousand times longer than
Freud. Other societies have come to terms
with them. Because of accidents of botany
and histery , European culture has been
oway from the psychedelic dimensions
awhile .

[5*27 - 15551 ) Martin lee and Bruce
Shlain’s book ACID DREAMS ( 1985 )
details the scientific debate that
ftook place in the 1950s and 1960s
over whether LSD and similar
drugs were psychedelic ( mind
mam‘fesﬂng or Psychofom?meﬂc
( madness mimicking ). The
psychedelic faction believed that
these drugs could be beneficial to
people, while those who used the word
psychotomimetic believed that they
made people crazy. Apparently it
occured te no one that maybe both
sides of the debate were right.

155:2 | From MYTHS To LIVE BY.

1553 | From psychologist Farber’s
MADNESS, HERESY, AND THE RUMOR
OF ANGELS ( 1993).

‘55”*) From McKenna’s FOOD OF

THE GoDs ( 1992 ).

those spaces -- we call them “schizophrenia”

@ Some people seem

to misunderstand this point. They
think, because |m saying that
shamans and psychotics are both
having psychedelic-like experiences,
that therefore I'm saying that
schizophrenics are ready to take on
a shamanic role in our society.
That is not what |'m saying. There’s
a good deal more to being a
shaman than experiencing altered
mental states. Given hisor her
cultural background and training,
the shaman has a context for
making sense of unusual mental
states.” The schizophrenic, having
a very different cultural back-
ground, is likely to just become
lost in the experience. Psychia-
trists, hqving no understanding of
these mental” states, usually lead
the schizophrenics in their care
into deeper darkness and

confusion.
Likewise, |'m not saying that
using psychedelics will malie one

into Some sort of spiritual leader.

[138:5 ~ 155° 7] From psychiatrist

Grof’s THE ADVENTURE OF SELF-
DISCoVERY ( 1988 ).

155:9] No doubt some people who
are diagnosed as being schizophre-
nic are not in a psychedelic-like
state. One can have “flat emotional
responses ™, “loss of motivation”,
and “thought disorders” for reasons
other than being in an altered
mental state. At the heart of the
experience I'm talking about is
psychosis ( hallucinafions and
delusions ),
V561 - 156°3 | domn’t think Grofs
list exhausts all of the possible
non-drug ways by which people
can enter this state. Many of the
things Grof lists seem to be
attempts to induce stress, and |
suspect that other stress-inducing-
experiences -- such as extreme
negative emotion -- could produce
the sawme results.

E For examples, see MADNESS, HERESY,
AND THE RUMOR OF ANGELS for the
stories of Barbara and Angela. Each
had psychotic experiences that they
described in positive terms, Barbara
“Pelt safe and secure and very happy.”
Angela Felt “ wonderful / It was as if
)'d ‘gotten the code to the universe. ”
When committed to psychiatric institu-
tions, both women quickly started to feel
like schizophrenics are supposed to:
terrible.

Also see Michael Schumacher’s
DHARMA LION ( 1992 ) ¥or his account of




Allen Ginsberg’s 1948 non—drua--‘ndu(ed
“mystical “ experiences in which he
heard " the voice of [ William ] Blake,
speaking to him through eternity,” and
saw " that the people around him now
had the faces of wild animals.”
Because we’re not used to thimkin
of psychosis as being potentially good,
most people who have such experiences
are more likely to call them mystical.

ISEE | First encountered Leary’s

ideas in Robert Anton Wilson’s COSMIC
TRIGGER ( 1977 ).

157:4 - 15%:9] From Laing’s THE POLITICS
OF EXPERIENCE (1967 ). Laing’s sugges-
tion that schizophrenia migl«? be a
healing experience in the right context
will seem so far- fetched to those who
haven't fenc:unruzd ihf before (and to
many of those who have that w

it’d be a good idea to 9;‘,2 q& exL:.,ﬁ:‘f’e
( In THE POLITICS OF EXPERIENCE, Laing
ives a detailed case history which illu-
strates his point. Rather than condense
it, Il give a different -- and more
Famous -- example . )

In the posthumously published
journal IN PURSUIT of vALls (1991),
science fiction author Philip K.
Dick gives an aufobiographicql
account of an experiénce that
began in March 1974 and continued
for about & year.

