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LIZARD ON
A STICK.

THIS BAR DOES THE BEST
DAMN LIZARD ON A STICK
IN DEPANDE CITY.

TRUST ME, YOU COME
HERE FOR THE LIZARD ON A
STICK, NOT THE WARMTH
OF THE LOCALS.
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EITHER WAY. HONEY,
WANNA GO FOR A
BOAT RIDE?

IF A REDNECK
SEDUCED A
TROUT, YOU'D GET

SOMETHING
PRETTIER.
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| PROBABLY SOMETHING
THAT'D SMELL
BETTER, TOO.
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g WHOEVER

THIS 1S-- IF YOU
KNOW SOMETHING
THAT CAN HELP
ME... IPLEAGE,

HEY/ MIND
KEEPING THE
CIRCLE-JERK

QUIET? THIS IS

IMPORTANT.




PATENT ON
THOSE?
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CLAY ot
~aPoN'T TRUST 4-
HER e gKILL ot
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b BURIED
+u-UNDER T HopEs

I < FOREVER

e SUFFOCATING

o

FISHMEN.

\
NO NEED TO JUST BUY ME
APOLOGIZE, A DRINK AND
PALS. WE'LL CALL IT
A NIGHT.




SEE... A BRIGHT LIGHT.

IS THAT
5 . : FATSO REALLY KNOCKED ME YOU, SAINT
o 0 FOR sIX. I CAN'T THINK... I PETER?
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MY TAB THEN,
~ WOULD YA,
E FELLAS?

NOT SAINT
PETER!



THAT CALL WAs
YOUR FIRST LEAD
IN MONTHS.

— ]
GREAT WORK, bt ||
JACKASS, =

THAT COULD HAVE BEEN : - . BUT INSTEAD yoU

THE ANSWER TO SO > = KEEP PUNCHING AT
MANY QUESTIONS... Y : SHADOWS.




IT'S NEAR MIDNIGHT, BUT
THE AIR STILL SMELLS
LIKE HOT TIN AND
TASTES OF RUST.

0\ My SHIRT STICKS TO My
RN BACK AND CENTRAL STREET
BUZZES, A NEST OF ANGRY
HORNETS.
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NINE MONTHS ON

AND I STILL CAN'T

CONNECT TO THIS
PLACE.

NINE MONTHS SINCE
I WOKE HERE WITH NO
CLUE HOW I GOT HERE

OR WHERE FROM.

NINE MONTHS

SINCE I WOKE

AS AN EMPTY
ENTITY...

A GHOST. A
NON-PERSON.
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NINE BASTARD

MONTHS AND I STILL
BARELY EXIST.
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WASTING MY TIME
SOLVING LITTLE
MYSTERIES WHILE
THE BIG ONES
LOOM OVER ME
LIKE...

UNCOVER THE TRUTH.
EVERY TRUTH YOU
CAN. THAT'S THE
ONLY WAY.
I KEEP
TELLING
MYSELF..

THE ONLY WAY TO

THE SURFACE.







SANDY'S THE ONE WHO FOUND

SHE TOOK ME IN. GAVE ME
ME IN A GUTTER AND NURSED

A NAME--EVEN HELPED ME
ME BACK TO HEALTH. GET SET UP AS A Pl

‘87 2RV
SHE'S DANCI)
COMM:N/EA;EW

VOODOO SPIRITS WHO YEAH, I KNOW HOW
GRANT MIRACLES, GIVE THAT SOUNDS. IT'S
GUIDANCE, AND ALLOW A WHOLE THING.
HER TODCE' ‘A?ch T THE
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I DIDN'T BELIEVE HER EITHER UNTIL
ONE OF THOSE SPIRITS POSSESSED

MY ANSWERING MACHINE AND
WOULDN'T LEAVE FOR A WEEK.
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AFPARENTLY THE LOA
ARE FANS OF KOOL €
THE GANG.




YOU MESSED UP MY
VIBE. NOW I'M GONNA

HAVE TO
ALL O

START
VER.

