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My mind immediately envisioned some kind of comic book
version of Gregg Araki’s The Living End crossed with a slightly
less hardcore helping of a Joe Gage flick. And if that's all Steve
and artist J.D. Faith managed to deliver with Virgil, | would've
been happy. Don’t get me wrong...because the book you hold
in your hand is in fact, for lack of a better term, unabashed
and unapologetic queersploitation. But to be clear, there is
something more going on here—something that elevates
Virgil above the enticing, yet simplified label that can be used
to describe it.

At its heart and soul, Virgil is a good old-fashioned revenge
fantasy, set against the backdrop of corruption and injustice in
Jamaica. The setting of Virgil invites comparisons to director
Perry Henzell's 1972 classic film The Harder They Come,
starring Jimmy Cliff. Both take place in Jamaica, and both
deal with one man sett|ing scores with those who crossed him,
and on these points alone, the comparisons are inevitable.
However, the similarities between Virgil and The Harder They
Come run much deeper, venturing into a realm where the
seemingly salacious and exploitative rise above the trappings
of sex and violence, and enter into the area of deeper meaning
and resonance.

As a revenge thriller, Virgi’ serves its genre well, c|e|ivering the
requisite levels of violence that have come to define similar
tales told in other mediums. It's important to note that the
success of this particu|ar story doesn’t come from the violence
and vengeance (although those help), because violence in and
of itself is not what makes a story work. At their core, the best
revenge fantasies are driven by raw humanity. In order for
these stories to worl(, we have to feel for the person who has
been wronged. We must feel their loss and pain. We have to
want to see them get their vengeance. This is what keeps us
engaged.

Steve Orlando and J.D. Faith have taken the conventions
of the revenge thriller, mixed them in with elements of
queersploitation, and managed to deliver a graphic novel that
is entertaining, relevant, and po|iticized. More than the sum
of its parts, Virgil is a story of liberation and transformation,
love and loss, corruption and redemption. It is, quite simply, a
great graphic novel.



THINK NoWw'Re HOT
SHITZ THINK NOU'Re
UNToucuaBLE?

No oNp'S
UNTOUCUABLE.
'CEPT US.

YOu CAN'T!

WUATZ You = | BANDULU'S
PACKING A LeNGZ \2 (IONNA--
KIDUING ME WITH agk!
THIS SHITZ GET ¢

STEPPIN'.

YOU TEW HIM. :
UE (0T ¥ AMOUNT ues aot
OF BATINMEN LIKE NOU 'O LEARN TUE
WANT TO PUSH IN OUR , COST OF DOING
NElGHBORKOOD? BUSINGSS.

VON'T ale
A SHIT ABOUT
BANDULL. UE WANT
TO BOY?Z SEND
HIM UERE.




UISTEN up!
FIRST ROUND'S
ON XING
BANTULW/

WE Like
TO GIve HiM
A SPECIAL TUANKS,
MAY UE ALWANS ¥eep
THESE CHUMPS (N
HIS eMPLON!

4 ! ; i FROM WUEN WE KID3/
vmaxw(%u%&me X . FUCKER'S BEEN HARD SINCE

N GENUS OF (17 Tip [y A GRADE SCHOOL!

MAN KEEPING US
IN DRINKS!

THIS 18
TUF RUDEST
MOTUERFUCKER.

1 ENER MEET.

YOU BONS UPAR TUg SHIT ON TUe
NORTH SIPEZ GIN FINDS OUT U

A GOT A CHI-CHI SON. FUCKING TEEN
p . BATINMAN. WUAT Ug vo?

IMAGING
(T WERE NOUR

BABNLON. BUT UE'S
ALREAPY UANGED TUP
KD (N TUE NARD.
cLassic.

COULD'VE BEEN
TUERE. RIGHT,

{02 SHAMEFUL, | WISH Wg
JESUS.

\IRalL2




i
i

M
Lidiudyi)

—
|




A e
OuLp POl . L
BANDULL LIKE THAT, AND WE ARE? WE GANGSTERS. WE
JOKNG. ON TOP OF US SINCE '
THE SCHOOLYARD, OMAR.
VON'T BE A BITCH.