It appeared -- in vivid fire, with
shining colors and balanced
patterns... It seized me entirely,
lifting me Ffrom the limitations of
the space-time matrix.

Dick explaing in ancther entry that
during this period he believed
that he “was someone else... From
another time period... Dead centu-
vies age and reborn.” He
frequently asserts throughout IN
PURSUIT OF VALIS that this ‘experience
healed him.

When it left me, it left me as a free persom,
a physically and meatally healed person who
had seen reality suddenly , in a flash, at
the moment of greatest ‘peril and pain and
despair ; it had loaned me its power and it
had set right what had by cegrees become
wrong over God Kiows how long.

Alfhou,h Dick seems to have generally
believed that his experience was mystical,
he didn’t become dogmatically attached
to any single explanation, and several
times in IN PURSUIT OF VALIS he seri-
ously considers the possibility that he
was psychotic. He couldn’t , however,
get past the popular view that psych-
osis is always experienced negatively.
ln one of the later entries of the
book , from 1981 ( Dick died in early

82 ), he wrote :

In 2-3-74 came comprehension and recogni-

tion ; there also came the end of -- the
healing of == the gulf that separated me
from the world. This is 180 degrees away
From psychosis, Viewed psychologically , this
is, in fact, a healinj 5 it is repair.

Well, | quess Dick never read THE
POLITICS OF EXPERIENCE .

157:9) After “My Mom Was a Schizo-
phrenic “ was published in UNDER-
WATER #4 it occurred to me that
Laing’s use of the word “healing”
seemed a bit awkward, since e
strip rejected the medical model of
mental “illness”. Laing also rejected
the medical model, 50 its clear that
he was using the word in a meta-
phorical sense (and, of course, |
also intended it metaphorically

in the previous note ) but it still
made me uneasy. Id now rephrase
the Laing panels thusly: “Most
people (“probably all pecple ) are
far ( probably very far ) from
achieving their full potential, A
persom Who's having a schizophrenic
experience might, by going through
that experience, 9et a it closer to
achieving their potential. My
rephrasing sounds less impressive,
but these days J'm more comfortable
with the idea when it's expressed
like that,

One reader wrote me o letter to
point out what looked to him like a
contradiction : A psychedelic -like
mental state would likely be caused
by “chemicals endogenous to the
brain 7 -- shouldn’+ this be described
as a chemical imbalance in the brain?|
My problem with that term jsn’t with
the word “ chemical 7 but with the
word “imbalance ”, which implies
that the brain is functioning incor-
rectly when someone enters” psycho-
sis. | think it’s the opposite -- that
the brain is as much in balance
when a person is psychotic as when
a person IS “normal ” and that if a
“chemical endogenous to the brain” is
responsible for ‘psychesis, it’s because
the brain is supposed to release that
chemical From time to time when
circumstances seem to warrant it

Why would the brain do this 7 Why
would it deliberately go into a psyche-
delic- like state as a response to stress
and extreme emotion 7 | don’t know,
but that’s not goeing to stop me from
5p¢¢u|ah’n5 H

In the vight circumstances ( like
in pastoral *natural “ settings
psychedelics can be very pleasant.
Perhaps the bran evolved ( in those
natural settings ) so that whenever
things got toa intense it could flood
itself with a psychedelic- like chem-
ical in order to feel good again




-- get high -~ get in touch with life at
a deeper “mystical ” level. The bran
just didn't know when it was evolving
this “coping mechanism ” thousands
of years age that, at some point in
the future, human society would
become antithetical to the psyche-
delic experience. As a result, now,
when the “ coping mechanism “ goes
into eFfect , it’s uUsually a bad
experience’instead of a goocl one.

