PETER MILLIGAN ONE
LEANDRO FERNANDEZ

CRIS PETER

SIMON BOWLAND

al=

DISCIPLEINE
@




Jim Valentino - Vice-
Eric Stephenson - Pu
Corey Murphy - Direct
Jeff Boison - Director of Publishin
Jeremy Sullivan - Director of Digital
Kat Salazar - Director of PR & Marke
Emily Miller - Director of Operations -
Branwyn Bigglestone - Senior Acco
Sarah Mello - Accounts Manager
Drew Gill - Art Director
Jonathan Chan - Production Manager

edith Wallace - Print ager

elly - Publicity Assistant
ales & keting Producti Designer
; - Digital Production Desig

ing Ma

aracters
Peter
Milligan & Lean: andez, unless
e ge Comics
logos are reg rademarks o
mage Comi o part of t
—— ¢ e reproduceg
ransmitte y form or by
means or short exce
review es), without t
writter ssion of Pete
Leanc andez, or |
Inc. A es, characte
Elgle} in this publ
ent ctional. Any
to persons (livi
evi or places, witho
in is coincidental.
Fo ernational right
fo! licensing@imag




WRITER:
ER MILLIGAN

ARTIST:
NDRO FERNANDEZ

COLORIST:
CRIS PETER

ETTERER:
WLAND

EDITOR:

GO & DESIGN:
DREW GILL



_
N\
S

/v




reamt w7 -

lv's' ¥ EEp.~
AL Y79
I 49 1y -

L“.Ad . AR’

GOD...
HELP..ME...

TAKE
A..DEEP
BRERTH...




WELCOME
TO THE
DISCIPLINE.




JUST BECRUSE
YOU DRESS NICE AND
DRIVE THAT FANCY
CAR DON'T IMPRESS

X
JESUS, THIS IS
[ NOT RBOUT ME. }#
A MOM’S SICK-,

THINK YOLI'RE |
SO FUCKING H
SUPERIOR~

SHE
SHOULDN'T BE
SMOKING.

KRYSTAL,
LISTEN. I'M
TRYING TO
HELP HERE.
HER MEDS

N /

4 ; O
(X XX

R R0

CAN YOU
TWO GIRLS
PLERSE QUIT

BITCHING.

y YOU SRAYIN'
I CAN'T LOOK

AFTER OUR

MOTHER?

BILLY, GO
GETMEMY il
CIGARETTES, |

OKRY. NICE
SEEING YOU
AGAIN, SIS.

AN’ YOU

SHOULDN'T BE
SUCH A STUCK-
UP PAIN IN THE
FUCKING RSS-

HOLE. QY ‘DON'T PHONE BRCK,

¥ KRYSTAL. NOT IN THE

MOOD YOU'RE IN...
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JUST CALLED
TO SAY I HID A FEW I KNOW YOU N/ 10 PUCKING
HUNDRED BLCKS IN THINK T ONLY | OSER OF
THE BIBLE, RIGHT NEXT ~ COME AROLND o250t o
TO THE PART WHERE SO T CANFEEL oo 250
THE LORD REGRETS HE | SUPERIOR AND :
MADE HUMAN BENGS A ALL, BUT THAT'S ; N
ON EARTH. NOT SO.
2 [
SBESIDES..WHAT [ * - \ -
MAKES YOU THINK — N
MY LIFE IS SO .
FUCKING GREAT? ( )
_ ./
e
|
? . D
= 2 &
\ \‘ D
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7 ~ ,ﬁN S 4
p f'§ : IT'S ME. GONNA
) - BE LATE AGAIN.
1 I'LL SLEEP IN THE
oy SPARE ROOM.
(i HAVE A NICE--
SO ANDREW DID
EARN MILLIONS
LAST YEAR. MONEY
ISN'T EVERYTHING,
KRYSTAL.
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“AH, FUCK IT,

SIS. I DON'T

KNOW WHAT
THE TRUTH IS.”