UAMN RIGHT.
AN To

YEAH. YEAH...
TOKE (T. SLAM
(T. You ke




STRAIGHT

BUASHIT! 1 GOT

GREAT NIGHT,
BRO. WUEN NOU
FINAULN SHOWING AT
TUE BEACH HOUSE?
S TUE WORD, WE
MAKE (T UAPPEN.

7 4

TUE STAMINA
BETWERN US/

BROOKE
FROM Tug
SHOP?Z 1 Work
UER FOR UANS,
MAN. UANS.

AFTER.
LOOSENED TUAT T&%%%“és
UP WHEN WE oyeR. Yol FUCK
WAS KIDS. ¢/ Wer, Too? SHE
CLEANS ME REAL
“o0v.

SUE KNOW
HOW TO USE UER
ToNaug, TUAT'S

RIGHT.

FUCK UeR?
SUE ALMOST
Gha ON MY PIECE.
TUEN WE WAS

VAGGERING. 4

SOMETIME.
You ¥NOW Tle
WEFKEND'S FOR
KeePING LADIES

UAPPN. PEACE,

MY FRIEND.




iy
lii

WORK. \ATE?

T

RLnIan

—,__- ML=z R |

M

H.l

!'Illrllm

%‘@..ﬂ @ (( Kﬁm,m.& Tat( hyn S
.

1\

\ ;
& | (g jﬁwg W
; L}

\



NoT AW oF
US UAVE JoBs
N THE VlOLENCE
FIEVD. TUAT, AND
1 USEP NouR
SHOWER.

P
: o A
4 E ==
¥ == 2
' L I
El E L X
g
£
| =
g .‘.ANV l= e ™ )
Y o i e |
a IeSm—,
bl EQUIPMENT, /]
n OFFICER.... /° :
L8] B l.! )

7 B YOU'RE
y & 0ING T0 THIS
L= TIMEZ OKAN,

THUEN WORK
FOR (T.







FUCK, 1M
EXUAUSTED. 1
WAS EXUAUSTED

%
/' 1 {EEP SQUEFZING
TUPSE PUSUPRS?Z WE
COWD GET OUT IN
A FEW YEARS.

AND WE
COULD WALK THE
STREETS. TUAT'S

o 2 o
T 10 KINGSTON. TUAT'S
WHAT (T (8. SIGNED
FROM YOU
AND ME.



=
o3\
==
\ ww\u
S
g
5 W S
YRS O%E ____E_m S
38gges ‘2 2
=385 Iz %
il 7
i | Z

OKAY. .. TUAT
BOUGHT Yo
A FEW MORE

‘..
:rc.\-ikw.
i 8
RO A

X R s

RRRRRXX

Pt 5 N,
lf«t‘”fff

NOT SOON
ENOUGH.

r



UIT
TUe cLup
ToN(GHT?

57 Wiat7 von, N/
{7 BRo. You tiow {7
AR 1\ o oo 1T
i) I\ U, FEELING THRSTY.
WALLET'S THIN
THOUGH.

YOUTHS (N THE O Hoov

TALK SHIT. BET TUEN'VE GOT

A GAT BETWEEN 'EM. 1 SM
W ROW p--

| ’ : 7
!'!:‘: 5 o
TUE STREET
| TovAY, WE CAN
. FATIEN THAT NG :
|=r BITCH UP.
) L) Iy _ "
¥
L

From: Ervan

WORK IS SUCH
TRASH TODAY.
MISS YOU-

ANSWER DELETE




From: Epvan
WORK IS SucH
TRASH ToDAY.
MISS you.

ANSWER DELETE

VIRaGIL!

LIkp
FINE MINUTES? ME GOING
e O

PAPERINORK.

I




1 GoT
PLANS, \BTOLIE!
('S SATURDAN. WITH WE BEEN Joa!
LADIES WHO SUCK FRIENDS TEN YPARS. LooK, THINGS
MY BALS, NOT , WE WAS @oiNa To i 40 SOUTH? 1
BUST THEM. FUCKZ WOWD'VE ; MEET NOU AT
UAPPENED. i Tue BAR.

NOW CUPCKED
TUE PQUIPMENT.
WHAM/

%
BURLAP SACK.
SUE WANTS TO

B¢ ONE oF
THE GuNs.




