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Steve Orlando asked me to check out his graphic 
novel Virgil with little by way of description. He did, 
however, tell me that Virgil was “queersploitation”—
although that particular bit of information struck me 
as some sort of disclaimer more than a description. 

My mind immediately envisioned some kind of comic book 
version of Gregg Araki’s The Living End crossed with a slightly 
less hardcore helping of a Joe Gage flick. And if that’s all Steve 
and artist J.D. Faith managed to deliver with Virgil, I would’ve 
been happy. Don’t get me wrong…because the book you hold 
in your hand is in fact, for lack of a better term, unabashed 
and unapologetic queersploitation. But to be clear, there is 
something more going on here—something that elevates 
Virgil above the enticing, yet simplified label that can be used 
to describe it.

At its heart and soul, Virgil is a good old-fashioned revenge 
fantasy, set against the backdrop of corruption and injustice in 
Jamaica. The setting of Virgil invites comparisons to director 
Perry Henzell’s 1972 classic film The Harder They Come, 
starring Jimmy Cliff. Both take place in Jamaica, and both 
deal with one man settling scores with those who crossed him, 
and on these points alone, the comparisons are inevitable. 
However, the similarities between Virgil and The Harder They 
Come run much deeper, venturing into a realm where the 
seemingly salacious and exploitative rise above the trappings 
of sex and violence, and enter into the area of deeper meaning 
and resonance.

As a revenge thriller, Virgil serves its genre well, delivering the 
requisite levels of violence that have come to define similar 
tales told in other mediums. It’s important to note that the 
success of this particular story doesn’t come from the violence 
and vengeance (although those help), because violence in and 
of itself is not what makes a story work. At their core, the best 
revenge fantasies are driven by raw humanity. In order for 
these stories to work, we have to feel for the person who has 
been wronged. We must feel their loss and pain. We have to 
want to see them get their vengeance. This is what keeps us 
engaged. 

Steve Orlando and J.D. Faith have taken the conventions 
of the revenge thriller, mixed them in with elements of 
queersploitation, and managed to deliver a graphic novel that 
is entertaining, relevant, and politicized. More than the sum 
of its parts, Virgil is a story of liberation and transformation, 
love and loss, corruption and redemption. It is, quite simply, a 
great graphic novel.  

—David F. Walker (Shaft, Cyborg)
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TOUGH. RIGHTEOUS. 

VIRGIL began with Kevin Keller from Archie 
Comics. Here was a formerly dogmatic title, 
infused with a confident queer character. The 
nonchalance of its approach was powerful. This 
wasn’t a fetishized “issues” book, it was daring 
in its normalcy, unwilling to treat queerness as 
a taboo.

That notion fueled a growing storm, as I had been 
surrounding myself with exploitation cinema new 
and old; Django Unchained, Cleopatra Jones, 
Across 110th Street. I was hungry to create a 
similar narrative for the contemporary struggles of 
the queer community, to follow the blaxploitation 
tradition and create queersploitation.



Foxy Brown showed us an assertive female hero 
unashamed of who she was. VIRGIL offers this 
in a gay man. A hero with the grit of John Shaft, 
of Jackie Brown, out for blood and fighting for 
his man. A hero who takes on the system, kicking 
against oppressors within and without. He's 
not perfect. But he breaks conceptions of gay 

masculinity, traveling a road so many do, from 
conflict, to anger, to acceptance, to righteous 
passion.

And he doesn’t give a damn who gets in his way. 

—Steve Orlando

FIGHTING FOR HIS MAN.
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“Virgil hits you before you know it and warps into a thrilling, action-packed page turner as its 
title character loses everything, with one thing left to fight for. However, beyond its intensity 

and gritty edginess there’s a story steeped in emotion and heart, which is what is truly most 
captivating about this book. 

“Set in Kingston, Jamaica, Virgil’s story captures the essence of what it’s like 
living in a world against you and dreaming of getting out—certainly reminiscent 
of my own experience as a gay Jamaican in a community relegated to living 
in the shadows.” —Anthony Oscar

“Went into this book not realizing 
what to expect and was taken back 
on how violent and crazy it was. Yet 
it felt rather cathartic.”

—Greg Anderson-Elysee

Crime/Mystery

THEY PUT HIS NAME IN THE PAPER.

THEY TOOK HIS LOVER.

THEY LEFT HIM BLEEDING IN THE OCEAN.

THEY SHOULDN’T HAVE LEFT HIM ALIVE.
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