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LOS ANGELES HAS GONE TO HELL.
The entire city was sent to hell as punishment for ANGEL taking a stand against Wolfram & Hart. The

town has been divided by Demon Lords, the human civilians enslaved.

But Wolfram &Hart wasn’t done there. They made Angel human for that added dose of helplessness and

forced a recently deceased WESLEY to stand by Angel’s side, as an incorporeal ghost. Rounding out the

trio is a giant DRAGON sent to kill Angel that instead became his pet, chief mode of transportation, and

confidant. Wesley and the Dragon are the only other living beings aware that Angel is no longer a vampire,

his secret kept by potions and glamours.

The remaining members of Angel’s former crew have gone their separate ways, each one not knowing

what has become of the other. For instance, everyone thinks CHARLES GUNN has died. This is not the

case. Gunn, who was mortally wounded in the moments before the city’s descent into hell, has been turned

into a vampire. Still thinking himself a hero, Gunn has since done the following:

1) Honed his abilities by training with what appears to be kidnapped slayer prisoners.

2) Killed the Lord of Westwood, the Lord’s followers, and stolen a magical item

that boosted the Lord’s powers.

3) Kidnapped the telekinetic fish BETTA GEORGE.

4) Framed SPIKE and ILLYRIA for deaths of humans Gunn himself killed.

Which leads Angel to head to Beverly Hills, where Spike and Illyria have taken over as Lords. From

outward appearances, it seems as though Spike and Illyria have returned to their old ways—Spike spending

his days hanging out with a supernatural harem, and Illyria spending her days hitting things.

Angel confronts them, but discovers that not only is Spike NOT murdering anyone, he’s secretly saving

humans with CONNOR. Connor is running a safe haven for the citizens of Los Angeles, working alongside

NINA (the werelady ex-girlfriend of Angel) and GWEN (electric powers out of control in hell, making her

unable, once again, to touch a human being without killing them).

Angel, perhaps somewhat jealous of Spike and Connor’s new relationship, challenges the Lords to combat.

If Angel wins, they surrender control of the city. If Angel loses, Angel dies.

Angel and Wesley are summoned by LORNE. Lorne has found his calling in Silverlake, where he rose

up and became Lord, creating the only pleasant area of hell. He has enlisted the GROOSALUGG to act as

the city’s protector. Lorne and Groo arm Angel to the (formerly fanged) teeth…

…which he’ll need, as the Lords have assembled a motley crew of champions to fight in their name. And

if that’s not enough, they each have a mystical device that when triggered will turn Angel’s insides out. Spike

and Illyria, as Lords, are given one of the devices. Spike’s harem wants Spike to use it on Angel and rise up

to take over the city.

The day of the battle, after a heartfelt speech where Angel apologizes to all of Los Angeles for sending

them to hell, the battle begins...

...and Angel is quickly overpowered. Thankfully, Lorne has assembled the troops, and reunited the band.

Angel, Spike, Illyria, Connor, Gwen, Nina, and The Dragon fight side by side. Gunn watches from the

rooftops, declaring that he orchestrated the entire thing.

Spike tells Angel he must help with Illyria, who has been causing time-slips whenever emotions get high.

But that’s just the start of her problems, as demonstrated when Wesley appears before her...

...and Illyria promptly turns right back into Fred.

Surrounded by the Lord’s Champions, Fred is scared, confused, and all too human.
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ISSUE 10, PAGE 7
So far, this shoot has been a weird one. My
character started as a slave and is now a
prisoner. The other actors get to ride on the
backs of dragons and fight dinosaurs; I get tied
to a bed. But hey, it’s a job. And it’s high
profile, right? I mean, it must be, I’m getting a ton of
emails about it already. Most of them start with “You’re not canon” and end
with “seriously, a fish?”

Gunn, my co-star for the bulk of my scenes, is an interesting guy. He’s polite,
doesn’t step on my lines (it’s happened before, looking at you, William the Bloody!)
But, well…

…take the other day, when Gunn drained a production assistant dry, right in front of
the crew. Sucked her blood, and then pointed at me and said “the fish did it.” AND
THEY SIDED WITH GUNN. I complained to Whedon, who shrugged and explained Gunn
was actually on the show so he’s more important. I was shocked, what show was
Whedon talking about? I gotta consult Wikipedia later.