TUANKS AGAIN. W
UAVEN'T BEEN ABLE
To 66 TOGETUER THI

LONG N WEEKS.

Foov's NoT
BAD EITHUER.
VOWNRIGHT

DOMESTIC!

SHIT. (TS BEEN
FIVE YEARS, (NS?
UAPPN ANNIVERSARY!
TW a\e A BuLoay

FOR NOUR Sp¥ y

SERIOUSWN,
. (T'S GREAT UAING
NOW aUNS UERE.
S0 (00D 10
ELAY.

—
YOU NS E

BRE CUTE,
THOUGH.

LISTEN.

—/ s SCIENCE.

——\ £OTTOM. Yol
N\ eGP HiM.




VIRGIL /7
WHAT WAS
 TUAT--




ﬂm_____,_____ﬂ E § |

..=-==k

Yo THINK WED
JUST FUCKING
SIT WERE?!

eI

(el

il L w».r

R,




IN OUR SONS of
OWN FUCKING BITCUES! T cuT
Housez!/ NOUR FUCKING
THROATS!
Fuck/

KATHY/ 1L e
FUCKING--

:il"l“ e

it

a

il

)

-

-
F A
F—
—

|
i

ol

STON
AWM FROM
HM! T FUCKING
Muzgaa Nou!




BTl FUCKING
COCKSUCKER!

THINK YOU ShFe
SUCKING A POLIcE
CoK? Look
AT HIM/

CUT Nou UTTLe
BONFRIEND WP RIGHT
UERE. AND NoU
CANT PO A PAMN
THING!







BumsACLOT!

i on rouR )|

BASTARD. ..
SHOWD'E. ..
FINISUED Tup

JOB. SHOWP\E /o

FINISUED....

.. FINISHED...
Tug JoB...




SAFE?
TUPN BEAT My
BONFRIEND'S

UEAD (NTO TUe
WALL.

FLIGHT LEANES
(N TUE MORNING.
YOW WON'T BVER
UAVE To CoMe

BACK.

' iy

iy v
-
=
““lll. -
II““H"

4

\
i

WHERE AM YouRe
12 WHAT 18 SAFF, \IRGIL. B
, J-AAG. AT

NOUR WALLET.
NOT T0 MENTION

\ (TS N BVERY

NEWSPAPER.

WpeaN N
UeLPe Nou...
WITH ASNLUM, GET
NOW TO CANADA.
WE DO (T FOR

WUAT (F
I'M NOT
ReAN TO

LeAvE?




1 (ow
OU'RE HURT.
BUT WE DON'T

ENDORSE

VIOLENCE.

TONT OR
CANT? THIS
(SN'T SOME

ZATIONAL

oG

TUAT PLANE.

.\‘\‘

pmm—h
=
===t
w
]
=
]
==
[
=
=,
=]
=
L=

Inlnlnlu;iii’

e
IRIENEL
LT

BUT 1 oNW
BURIED fOUR
BODIES.

\IRAlL,
NOTHING--

I'M GOING ouT
FOR A BIT. BUT
SAVE TUAT TICKET.
PRINT ANOTHER
ONg, Too.

BuT 1
WON'T B ON
(T ALONE.




Go 1o
DINNER. (N
PUBLIC. STEAY |
OND WING. ALL &

TOSAVE A &
BIT MORE. @

ﬁ‘
- MK D)
>
THEN
WEW LEAVE
THIS PLACE
BEHIND.
&ﬁk\w:-—.\ A IR .. SR W WevE Bren
O W WIS L 5o,
.\n\l& ‘\QA\\\\‘\ [ } - I»_. I. ,___-‘ , NRCL ’
' \m\\\\\k ! ) - - 4 g 2 ) h. ___': .‘.Jf ,.




N % \'\"\-ﬁ \
N

WS S S SN

NSNS S SR

NN

von/an
ik

§ SN

e | B )

LS

]
A
L/
|1

il o .
RN
Sl

B

S \\\\\\\\;\\\\\\\\

£ rv—— -




NATALIE!
ol Homg?

voNT ‘
Negw NO G,

WOMAN! LET o
ME IN/

aNg Mg

e ——




il

IR

You Look
LIKE A PlECE
OF MEAT.