AT LERST
HE FOLIND TIME TO
SPEAK TO ME THIS
MORNING.
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AND YOU KNOW
WHRAT HIS NEW
BIG IDEA IS,

- HEMINGWRY?

Nah, HE’S QUIT
. TRYING TO PRESSURE
: ME INTO EXCHANGING
YOU...FOR R PUREBRED
BERNESE MOLINTAIN

/ DOG.
'I
HE WANTS
US TO MOVE TO €N =
WESTCHESTER/ A
\—,
c WANS | dEISSEas.
sapaas Ba esws YL P
\) /i BB
\ - 7 Melissa Peake.
7 =
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Clever, but sexually
and emotionally

urirk U

SO I SAY..YOU

em W\

WANT TO...TO GET ALL
GROWN-UP AND MOVE
OUT THERE YOU CAN
\ DO IT WITHOUT ME.

OKRY, PAL. LET’'S

GET YOU HOME. I'VE GOT

A HOT DATE WITH A PAIR
OF SEX MANIRCS.




VENUS AND THE
SATYR. GOYA PAINTED IT
UNDER THE EFFECTS OF
SEXUAL DELIRILM.

THRT’S, ah,
THAT'S NOT
WHRT IT
SAYS IN THE
BROCHURE.

YOU COME
HERE NERRLY
EVERY DRY AND
STARE AT THIS
PRINTING.

YOU'VE BEEN
WRTCHING ME.
WHY?

I'M ORLANDO.
WE WILL MEET AGRIN
IN TWO DRYS
AND DISCUSS THIS
FURTHER.

YOU'VE
GOT SOME
NERVE. I--
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I COULDN'T
STOP MYSELF..




N..IDID THAT
THING...THRT
WE GIRLS DO
SOMETIMES.”

IT’S OBVIOUS.
HE DRUGGED
YOU.

HE HRS NOT
DRUGGED ME. HE
JUST..GOTMERATA
VERY VULNERABLE
MOMENT.

HAVE YOU BLISS
FUCKED HIM McMURRRY,

YET?YOU WE'RE NOT ALL
LOOK KIND LIKE YOU.
OF FUCKED.

NO, I HRVEN'T
FLUCKED HIM. BUT
I MIGHT. BETTER

THAN WRITING
FOR ANDREW TO
NOTICE I'M STILL

BRERATHING.

OKRY, NOW THIS IS ME BEING
SERIOUS, SWEET GIRL. T
WON'T BE A HYPOCRITE AND
TELL YOU NOT TO GET IT ON
WITH THIS GUY, BUT--

JUST LISTEN.
YOU'RE R
GREENHORN
AT THIS STUFF
I DON'T WANT
YOU GETTING

I'M SEEING HM
TOMORROW.

HE‘LL
PROBRBLY TAKE
ME TO A ROMANTIC
RESTAURANT OR
MRYBE A GALLERY
OPENING. YOU
KNOW THESE
EUROPERNS...
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UGHHH...

COME ON,
SIT UP

HAVE BROUGHT
YOU HERE, I'M SO
SORRY. IT WAS
TOO SOON.

“I’VE NEVER
BEEN UNFRITHFLIL
TO ANDREW...”

I NEVER f
WANTED THAT N\
KIND OF At
MARRIAGE... : et e
\ ot
= D "~
BUT NOW Y,
ALL I THINK i
ABOLT IS... - _
IS...
s - 45
\? v’

WHRT'S
HAPPENING TO ME,
HEMINGWRY?

WHRT THE HELL IS
HAPPENING?



I'M WELL-EDUCRTED.

OVER EDUCRTED, MY

SISTER WOULD SRY. T ITHRAD ITS
MRAJORED IN ENGLISH, MOMENTS. NOW I
HRAD A GOOD JOB INR LOOK RAFTER THE INTERIOR

PUBLISHING HOUSE. DECORRATING, THE MAID, THE
A PUBLISHING LALNDRY. I MEAN, WHAT'S
HOLISE? THRT THE POINT OF HAVING A
SOUNDS LIKE AN JOB THAT PAYS A HUNDRED
INTERESTING GRAND A YEAR WHEN YOUR
PROFESSION... HUSBAND EARNS WHAT
MINE DOES?