Anyway, at least I’m not tied to a bed today. Good, enough of that stupid bed, let’s
move onto something more cinematic… like, oh, say, a basement. Fantastic. Prisoner in
a basement. Someone’s been watching Silence of the Lambs. At least Gunn isn’t
making me put the lotion in the basket.

We filmed my close-up last. Gunn, of course, being the star of Whedon’s imaginary
series, gets to shoot his footage first.

For my coverage, Gunn’s back in his trailer taking a nap. That’s not even HIS leg
kneeing me in the fish-stomach. But rest assured, that is most definitely MY stomach.
I have the bruises to prove it. We tried a stunt double for the first couple of
issues but the footage didn’t match. That’s what you get for dressing a short Mexican
dude in a fish costume and trying to pass him off as me. Truth be told, though, I
miss Pablo. He had a lot of great stories. Oh, and he never blamed me when
production assistants popped up dead on set.

THROUGH THE FISHBOWL • The On-Set Diary of Betta George

NOTE: The Following was excerpted from the diary of Betta George, telep
athic

fish and co-star of Angel: After
the Fall. This was taken specifically from the

days George filmed his scenes for issue 10. The opinions of George are not

necessarily those of IDW.



ISSUE 10, PAGE 8
Got a lot of great close-ups here,

nice splash shot. The dialog, however, yikes. “Stop! Stop! Stop!” I fear
that this is EXACTLY the kind of lazy writing that will prevent me from even be
nominated for a Best Supporting Actor Eisner. I just know Jimmy Olsen’s gonna take
it. It’s his year. Or maybe that Luke Cage dude. Bendis gives that guy, like, pages
of monologues. I get “stop!” “stop!”

The slayer ladies were nice. But I will say this: the fact that they were trapped in
a five-minute time loop made it really difficult for them to learn lines, which led to
cue cards, which prevented them from being 100% in the scene with me. I heard one
of them just booked a couple of panels in the next Scott Pilgrim. Good for her!

ISSUE 10, PAGE 15
This was a huge character moment for me. Gunn, while completely insane and evil, is
actually able to help me channel my power in ways never thought possible. A few of
the crew actually CRIED when we shot this. Oh sure, it might have been because
Gunn had just killed that Production Assistant, OR, more realistically, it might have
been because I pulled off such a powerful scene so very well.

Can I actually push people to do what I want? Oh man, if that were true, there
would be plenty of emailers and web boarders that would suddenly stop typing about
how I’m not really “canon” and how it’s a “disgrace” to the memory of some “TV show”
by having me in the book. But no, I can’t push people. Heh, that would be cool.

Oh, I should point out that the Slayer lady actually
punched me on this page. She said it was on accident,
and then muttered “but maybe it will help your acting
and reacting seem more real” and then I said “what
did you just say?” and a time-slip occurred and she
had no idea what I was talking about. And then Gunn
tried to bite Ryall. It was awkward.

Ryall blamed me, by the way.



ISSUE 10, PAGES 16-17
Oh man was this weird. The script
said “Gunn wedgies slayer.” Gunn “improvised” and
stabbed her. What the hell was that about? I went right up to Lynch
(egotistical jerk, but very very handsome) and asked him what was stopping Gunn from
stabbing ME out of nowhere. Lynch looked me up and down and said, “Have you checked
out my frat zombie book yet?” I think maybe he was drunk. God, I hope he was,

sober people shouldn’t act like that.

ISSUE 10, PAGE 18
This should have been a real treat, working with Beck, one of my
co-stars from Spike: Asylum and Spike: Shadow Puppets. I
didn’t have to be on-set for Beck’s scenes, but I thought it would
be cool to stop by the set and read my lines to her, you know,
help her out.

BIG mistake, let me tell you. Beck was all “why did YOU get
to go canon? I was the break-out star of Asylum and Shadow
Puppets, available now on amazon.com.” To make matters worse,
TMZ was on set and caught the whole thing. So embarrassing.

ISSUE 10, PAGES 20-21
I appreciate the fact that the writers FINALLY saw fit to let me get OUT of that
awful hotel set, believe-you-me. But they made it snow, which is hell on the gills. I
asked if I could have a production assistant hold
an umbrella over me when we weren’t filming, but
Whedon said something about how it wasn’t in the
budget.

How was ONE umbrella not in the budget but
all that make-up to hide the Dragon’s plastic
surgery scars IS? Oh sure, a fish can suffer
in the snow, but God forbid a comic reader
notices liposuction scars on a giant
mythological beast.