W

N

=
_ —
\\\\._.,
= —

\

YOU PATING THIS?
COP FOOD (S SHT,
NOU MIGHT'VE
UEARD.

TN
YEARS,
\IRGl.




NATALIE. 1
DION'T WANT
T ON NOWR
HeD. (TS NOT

How
Nou LIE To
A FRIEND'S

FACE?

WON'T
UANDLE Nou
BEING GIN?

DISAPPOINTMENT.
YOU WANTED Mg
SINCE SCHOOL,.

TS
FUCKED U,
\IRalL. You
BEING GN.

WING
TO ME MAYBE
FUCKED (T Up
MORE. IWVOM'T




e
: \ {
) ‘4‘ =
a\eq.-é. - - >

e
0 A S

NoO...
\ES...I'\E
AL DAY, SEEN
THE PAPERS.

Look--

,///////

Y/

+Z

e

\

N

RN\

72

ety
PP TN

N
e

m R wn s ]
g
-

LA

N,

s

—
Ny —
e




%/;/‘ﬁ 'éffr.':,i ..
/ /}', i
1

7 77 _

\ 7197371




¢ N

NIGHTS UP N
THE TOWEES, NO . P,
ones LooinG Al

fOR ME NOW.

AT
Joul HAp A Y

I eony. Aon:
¥NOW YoU'Re
URE? A

WAIT, Nol
NOT POWN?
THRN SAID Nou
WAS VERSE.

DION'T S 1
WAS A WALKER,
AND Nou Too
CUTE TO WHORE

HOUND. YOu CAN

GET (T, YEOR,
[F Nou po
THINGS

d ril\




We
B VONT o
THESE BILS
ON TRAFFIC
8 TICKETS,
SoN!/

FRESH X

Y oeeR Tuese

MY BONS! AND

STRAIN TUAT
SHIT FIRST.

RIGHT UP,
JOUNSON.
AND FUCK
Nouw--

VON'T
STov ON Wy
ACCOUNT.

\-\‘Sef\ \

'-Gf

BARm

|

~\ BONFRIEND.

SEE NOURp
CELEBRATING A
UARD DAY'S

CoPS HIT ONg OF
MY HOUSE LAST Y Nou CAN TEW ME
NIGHT. TOOK MY WHO (T WAS. TUE
REST ARE DONE
CELGBRATING.




MARINE Y UeARp
DNISION... NOW WERE A
UNCH OF FAT

PUSSIES.




| oo g | o) | St e s ik
5 / * s ¥ ol ] b ! P e, o t.

bttt

3 - —

Irfd%f.ﬂf.!»!,.' |t..._rd.l;

s FF 7
— i ,:”.o.id.vff!.m.friﬂru. .
.y = e S —

N & )
4)!!5?%5!.&
» »

b
- & il

)
RTINS

| | ) mﬁ\_ ; .\._( =% §
5 .W////Mb \ P ¢ /////Aﬂ

—




WANNA ScK
MY COCKZ THIS A
REAL MAN Yo A
B WERE. 4

Gt 1T
HE

SHIT, Ue
STRAPPED!

No
WA Nou
G0 HoMe
TONIGHT.




e

afpy

7 ol

(s D, \ e o
. OUSE,
GETTING o PIECE OF
VIOWNT? / QU(T!2 Wio
KILED MY
FRIENDS!?/

WANT TO
SUCK ON A FUCKING
BULLET/Z! WHO
HAS MY FUCKING
BOYFRIEND?!

GAHSHIT/
MATTUPWS

LANE! YOUR OWN!

FUCKING!
SQwap!




NOT

SHIT,
AS MucH AS

WED LIKE. 1 UAD
DOUBLES AT TUE

(A

NEWS! WHAT
NOW BONS BEEN
DoING?

ANYBON
(0T EYES ON
ME, TURN GONNA

MONTHS SINCE
TUN LOKED
DOWN A SAFE

45 ____z

BEeN 100
LoNa! aot
T0 UAVE Now

VADIES
O\ER




/

TUAT'S
TUE BATIN CO!

1 PUT THIS
SHIV RIGHT Lp
YOUR ASS. YOUR
BONS WON'T
66 NOWUERE
To ugrp.




PUCK (T...
NOT WORTH
MY TIME...