A second possible explanation
depends on whether Timothy Leary’s
pelief that psychedelics could be used
to “ reprogram “ the brain is correct,
Leary’s experiment with prisoners at
Concord State Prison in Massachusetts
5eem¢d to confirm this belief. He
told prison officials that by giving
consenting inmates psilocybin he
could cuf the recidivism rate, and
he did.

leary had defined success or failure i
terms of where the bodies were in
space- time two years after release
from prison. At that time, he noted
gladly , over 80 % of them were still
outside prison, whereas the majority
of released convicts are back inside
prison within two years. Dr. Walter
Huston Clark , in 1976, noted that
the bodies of wmost of Lleary’s convicts
known to him were still outside prison
in space - time after 1S years. [ From
Robert Anton Wilsou’s COSMIC TRIGGER.]

1§ Dr. Leary was right that psychedelics
can be used to reprogram the brain, and
if ) ,.'Suf that Psycho&is is a psyche-
delic -like mental state , then
psychosis might have evolved as a
built-in- psy(hedelFC- reprogramming-
system that the brain uses in
extreme circumstances (like Philip
K. Dick’s “ moment of greatest peril
and pain and despair ™).

But if this is a coping mechanism
or the brain’s way of reprogramming
H’SQ,F, u‘\y does the brain stay in
this state For months and years 7
Laing theorized that psychiatric inter-
ventions prelonged this wental state
-- prevented the person from “natu-
rally ” coming out of it. Irit Shimrat’s
experience -- as recorded in her
book CALL ME cRAZY (1997) --
would seem to confirm this.

[TIhe First and second times | wenr
mad, | got professional help --
hospitalization and drugs -- and
stayed crazy for months, and the
third time | got help from a
friend who wasn't scared because
shel been there herself -- gud it
was over in a few hours.

A friend who read this piece

asked me what my solution to the
problem was,

Was the solution to the " mental
illness 7 of homosexuality a new form
of psychotherapy or a new drug 7 No,
it was the gradual decreasing in our
society of homophobia. If we could
similarly get rid of our Fear of schizo-
phrenia, | believe our problems with it
would decrease and possibly disappear.
People who see this as unrealistic are
ignoring the fact that in some cultures
if you “ hear voices ¥ or see things that
other people can’t see , you aren’t a
persom with a problem, you're a
person with a gift.

A gay acquaintance of mine came
out of the closet. Most of his friends and
fomily responded positively. They were
supportive of what they saw as a new
adventurous phase of his life. During
my First acid trip | became convinced
that | wasn’t going to recover wy
sanity -- that fze drug had driven me
permanently crazy. | knew that my
family and friends werent going to
have a LaMgian perspective on this. {
'Fitjureo( | had institutionalization,
mind numbing neuroleptic drugs, and
possibly electro-shock to look™ forward
to. | decided that rather than face
this bleak future 1d commit suicide.
Fortunately, | came out of the trip
before | could throw myselt off o
bridge . But the experience clearly illu-
strated For me why schizophrenics can
be suicidal and how the attitudes of
society affect psychosis amd make it
negative, 1£ | could have looked
forward to an attitude of support for
o new adventurous phase of my life, |
think it likely that | would have had
a better trip.

Another friend told me of a
news-story hed heard -- a schizo-
phremic had stopped taking his
“medication” and had thien slashed
the face of a child. This friend
believed that all schizophrenics should be
forced to take oamti-psychotic drugs to
keep them non-violent. The notion
that psychotics are violent is a myth.
Sure, some are-- bul so are plenty of
non - psychotic ( “normal ") people . 1§
we’re going to drug all schizophrenics
because a few are potentially violent,
then logically we should also be drugging
all non- psychotic people to keep the
violent ones im check., But drugging
schizophrenics has nothing to do with
logic and everything to do with fear of
people who “arent” like us.”

Some people believe that they
have been genuisely helped by




psychiatrists amol that this validates
psychiatric theories. | don’t doubt
that there are people who have been
helped by psychiatrists. I'm sure that
there are a few psychiatrists who
are sensitive, and caring, and have
a talent for assisting people who
are in emotional distress. But that
doesn’t prove psychiatric beliefs.
Some people in emotional distress
will visit @ psychic or a tarot-card-
reader. Many psychics and tarot-
card-readers are sensitive, and
caring, and have a taleat for
assisting people who are in
emotional distress, but that doesn’t
make tarot-card-reading a valid
scientific discipline.

And while | acknowledge that
some have been helped by psychiatry,
it’s my opinion that this profession
does far more harm than good.