CHRIST. AGAIN? WELL,
GET YOUR SHIT
TOGETHER.

YOU HAVE
A CLIENT
UPSTAIRS.

YES. A
CLIENT, WHO
WILL PAY YOU
MONEY. WITH

WHICH YOU

CAN PAY

RENT.

WHERE'S
YOUR
JACKET?
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THE FISHMEN SO YOU TAUGHT
WERE BEING THEM A
VERY RUDE. LESSON?

I WOULD. I'D
BE SO VERY

HAVE I EVER TOLD
YOU, SANDY, THAT
YOU'RE A PAIN IN

THE ASS?

DEAD IF IT
WASN'T FOR ||
ME. /

BE CAREFUL, CLAY.
IT'S DIA DE LOS
MUERTOS...



“...AROUND HERE,
THAT'S MORE THAN
JUST A HOLIDAY."

BRIDGETTE.
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WELL, THEN,

YOU SHOULDA

MADE AN
APPOINTMENT. I HAD
TO SLIP AWAY

DURING THE
PARADE.

ook

HE CAN'T
KNOW I'M
HERE.
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DO _YOU KNOW WHO '
THE THUMB |5,
MR CLAY?

I WORK AS A Pl
IN DEDANDE, MS
BRIDGETTE.

1'D BE
PRETTY PISS
POOR AT MY JOB
IF T DIDN'T KNOW
WHO RAN ALL THE
DRUGS INTO
THE CITY.




YOU SHOULDN'T
SPEAK OF THESE
THINGS SO

OPENLY...

“... HE HAS EYES
EVERYWHERE.”

"...AND THAT'S WHY

YOU'RE HERE?"

"YES. I WORK AT
THE SILBATO
BLANCO.

"HE OWNS THE BAR. HE OWNS THE WHOLE “I GUESS 0. I'M NOT

DISTRICT. I'M JUST A SINGER, BUT I SAW NAIVE... I WAS UNDER NO

SOMETHING I SHOULDN'T HAVE, AND NOW..."” IMPRESSION I WORKED
FOR GOOD PEOPLE.

"BUT THOUGH
THE WOR,
“"NOW THINGS ARE BAD

ENOUGH THAT YOURE
TALKING TO ME." NIGHTS AGO.

"I WAS CLOSING UP THE
BAR AND I HEAE THIS
WHISTLING.

”THAT H/GH P/TC'HED, STATIC
U KNOW, WHERE

YOU EE NOT TOTALLY SURE
YOURE HEARING IT?"




“LIKE WHEN YOU'VE LEFT A TV "I FIGURED T/ HA?’é’ WHAT “50 I FOLLOWED THE so%v/g,

ON STANDBY AND CAN HEAR IT WAS THOUGH. AND IT LED TO A RO
IT IN THE ROOM. THAT we) F/ND/ 7_/751,ng TUR/V I'D NEVER NOTICED BEFOEE

SOUND, BUT MORE...

oRea e

"AND MY BOSS, THE THUMB,

WAS IN THERE. I THOUGHT

THE CLUB WAS EMPTY, BUT
THERE HE WAS...




"THERE WAS A MAN

i WITH A GOAT. A MAN ‘A MAN WHO
Isé%‘jri;nglp I'D NEVER SEEN SCARED ME.
APOLOGIZED FOR BEFORE...

INTRUDING.

BUT THEN I REALIZED
SOMETHING WAS
HAPPENING.
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"DON'T GET
ME WRONG, I'M
AFRAID OF THE

THUMB, BUT I
UNDERSTAND
HIM.
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“He's coLD. W'
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"HE DANCED.

"AND JUST IN
THE WAY HE
VED...

M

'THERE WAS
50 MUCH
POWER IN IT"
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'HE DANCED AND
HE DANCED WITH
NO MUSIC...

o

'HE DANCED TO THE
WHISTLING.

'HE DANCED TO
THE STATIC.