P
—
v Ay .

T 7

T —
e

V2

L

M|
N
S

-/ UST M

[ T T
STATION. MAE
(T 10 GRVAN.




NO
POINT. (T'S
TUE LAST REST
UE GONNA
GET.

AW, YEAH.
TUERE U (3.
VIRaL.

BANDULL.

WR- o
FUCKIN' RIGHT. N
Yol AN DISRESPECT \ |




BADGE, BANOULU?
TUAT WAS WHEN
1 WAS FAKIN'.

ONEZ You A
TEKKA. TWOZ You
TALK SHIT 'BOUT
ME. NOBOTN
DO TUAT.
1 SE Nou
IN TUE PAPERS,
(T'S LIKE FUCKING
CHRISTMAS FOR ME.
TWICE AS MUcH SIN
TO PUNISH.

How You
THINK 1 GOT
UEREZ WEREN'T WITH
GRATITUDE. 1 CUT OFF
THE MOTUERFUCKIN'
UAND TUAT
FEv Me.




YEAH?
YO STACKED?
aot A pla
Co?

YOU PON'T
TALK ApouT
HIM, BANDULU. 1
WILL PuT Yol (N
Tle FUCKING
GROUND.

TUAT WHY YOUR
PUSSYOLE BONFRIEND
LovE Nouw?




HA/ NOo
BOWCAT LIKE

NOU ERR BVEN
ToucH M. ‘

o5 Sfle
AR ,,}""
T
I ege N S ‘_‘3

G e

SN
=
.

|__ B S5
S mﬁﬁ A

“W

.
L4
e

MAN TALKS
SHIT HIDIN




Ll SHIT LIKE VIRGIL A YOU
PUSSN. VIRalL RIGH
. \ A FAGGAOT.

\ ‘;?%\\‘ N vou ORI Nt Y oo
\\\ ‘\\! e G RO PRS2 7 CoWBRD. AL THS © WH

NS
Pt
N

P“‘:“—(\QE 1.3
’ VNG 'I[.

?— :@—‘-
N

BEATING A MAN 1yu a
UNDER ROPE. , MANZ (T'S NOT

R e e STAD B

\://////{VW i“_ “ T0 EYE.

G

;,,'{?\5@

» B a




i -
5
/

i
Y

AR B

|




W 8\ )

. A ¥ Q&i{ﬁﬁﬁf /|
i) Wiy @ o, VI,

/% 7 RIS

Wil et lHIM)

S o KX 1777

OH, 1 GOT
SOMETHING
UARD FOR NoW,
CHI-CHI. HA HA.
UARD AS Nou
LIKE IT.




ﬂ.wr
g
Q5%
URO
353
§]




You AINT Y,

NEVER SEEIN ML NIGHT. SE¢ Y&
NOUR FAIRY MY ARMS? THING |
BOV hGAIN. Nou coN BReY. /







s
WS |
S

L
SEE

s




“WHAT'D
TN PO
To Youz

JESUS. A
SOK? WHAT'D
\ Yol vo?
\
\




m%w%ﬁza . l l
YOU WERE A (/ l
COCK BAK

TUEN, ToO.

: ¢ §i

WHEN WE MET,
1 THOUGHT Nou
WERE AN ARROGANT
JACKASSN Nou

I'M FUCKING
AN ARROGANT
JNCKASS.

BOUT TUAT.
/ You PN To

TENDPRNESS TO
e REST oF
MY WOUNDED
PARTS?




TUeN'VE
GOT T0 Go. AW
PART OF Te /)

LI A ki
1) \\\\\\\\ 7/

TUPSE ARE
GETTING N J} -




P
. @Wﬁ@%&a ,....w»f
N Ww,..%v wv..qwn..du =

B .
el ey
e sﬂ....\.wam\.s\)u.

RE

Vit i o g
wm%ﬂ@ﬂ@w%wv%w 1
pelaty OO A4

LS

...JM SO GUAD
Nou

" .

b 4
9.9,

w0000,

LI CAGCX Y
& = .
S PITNN
g i ﬁ&#&&w A
/ TN .
e
. o
i a%- N ;

.MMWV%% X
IS

§
&5

..
»a.v




FIND TuUEM!