)'ve mentioned a number of
books in relatiom to this strip, but
I'd like to particularly recommend
two of them for their scope and
readability : MADNESS, HERESY,
AND THE RUMOR OF ANGELS by
Seth Farber, and TOXIC PSYCHIATRY
by Peter Breggin.

I wish ld had room in the
strip to bring up Br9997n3 conten-
tion that P;y(hiafric drugs are
used, not to heal people, but to
control them. Actually,” the anti-
psychotic drugs do the opposite of
he‘aling. Even” the Ontario Ministry
of Health’s UNDERSTANDING
SCHIZOPHRENIA admits that these
drugs can cause tardive dyskin-
esia, which “is damage to the
central nervous system, some-
times permanent damage... TD
can be so severe that it is
disabling.” UNDERSTANDING
SCHIZOPHRENIA doesn’t give the
risk rates, but accordiag to
Breggin, “all long-term patients
are lilkcely to suciumb to tardive
dyskinesia.”

A book | didn’t mention in
the notes but which 1d also like to
recommend is Jeffrey Moussaieff
Masson’s AGAINST THERAPY ( 1988).
It not se much anti-psychiatry
as it is anti-every-aspect-of- the-
mental-health-system -- a scathing
indictment of the philesophical
assumptions of a system that
Masson knew well, both as a
psychoanalyst and as projects
director of the Sigmund Freud
Archives,

The front cove "1

Drawn & Quarterly publisher
Chris Oliveros called me up in

late 2005 to say that THE LITTLE
MAN was almost out-of-print, and
he wondered if 1d be willing to
draw a new cover for a new
edition of the book. At a
certain point, creating new covers
for old works becomes an
annoyance, so | said no, | was
not interested in drawing a
new cover for that boolc.

Then | got o freelance
illustration 573 for Pengu?n
Books -- they  were askin
cartoonists to do covers fFor
classic literary works, and |
gof the LADY CHATYTERLEY’S
LOVER job. | asked the art
director to show wme what the
other cartoonists had done
with their books in the series,
50 he FedExed some photocopies
to me. | was particularly
struck by the covers that Chris
Ware anJ Seth had done ( for;
respech‘vely, CANDIDE and THE
PORTABLE DOROTHY PARKER ).
They had both incorporated
short strips into their cover
designs. | followed their
example with my LADY (HATTER-
LEY covers anmd really enjoyed
the work. Suddenly | wanted
1o do more book-covers with
comic-strips -- | called up Chris
to say, " | do want to draw new
covers for THE LITTLE MAN.
Putting short strips on the
covers” of this book seems parti-
cularly appropriate, since this is
a collection of short strips.

When | came up with the
concept for this front cover, |
vealized that wmy publisher might
not be receptive to it. | phoned
Chris again,

“What if, in a few panels of
the front cover strip, | show
myself sitting on a toilet-bowl ?2”

Y1 don’'t kmow... "

He consulted with some
retailers and with other people
in the Drawn & Quarterly office
anel then called me baclke to
suggest that | draw something
else on the cover, | was disap-
pointed and spent a day or two
trying to think up awother strip.
Then it occurred 1o me that my
original idea might be salvagable.
| rang up the D&Q number:

“Chris, what if | don’t draw
anything below the waist in
those panels and don’t show the
toilet-bowl 27

“Won't it be confusing for




)T wAas EARLY 1980,
AND | WAS SITTING
ON THE TOWET-BOWL,

WHAT wouLD | Do IF
THAT ROLL OF TOILET-
PAPER ATTACKED ME ?

YES, AS | SAT THERE

) ACTUALLY IMAGINED
A FIGHT BETWEEN
MYSELF AND A RoOLL
OF TOILET-PAPER.

HEY, MAYBE THIS
WwouLD MAKE A
GOOD STORY.

WHAT IF EVERY RoOLL
OF TOILET-PAPER ON
THE PLANET CAME TO
LIFE AND THEY ALL
ATTACKED PEOPLE ?