It’s treatment like this that is for serious making me feel better about sneaking my
resumé out to other comic companies. I think I’d be a great fit over at Green Lantern
Corps. I could be Limpet, the Green Lantern from Sector Awesome. Gotta remember
to call my agent, ask if he’s heard anything.

ISSUE 10, PAGE 22
Finally I get some face-time with the title character. He didn’t say much to me. He
was busy buddying up to Gunn between takes, asking Gunn if he could get him anything
to eat, asking Gunn if he was comfortable, begging for Gunn’s forgiveness. There was
an awkward air between them. They have history that I can’t even begin to fathom. I
asked Whedon what was up with that, and he looked at me and was all “have you
seriously not seen the show?” and I had to think quickly and say “oh sure, it was
great.” I don’t know if Whedon believed me. But seriously, what show is he talking
about? Is he messing with me?

After this issue wrapped, we all went out to a pub and celebrated. Kind of a
little “Issue 10 wrap party.” It was a blast, the slayer girls are really nice when
they’re not leaning into punches, and Gunn loosened up a little. That is, until he
drained a busboy. It got awkwardly quiet in the place until Angel ran up to ANOTHER
busboy and bit him for a second, before laughing and saying “just kidding, I don’t do
that anymore” which everyone thought was a riot except for Gunn. That really rubbed
him the wrong way. Whatever, Gunn, lighten up. Angel’s hilarious; he should have his
own show.





Brian Lynch asked the good people of the IDW Angel forums to pose any

questions they had about Angel: After the Fall issues 9–12. Now, he will answer

them with the strength of roughly two men. Let’s go!

QUESTION 1

These issues are packed with the climaxes you've been working toward since issue

1. From the talk between Wesley and Illyria at the end of #9, to everyone finding out

about Angel's humanity, to the Angel/Gunn showdown, the bombs planted in earlier

issues are going off one after the other. Which of the big moments was most exciting

to write, and why?

—Patrick Shand

Now would be a great time to point out that Pat Shand has reviewed every

issue of Angel: ATF (and Spike: ATF, and any Whedon-related book) over at

http://buffyversecomics.blogspot.com. The reviews usually go up the day the

comics come out, and reading his thoughtful and in-depth reviews has become a bit

of a ritual. To thank him for making working on the book all the more fun, I named

one of Gunn’s gang after him. I wish there was more I can do. I tried to change

Spike’s name to “Pat Shand” but Ryall was all “are you drunk?” to which I could

only reply “maybe… and VERY.”

Pat is right about the bombs going off one after the other. Set-up over, now we

plunge into the meat of the story, the moments we’ve been waiting to show. Wesley

and Illyria’s reunion was great fun to write, as was tackling Angel and Gunn’s

reunion, especially as it went sour. But of all the issues in this volume, I’d have to

say the greatest joy came from penning Cordelia’s dialog. For one thing, I didn’t

know I was going to get a chance. She wasn’t in the original series outline. In fact,

Joss said her story was over, her death was final, and if she was going to come back

it would have to be for a great reason.

As we got closer to writing Angel’s near-death issues, I knew it was going to be

very odd to haveAngel simply watching the action from a disembodied state without

anyone to talk to. That’s when the idea to use Cordy came to me.And once I decided

I was definitely going to use her, all these other reasons for her return started

clicking. OF COURSE the Powers-That-Be would send her, they want Angel to go

calmly and peacefully. And of course she wouldn’t care what her mission was, she

was going to help Angel any way she could.

Cordelia was always one of my favorite characters on Buffy and Angel so writing

her pages was a real honor. I was in a good mood any day Cordelia and Angel had

dialog. It was an honor to give her life again. I hope I did the character justice.

QUESTION 2

1. Is there any character that you feel "translates" less well than others to the comic

medium? And which character do you feel "translates" the best to the medium?

2. When it comes to bringing dead characters back, what's the bigger consideration:

the positive effects this might have on your current storyline, or the negative effects

this might have on a previous storyline/scene (e.g., Fred's death in “A Hole in the

World,” or Wesley's death in “Not Fade Away”)?



3. Was there anything in Angel: After the Fall or Spike: After the Fall that the fans

just weren't getting, to your surprise/frustration?

4. Will any more old characters be showing up after Issue 12?

5. If you could choose just one scene (from the ones we—the readers—have seen so

far) to be acted out by the televised series' actors, which would it be?