BET Up Kprps |

HIS FUCKING
LOVE LETTERS
IN UERE.

(MAGING
HIM KEEPING WIS
GAY SHIT N UgRE.
RIGHT NexXT To
ous




FUCK ARE

TUe HOLES N THe
RIGHT PLAcE?

WHo
TUE FUCK'S
TUERE? FIND
TUE FUCKING

LIGHTS!




14
FUCKING PEAD,
J You--NO...NO




(LT

\\\%;,\ v 2

e
v

UEN,
JOUNSEN.

NO WaN!
NO FUCKING
WA/



YOU DIDN'T
VO TUE CASKET,
MOTHERFUCKERS.

1 @oT
RESURRECTED.







FUCKING. ..
LT GO/ KW
Now! You--

.. SHITEATER.




LITTLE SHIT
THINKS UG CAN
COME INTO OlR

HOUSE...

T/ You
plots/




FIRST TIME
IN MY LIFE 1

PON’T FeeL

LIKe ONF,
FUCKER.

FUCKING
DISGRACE!




THIS WUAT
HAPPENS WUN
o A HOMO. GoT

NO ONE

AND CAN'T
WATCH NOUR

MY FUKING
BACK, CAPTAIN. 1§
LOOK AROUND.

WHO'S GOT

Nours?




PVEN (F
Nou po, You
STILL NOTHING.
YOW GOPLESS.
VOESN'T MATTER
WHAT Now
vo.

BATIN BONS
AIN'T BVEN

TOUGH GRIN
BND A GUN AINT
4 EVER GOING T0
\ CHANGE THAT.




YOU PeOPLE AL
TUE SAME. CAN'T
BACK (T UP. CAN'T
2\ LOOKNOUINTUE /. o

EYE DND--




Lucky via, UE AINT
THOUGH. HERE. SO WHO
% TUE FUCK UAS
N AL THIS ERVANZ

" EXCITEMENT. Y ot ki

Jou YET. NoT )
FORGOT._¢ "It You
TEW ME.

HA HA... FUCK--NG MY

GNK EG--HA... THIS 1S

GREAT. AT LEAST 1
GET TO B THIS.

YOU DIDN'T
NOTICE SOMEONE
MISSING, PUMBASS?

ASK NOURSELF.

WHERE’S
OMAR.









f":; |
pii
.E-....J




'v‘
+ ¥
00"

L)

*
*e

>

LI

+

¢
LI )
L)

00
+
L

PO
1
+ *

L)
L 3

*

L

f




You LOsT,

BATIN BON?
S oM You e
B\ TS A MAN'S
B\ House?

1 TRUSTEDR \ TURNS out
Yo WERE  ; FUCKIN’

MY BON. BONS.

A ﬁ“‘”\m
_ammrrv. . YA
L AN

: :




REMEMBER WE WAS
FUCKING TUEM WHORES?
UAD TO BE FUNNY SHIT
fOR NOW, HIDING NOUR

SOFT PIECE \o

N THeRe.

FRVBN 8.

o JESUS, Yol STILL BSKING

L 360Ut TUAT FhGGOT? YoU | THIS

TUAT WORKED UP ¢ MBOT
OVER HiMZ 8 ME.

THINK I'M
TUAT STUPIP?
KNEW You WAS

FRONTING. 1 ALWAYS
¥NEW Nou were

A QUEER.

THIS
ABOUT WHUAT (T
TAKES fOR Nou To
ACTUALLN SEE NOUR
BEST FUCKING
FRIEND.




’q
ud\






7 You WA My
\ BROTHER.

T ANT \  /
ENOUGH? '

NTE

TUNT AIN'T
ENOUGH?







GoT SoMp
NOSTALGIA WERE.
FROM WUEN NOU
PLAYED COP.




YOU (0T SOMp
ANGER. Yo DO.
BUT You STIL T

LIKE b FAIRY.

was
SWPPOXD 0

KENS TO Tue
KINGDOM.

You
goys oNTUe ~ LIKE
GROUNP N ) DOWNG

OUR DAY




How
wouw o
BVEN TALK TO
ME WITH TUAT
MOWTH?

DIsausTiNG. '™
GONNA BREAL

TUEN 1 DRAG NOUR
20Y IN UFRE AND GINE HIM

NOUR FUKING " TUF BATON BETTERN NOU
Bﬁ‘eﬁg OFF.