"THE SCREEN

‘I LET OUT
"AND I COULDN'T A GASF.
HELP IT.




AND THEY
SAW

I CAN'T
KNOW FOR
SURE... 1
RAN.

BUT
THE THUMB
HASN'T MISSED A
PERFORMANCE
SINCE.

THAT'S QUITE A
STORY. WHEN ARE
YOU NEXT ON
STAGE?

NO SHIT. I'LL
BRING MY
GUITAR,
THEN.

NO. I'M
TAKING THE
JOB.

You
BELIEVE MY
STORY,
THEN?

I'M AN
AMNESIAC, MS
BRIDGETTE.

YOU'RE
LAUGHING
AT ME.

SOMEONE HIT ME IN
THE HEAD REAL HARD,
AND NOW TI'VE ONLY GOT
NINE MONTHS WORTH OF
MEMORIES IN MY
SKULL.

THAT
KINDA THING
TENDS TO LEAVE
A GUY WITH AN
OPEN MIND. NO
SKEPTICISM
TO FILL IT,
COMPRENDE?

HE JUST SITS
THERE EVERY

TOMORROW NIGHT,

SEVEN O'CLOCK. I'M

OPENING OPEN MIC
NIGHT.




“I'LL SEE YOU ‘
s_OW

TOMOR|
NI

IGH

“...AND I'LL
BRING MY
GUITAR.”

I OVERSLEEP AND
TURN UP AT HALF
FAST.

e
]

=~

QR

| BRIDGETTE'S ALREADY
y  ONSTAGE, THE SHOW
UNDPERWAY.






THEY DON'T EVEN DO |
LIZARD ON A STICK.

I CAN TELL WHERE THE
THUMB Is WITHOUT
LOOKING.

I CAN TELL BECAUSE |T'S THE
ONE SPOT IN_THE ROOM THAT
EVERYONE ELSE IS TRYING
VERY HARD NOT TO LOOK AT.

W HE AIN'T 5O BIG.
I'VE SEEN BIGGER
i RHINOS ON TV.







CREEPY DOCK i \ N BET THEY AREN'T
AT THE BACK BRINGING IN

OF A DRUG \ A8 \\ LOBSTER.
LORD'S BAR.

GOOD THING I
BROUGHT MY
GUITAR.

WHAT
ARE YOU
DOING HERE,
YOU FISHY
FUCKERS?

THE SWAMPS ARE :
RESTLESS. THEY CONCERN. THE
DIDN'T WANT - PRODUCT?
TO LET US / : _
THROUGH.




HEY! THE JOB'S
GETTING HARDER. A
LITTLE APPRECIATION
WOULD BE NICE.
MAYBE A LITTLE
BONUS...

WE AIN‘T TALKIN'
MONEY. WE
GOT OTHER




AND THIS ISN'T QUITE THE
CARNIVOROUS TV I WAS
HOPING TO SEE.

N'T
EXPECT SPECIAL

TREATMENT LIKE
THIS AGAIN.

OH, YOU
EVIL
BASTARD!

EVEN THEY CAN'T MAKE A
CAREFULLY DISTRIBUTED
ON-CAMERA MURDER
DISAPPEAR.




ALL IT TOOK
MWl /AS A LITTLE
SPINE.

WITH THE THUMB
GONE, BRIDGETTE
WILL BE SAFE.
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WHO KNOWs WHAT
ELSE MIGHT START
FLOATING TO THE
SURFACE?

AND PEDANDE 5 QEE' TH/NG
WITH SECRETS T
KICKING AND 9'C'EEAM/NC
INTO THE LIGHT.

| IT'S TIME TO TAKE
A BITE OUT OF
THIS TOWN.




Q! MARTIN SIMMONDS PIN UP



PRIVATE EYE

DELUXE HARDCOVER
BRIAN K. VAUGHAI\IIBY& MARCOS MARTIN

WITH
MUNTSA VICENTE

DECEMBER 2015
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WE'RE THROUGH THE STATIC NOW



RATED M / MATURE