6. “Shipping”: mostly flattering or mostly intimidating, from your new perspective

as a VIP?

7. Is there any idea (yours or Joss') that you kind of regret scrapping? (If so, can you

tell us what it was?)

—Enisy

Great questions. It’s weird to see “Question 2” when it is, in fact, questions 2–8,

but let’s ignore that and answer!

1. I think all the characters work wonderfully in the comic medium. The only

problem is you miss all the subtle nuances the actors bring to the dialog, so

sometimes it’s difficult to gauge tone just from reading it. That said,Angel is helped

greatly in comic form, as he’s not the most verbose guy in the room but through

narration we can really get into his head.

2. Bringing characters back from the dead is tricky. Wesley, for instance, had a very

powerful and moving death on the show. I don’t want to ruin it by bringing him back

and giving him nothing to do. I didn’t know if “Ghost Wesley” would work, but it

was Joss’ idea, and I don’t know if you’ve noticed, most ideas that come from his

head are quite wonderful, so I went for it.

I tackled it like this: Wesley is back but he doesn’t want to be. He’s earned his

happy ending, he wants to ride off into the sunset butWolfram & Hart won’t let him.

So now he’s going to do what he’s best at: helping Angel fight the good fight. This

was underlined bold-faced at the end of issue 9 when Wesley decides to give up

looking for a way out.

Even “neutered” (he can’t fight, he can’t even turn pages in a book to do research)

he’s going to be a vital part of the team. Especially towards the end, just you wait.

After the Fall would be a lesser book without that character, for sure.

3. Not that I thought she’d be the most beloved character in all of Whedon-dom, but

a faction of very verbal, very passionate readers hate Spider. I think she’s simply

misunderstood.Also, I should point out I’ve gotten emails from people that DO love

her. And to them, I want to say “thank you” and “I’m sorry, I don’t have Spider’s

phone number, as she is fictional.”

4. Popeye joins team Angel in issue 35.

5. One scene I’d like to have the actors perform. Wow. Angel and Wesley’s



conversation in issue 1. Angel’s speech in front of the masses in issue 5. The

Wesley/Illyria conversation from issue 9. The aforementioned Cordy scenes. Any

of Gunn’s scenes, really. There is a scene in issue 16 I’d really like to see Mr.

Boreanaz tackle.

6. I stay out of “shipping” conversations. Everyone’s got an opinion as to who their

favorite character should wind up with, and it’s a testament to the actors and creators

of Angel and Buffy that people get that passionate about it. Let’s move on!

7. Not really, I’m pleased with how the story came out. At one point, one of the

champions fightingAngel in issues 5 and 9 was going to be Pavayne from the “Hell

Bound” episode of Angel (he was last seen held prisoner in Wolfram & Hart’s

basement). He was going to be dragging Angel on a “greatest hits” of his failures,

and because of Pavayne’s amped up hell powers, said failures were going to kick

Angel’s ass. Eventually he was going to be taken in by Gunn and then used to trap

each character in their own “greatest hits” (or, you know, their own personal hell).

That might have been fun, but it was cut for numerous reasons (time and story being

just two).

QUESTION 3

Angel: After the Fall is often considered a blessing for the fans of Angel that have

always wondered what happened to Angel and Co. after the infamous alley fight at

the end of “Not Fade Away.” As a writer and fellow fan of the series, what has been

the greatest highlight of writing Angel: After the Fall so far? Any fan reactions that

have surprised you, either positive or negative?

—James Sexton

The greatest highlight? Meeting with Joss to talk to him about the series was a

highlight of my life, let alone a highlight of working on the series. But seeing pages

for the first time, and enjoying how the artists have elevated my script, that’s a thrill

that I will never, ever get used to.

The weirdest fan reactions? That is easy. Head over toYouTube and type “geeking

out” into search. This will take you to a whole crapload of comic reviews from inside

a Canadian comic store. Some lady named Leila and some dude who looks like the

son from Family Guy review comics, and if a new Angel is out, they will talk about

how they do not enjoy Angel. In a way they are the Bizarro Pat Shand, although I

must say I get a kick out of watching their reviews. They are frustrated that we don’t

see the alley fight, they think it’s dumbAngel isn’t a vampire, but the review usually

ends “so all in all, if you’re a fan of Angel, you should check it oot.” Although I just

watched a review of Angel: After the Fall #14 wherein she says “if things don’t

change soon, I’m gonna stop reading this.” To which I say, “give it three more

issues.”