A WAR BETWEEN
TOILET- PAPER AND
MANKIND, A... A VAST

EPIC -- A GRAPHIC-
NOVEL -- MAYBE TWO-
HUNDRED PAGES )
LONG /

A FEW DAYS LATER :

I'VE DRAWN THE FIRST
PANEL OF THE STORY. IT
SHowS A RoOLL OF
YOILET-PAPER

COMING TO LIFE,

NOW, WHAT SHoulD
HAPPEN NEXT ? ’

WHAT A

STUrID
FOR A

)TS CERTAINLY NOT A
GOOD ENOUGH IDEA
FOR A GRAPHIC- NOVEL.

BUT MAYBE IT’s GooD
ENOUGH FOR A SHORT
THREPE OR FOUR PAGE




the reader 7 How will people
know youre sitting on a
toilet-bowl 7”

"1l write it in a narrative-
caption,

Chris had no problem with
that so, as you can see, that’s
what | did.

) havent had any short
strips published since “My Mom
Was a Schizophrenic” that would
meet the criteria specified in
this book’s preface, so there
won’t be a second volume of
short strips by me anytime
Soon,

when | read a book by
someone, | appreciate it if they
include ‘a photo of themselves
somewhere in or on it, so I've
always incduded a shot of myself
in all of my boolks. And it’s
always a photograph that was
talken at around the time of
the book’s creation. That
presented me with a problem in
199F when | was putting together
the first edition of THE LITTLE
MAN, which contained material
created over a fifteen-year
period. | decided that the
“voice” of the book was defined
by the notes that | was then
writing. That meant I should
choose” a recent picture -- |
settled on ome that Sook-Yin had
taken in 1996, That's the photo
that can be seen on the next

page,

Cées ler
Brewn
January 2006
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EARTHLING, WE ARE ) WHAT SORT OF ) MOSTLY WE EXTRATERRESTRDALS
SEARCHING WORK DO GRAPHIC- | | ARE NOT THAT ——H
FOR YOUR /WHY, THAT you Do, NOVELS. My FOND OF OH, THEN
PLANET'S woutd BE EARTHUING ) LAST ONE GRAPHIC- [ YOU'lL WANT
GREATEST | ME, CHESTER BROWN ? /WAS CALLED NOVELS. THIS B0OK
CARTOO- BRQ “LOUIS RIEL" WE PREFER BY ME.
NIST. SHORTER

“THE
LITTLE

175 A COLLECTION
OF AlLL THE

SHORT COMIC-
STRIPS | DID IN
n;ee)'a%s AND

AND
ITIS A

I JUST HAPPEN
T0 HAVE HANDY
SOME PRESS-
CLIPPINGS ABOUT

NO, DON'T LOOK AT THAT
ONE. HERE, READ THIS
HIGHLIGHTED BIT FROM

DETROIT'S “"METRO
TIMES”.

AS HELL.”

“OUTRAGEOUS, ) NOW TAKE
SURREAL, A LOOK
HUSHED, AT THIS

MYSTICAL, REVIEW

AND FROM THE
OFTEN MAGAZINE
FUNNY “DETAILS ™

“IT MIGHT SEEM
JARRING FOR A BOOK TO
BEGIN WITH ‘THE TOILET
PAPER REVOLT’ AND END
WITH ‘MY MOM WAS A
SCHIZOPHRENIC' -- "

"-- BUT BROWN PULLS IT
OFF BY MIXING EQUAL
PARTS SURREALISM,
VIOLENCE, AND

CONTEMPLATION. ”

“AS A WHOLE, ['THE
LITTLE MAN’] “TELLS

MATURING
OF AN
ARTIST.

ANOTHER STORY: THE

ITS A NEW

EDITION. THE
FIRST EPITION
CAME OUuT N
1998.

Uh... THE NOTES-
SECTION AT THE

EXPANDED
A LITTLE.

AND IN THE NOTES-
SECTION | PUT IN A
STRIP THAT | DREW
1972 WHEN | WAS

EDITION.

TWELVE. THAT STRIP
WASN'T IN THE FIRST

IN

WOW -- WE DON'T LIKE
THE REST OF THE BOOK,
BUT THIS STRIP You DID
WHEN YOU WERE TWELVE
1S BRILLIANT /! WE MUST
BUY THIS PUBLICATION /