MEg?

EVER COWD. UE WON'T
BVEN MISS Now!




1 COWD BREAL

NOUR FUCKING

NECK RIGHT
HERE.

WANT
To Tk
hpout you
ANV MEZ

TIME TO
LISTEN.

ON THE FORCE? |
WIS HIPING IR
UAY. THAT wWAS TUg
FUCKING LIFE
TRAP.

OWTING

ME. THINK YOU BURNED

(T AL DOWN.

‘lOlf“lEl’lzll?T CLEANSING FIRE.

2 T'S AL CLEAR
NOW. you

DD TUAT.

Yo GAE
ME FOCUS.
ONE PURPOSE.
SINING MY
MAN.

HOW T

FUCK NOU THINK

THAT MAKES Mp
WEAKERZ




You

OROTHERS?

MY FUCKING
CRED.




SOMg MERCY/!
MY FUCKING
BYES ARE ON

FIRE, BRO!

You S8
TUESE UANDS?
SQUINT [F Yo
UAVE TO.

ey
AIN'T GOT
NO Merey

LEFT.




You
DON'T GET

f a2, SON THAT!
\ TUAT!







OH,
JERUS, IM 0
FRVAN.  SORRY. I'M

F”i‘nv”%
0l .
Youromy |
Mg HeRe. /-




(T POESN'T
MATTER. VOESNT
MATTER

1 NEEvED
To e You
MGAIN. Gov,

LOoK AT

You.




|

I

_ M.___ E__ I

il

5 “ d\ ‘_r d__..

i
!

? _._ _..







BONUS
CONTENT




e

VIRGIL began with Kevin Keller from Archie
Comics. Here was a Former|y dogmatic title,
infused with a confident queer character. The
nonchalance of its approach was powerful. This
wasn't a fetishized “issues” book, it was daring
in its normalcy, unwilling to treat queerness as
a taboo.

)

That notion fueled a growing storm, as | had been
surrounding myself with exploitation cinema new
and old; Django Unchained, Cleopatra Jones,
Across 110th Street. | was hungry to create a
similar narrative forthe contemporary struggles of
the queer community, to follow the blaxploitation
tradition and create queersploitation.




Foxy Brown showed us an assertive female hero
unashamed of who she was. VIRGIL offers this
in a gay man. A hero with the grit of John Shaft,
of Jackie Brown, out for blood and fighting for
his man. A hero who takes on the system, kicking
against oppressors within and without. He's
not perfect. But he breaks conceptions of gay

masculinity, traveling a road so many do, from
conflict, to anger, to acceptance, to righteous
passion.

And he doesn’t give a damn who gets in his way.




Writer lives in A|bany, NY. He has
contributed to the Eisner Award nominated Outlaw Territory,
and with artist Artyom Trakhanov co-created the miniseries
Undertow—both at Image Comics. He has contributed to
DC Comics/Vertigo's Mystery in Space and CMYK: Yellow
antho|ogies, and writes the ongoing Midnighter series for
DC Entertainment. His small press work includes his own

newsprint independent release Octobriana, and has otherwise
been published by 215 Ink and Poseur Ink.

Artist is based in Portland, OR. He's drawn an
installment of Ed Brisson's Murder Book for Dark Horse,
Just Another Sheep for Action Lab, and an issue of San
Hannibal for Pop! Goes The Icon. He wants a cat.

Colorist has worked on DC Comics'
Smallville, BOOM!'s Stan Lee Presents The Traveler, and
Cartoon Network's Ben 10 & Generator Rex. Besides coloring,
Chris also edits a number of queer publications for publishers
Queer Young Cowboys and Greetings, From Queer Mountain.
He lives in Austin, TX with his two boyfriends and his two pups.

Letterer and designer has worked on
Harvey and Eisner Award nominated and winning titles, such
as The Guns Of Shadow Valley and the Outlaw Territory and
Popgun anthologies. Among his recent work are Image Comics’
Bang!Tango, Copperhead, Four Eyes, Rasputin, and Umbral
as well as Black Mask Studios’ The Disciples and Legendary's
LL-3 for the United Nations' World Food Programme.
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