QUESTION 4

Brian, with After the Fall you've managed to develop each major character further.

Is there one character whose story you've enjoyed developing most? And Chris, do

you have a favorite character in the story?

—Ethan Connolly



I think it would be a toss-up between Connor and Gunn. Connor because we got

to take him in a fun new direction, and Gunn because of the really dark places we

got to go with him. I love Gunn on the TV show, and to drag him through all of this,

it was exciting.

QUESTION 5

(The obverse of one of Enisy's questions)

Is there any idea of yours (or Joss') that you regret including in the story so far, and

if so, can you tell us what it was?

—DeborahMM

I can’t think of any. But I do wish we could have given Nina more to do. Just not

enough time. I blew it there.

QUESTION 6

What do you think it is about Angel (the character and the show) that continues to

inspire such devotion and love from the fans, and makes him such an enduring

character?

—Brendan Collins

Oh that’s an easy one. Angel gets beat up, Angel loses, Angel gets everything

taken away from him, but he keeps on fighting. And he’ll do what he thinks is the

right thing even if it means he has to suffer for it. Plus he kicks ass and is funny and

charming.

Great, now it sounds like I want to date Angel. A new “ship” for people to write

slash fiction about! Don’t you dare.

QUESTION 7

How were you able to decide which characters would stay in or jump to (or jump

back to, as is the case with Connor) the foreground of the story and which characters

were going to have to take a back seat?

—Jack Gallegos

I think it’s a question of using whoever fit the story best.Absolutely Lorne is really

important to Angel’s world (and I’m obviously a fan, as readers of Spike: Shadow

Puppets can attest) but his part of After the Fall could be told in a shorter amount of

time. Meanwhile, Connor, who didn’t get as much screen-time as Lorne on the TV

show, fit into the themes and the story much much easier. In fact, more than I thought

he would. It gets to a point where the characters kind of take over and you just hold

on and transcribe.

QUESTION 8

(Dominic and Jean-Vic had similar questions, so let’s put’em together and answer

both in one fell swoop! Take that, two birds, you didn’t see that stone coming, did

you?)

How do you manage fan expectation? The fight in the alley was such a stirring

moment that for a long time seemed like the last testament to Angel and Co. Now that



you have been given the reigns to the next chapter in Angel’s saga, how did you go

about the plotting processes knowing how loyal and demanding Angel fans are?

—Dominic Martorana

The Angel Universe is full of fan battles for their favorite character. Namely Angel

and Spike, and Illyria and Fred. Were you ever afraid that you might alienate a

certain fan base by writing characters a certain way?

—Jean-Vic

I love reading fan reaction to the book, but if I were to think about fan expectation

while writing it, I’d be too crippled with fear. You can’t please everybody. For

instance, when the series was announced, I got a ton of emails saying “oh man, Spike

better be a lead” but an equal amount of emails stated “please don’t have Spike in

it.” Still others said “I know a thousand billion readers that won’t read the book if

Cordelia isn’t in it” but an equal amount (yes, a thousand billion other people) said

that they wanted her to rest in peace. So I just had to write the best story I could, and

not worry about expectations.

QUESTION 9

A lot of us fans were concerned about After the Fall, mainly because of Joss’ feared

absence and the canonical issue. Now, I and others are very happy with your work

Brian (and of course the artists' and Chris' as well) and are ready to acceptAfter the

Fall as canon, not mainly because of Joss’ input, but because it's a great story. But

just because I'm such a geek, I'm asking you to tell us how much Joss is involved, and

how much control you have. I would also love to know how much influence Chris and

the artists have.

—Caroline Levén A.K.A. Skytteflickan88

Joss sat me down and told me all his ideas. The gang being trapped in hell, Gunn’s

situation, Wesley’s condition, even the ultimate resolution of the series, he had a lot.

I then told him mine, he sent me notes with more ideas, I wrote more, the back-and-

forth went on for a while, and then I wrote up an extensive outline for the series

based on everything we had talked about.

He was great about answering questions, from important ones (“Wesley’s

situation, is he walking around opening doors like Lilah or is he walking through

doors like Spike in season 5?”) to really dumb ones (“What ifAngel was a human?”).

Here is an exchange from our emails, for your reading pleasure:

ME: So I'm thinking that maybe Gunn would want to cause a reversal of what

happened, so everything goes back to how it was. Problem is, whatever he wants to

do would either send things back, or make things worse (like, “end of everything

that is and will be” worse). In fact, maybe as it gets closer to zero hour on doing

whatever Gunn has to do, it's very clear that it WILL wipe everything out, but Gunn

is fine with that.

I'm babbling, but sometimes, sometimes babbling leads to good ideas. Or

sometimes, it leads to a limerick. Either way, entertainment!

JOSS: There once was a vampire named Gunn



Who nearly destroyed everyone

When he tried to undo

All the shit he'd been through

So his life would be like Season One.

Your babbling was good babbling. But the limerick is ass.

Even his emails are more creative than my scripts. Damn him.

QUESTION 10

1. How much of the story has been changed due to fan reaction or more to the point,

over reaction?

2. What topic receives the most positive and negative feedback from the fandom?

3. Why can't Brian be in charge of the next Angel series?

4. Can Buffy crossover, if both stories lined up magically to somehow connect? If the

answer is yes, does that also apply to Giles, Xander, and Willow?

— Cheryl

1. Not much at all has been changed due to fan reaction. Little things have been

changed, Spike’s Spikettes were always destined to don the battle gear and become

an army, but we got them out of bikinis and into said battle gear a little quicker once

fans were all sorts of “bikinis??? Ew, ick.”

There was one plot point that was taken out in anticipation of fan reaction. When

Angel and company went to the Hyperion Hotel in issue 9, they were originally

going to run into a cult of Cordelia worshippers who were awaiting her return. This

was going to be my nod to a character I felt was vital to the world of Angel but

couldn’t be in the series.

“She will come again to judge the living and the fashion-impaired… and her

kingdom will have no pleather.” The plan was to drop hints that this cult existed all

throughout the books, with Pro-Cordy graffiti on the walls, etc. But when the Cordy

fans started popping up and posting passionate posts on the webboards, I kinda

realized that a Cordelia Cult declaring that she will return would obviously make

the real-life Cordelia Cult think CordeliaWAS returning, which would lead to MORE

passionate posts and decreased enjoyment of the series when she didn’t return.

2. I think Spike’s ladies are the most poorly received aspect of the series, and either

Angel’s surprise humanity, Connor’s evolution, or Gunn, in general, receive the most

accolades.

3. My day job is screenwriting, I write the Angel book in my spare time, so for the

last year, I haven’t had any spare time. I got married last December so I can’t wait

to show my wife that her husband will not be at the computer 24/7 forever. Plus,

there are tons of amazing writers, Angel doesn’t need me.



4. Joss can use Angel n’ Spike in the Buffy series, and the reverse is true over here.

In fact, there was talk about having the Vampire Buffy be the one who re-vamps

Angel IF he gets re-vamped.

QUESTION 11

How did you feel about the show's cancellation, and how did you react to the final

episode?

—The Real Inadia

Finally, the Real Inadia steps forward. I am SO sick of all these phony baloney

Inadia-wannabes asking questions. I was heartbroken when the show was cancelled,

but I thought the final episode was perfect on all levels.

QUESTION 12

First of all, I'd like to congratulate Brian Lynch on the amazing work he's done so

far! Seriously, sometimes I think Joss Whedon himself is the one writing the comics,

just because of how brilliantly they are written!

So, my question:

We've seen there are some slayers in HelLA, will their presence there be explained

in the future? And also, I've heard there will be a sequel to After the Fall called

Angel: TheAftermath. Does this mean the end ofATF will be inconclusive, in a "Not

Fade Away" kind of way? (I really hope not!)

—Maíra Macedo

Thank you for your kind words!

Their slayers are explained, I think. If not, I’ll do it here: there were slayers (or

girls with slayer abilities) in LA when it went to hell, Gunn rounded them up and

imprisoned them.

Angel: After the Fall will have an ending. It would be a cop-out to not end a year-

plus storyline. But it’s not Angel’s last story by any means.

QUESTION 13

In regards to the return of Gwen, Nina, Kate, and Groo to Angel's world, what led

to the decision to bring back each of these characters in ATF, and was there any

non-deceased characters that you did want to bring back but for whatever reason

couldn't or was nixed?

—Buffyversefantic

Ooooh, good questions. I will check them off for you. Nina and Gwen were

decided on by Joss and I.We agreed the comic medium suited these ladies well. Kate

and Groo were my idea. But when I brought up Groosalugg, Joss lit up, he was very

happy about that idea. As well he should, Groo is one of the most underappreciated

characters in Angel’s world.

As for characters I wanted to bring back but couldn’t, I can’t think of any. At one

point I toyed with a few ofWolfram & Hart’s deceased employees being sent to deal

with Gunn, but I nixed it.

I don’t think I would have made Connor such a big part of the book if Joss hadn’t



come up with such a great idea for him. Making him the most well-adjusted super

heroic character in the book? Genius.

QUESTION 14

Brian and/or Chris,

If you could go out for a pint (of beer, I would hope!) with any character from

Angel: After the Fall, whom would you pick, why, and what would you talk about?

Many thanks and congratulations to everyone involved for such a wonderful

series! Angel: After the Fall is now one of my favorite seasons of Angel.

—Sophie

For me, I’d say Spike or Angel. If Angel would open up a bit, he’s not the chatty

type. That said, I don’t think I could keep up with Spike. So maybe, if it’s an option,

Cordy?

And thank you for the sweet, sweet compliments. You are nice.

QUESTION 15

1. If you were given permission to write a crossover graphic fiction story with AtS

and any other similar-but-unrelated TV show or movie (The X-Files; Supernatural;

The Blair Witch Project; etc.), which one would you choose?

2. If you could choose any famous author (Stephen King; Ray Bradbury; etc.) to

write a novelization of After the Fall, who would you pick?

3. Tell us the history of Betta George's incorporation into the plot. Was he a late

addition to it—in other words, was it decided to add him to After the Fall after the

story had already been fleshed out? Or had you and Mr. Whedon planned to include

him all along, even before the story was written? (Either way, I'm glad he's here!)

—Rebecca Taylor

1. I would wantAngel and company to cross over with the characters in Everybody’s

Dead, a wonderful horror/comedy series now available in trade paperback. Angel

would be all “these characters are wonderful and so well-written” and then Joss

Whedon would step into the comic and go “why didn’t I create this?”

My point is everyone should hunt down and buy Everybody’s Dead.

2. I wanna do it!

3. The series that put Franco and me on Joss’ radar, Spike: Asylum, was also the series

that introduced Betta George. I think issue 3 had just come out, and Joss and I were

talking via email about After the Fall, and he ended the email with “and let’s find a

place for the fish.” Which was scary because he dies in issue 4. So when Shadow

Puppets came out we resurrected him.

We still didn’t know where we were going to put him, and for a while it looked

like we didn’t have a place at all so he was going to fall by the wayside. I was reading

the rough outline for the first chunk of After the Fall stories and noticed that Gunn’s

prisoner, then a bald psychic with no eyes, had powers very similar to George.

The character was whiny, which meant his interactions with Gunn wouldn’t have



been much fun. George, however, was a smart ass, and would call Gunn on his

grandstanding. The problem was, we needed George to be way more powerful than

he was in Asylum and Shadow Puppets, so I had Gunn train him. It turned out to be

a great fit, as Gunn, evil and messed up as he was, had some nice moments with

George as a result of having to help him realize his true potential.

Poor whiny bald psyhic. He never got his shot.

QUESTION 16

Reading this book I've been blown away by several of the cliffhangers, namely

Angel's humanity, the return of Fred, and that amazing apocalyptic vision at the end

of issue 12. What parts of the story so far have left you with that jaw-dropping

feeling?

—Tom Griffiths

The scripts for issues 12–17 were all very, very exciting to write. After so much

build up, writing the pay-offs is such a blast.Wesley’s revelations in issue 12, for one.

Again, writingAngel and Cordy’s dialog was so much fun.And even though they’re

not in this book, issues 15–16 were the most emotional to write. And while I haven’t

finished writing 17 I can imagine those last couple of pages will stir some emotions.

This whole experience has been jaw dropping. I get to continue my favorite TV

show of all time. With Joss Whedon! Even when the deadlines are mounting and I

feel stressed about how much work it is, I take a step back and I remember how

lucky I am.

Thanks guys, for being a part of it. I love talking to you guys about the series, be

it on the Internet or at comic book conventions or in my front yard at 3AM (okay, that

only happened one time and I’m not sure the dude knew I wrote Angel, in fact I’m

not sure he knew I wrote anything, he was too into himself and his weird drunk

vomiting).

Hope this explained some stuff. I gotta get back to writing, see you all in volume 4!
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