PLEASE DON'T
TALK ABOUT YOUR

HUSBAND. RIGHT X
NOW I'D LIKE TO AMIATA

BELIEVE WE'RE THE -
ONLY TWO PEOPLE t ; 2 v

IN THE WORLD.

\\\\\\\\\\\\\\\\\\\

Uh...ORLANDO,
THERE’S A SMALL
HOTEL AROLIND THE
CORNER. IT’S VERY
DISCREET. WE COULD
BE...ALONE. THAT

WOLULD BE
TOO SOON.

TOO SOON?
WH-WHRT DO
YOU MERAN?P I
THOUGHT YOU
WANTED TO--

DONE THIS |
BEFORE.



WE’RE RUSHING
IT. TWO MORE

IT HAS DRAYS IS WHAT'S
TO BE NOW, PRESCRIBED

ORLANDO. BY RITUAL...

THEN BREAK

WITH RITUAL.
OUR ANCIENT
ENEMY GROWS

STRONGER.

WITHOUT US,
THEIR NUMBER
WILL SOON BE

UNCONTROLLABLE.
YOU SEE THAT,
DON'T yoU,
ORLANPO?

I'M SORRY. T
WAS POMPOUSS.
I WAS.T
WAS WRONG,

FORGETIT. I
MISRERD THE
SITUATION. T

THOUGHT YOU

I DO. MORE THAN
YOU COULD POSSIBLY
KNOW. I'VE WAITED

YEARS TO MEET

SOMEONE LIKE YOU,
i
A
114 STERLING
STREET GREENWICH
VILLAGE. BE THERE <
AS SOON AS You
CAN. MUCH WILL OZ"’;/ZﬁT’F o
BER .
€ REVEALED CONTINUE..
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QRO
SO

KNOW RBOUT

THE EROTIC

G
HIGHLIGHT OF YOUR

WEEK IS STARING AT
R PAINTING. YOU
SHARE YOUR DEEPEST
FEELINGS WITHR

THE ONLY ORGRSM
YOU'VE HAD IN FOUR
YEARS IS THROUGH />

MRSTURBATION.

| AcO. THEY MIGHT

LN\ NN NARN

I ONLY BROKE
IN TWO HOURS

CALL THE POLICE,
WHICH WOLULD BE

IRRITATING.
:' |
08
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%
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I THOUGHT ~\’

IT MIGHT
ADD A FRISSON.
YOU'RE BORED
AND FRUSTRATED
WITH YOUR LIFE,
MELISSR.

YOU CRAVE
DANGER. THE NEW.
THE UNEXPECTED.

YOU WANT THE OLD
MELISSA BACK.

OFFERING IT
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SEX? THIS HRS
NOTHING TO DO
WITH SEX.

OR RATHER, THE
SEX, THE SEDUCTION. — <
THEY'RE JUSTTHE = :
MEANS TO AN END.
- ~—\,
A~ . )
| .- THE
4 = @A DISCIPLINE,
- TO WHRT . = OF COURSE.
J END? o =
& — o THAT NAME
sl ' — C AGAIN--
(7
K £ . . BUT YOU'VE
— BEWITCHED ME,
MELISSR.
\ ~
i g 'S
= e S~
— /dfs YOU REMIND .y
\ =M /0N ME OF A WOMAN s
= = I LOVED AND -
~ LOST MANY
\ = YEARS AGO--
F ‘ i ) [
' = N I
~ = ~
=
|
X\ N\ --ON THE
& : > PILGRIMAGE TO
) W SANTIAGO DE
> COMPOSTELA.
3(‘/ ‘ .
\ ﬁ/}
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WHRAT THE 4
FLCK IS THIS? A\
ORLANDO, GET / o g
THIS FUCKING
THING OFF OF ;
ME. WHRT-- - 6\ { , .
- i -
- | /?
DY | / i “ —)
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OUR V

0 ENEMY. THE
STALKER.

| | / .
Y
3

HER TOO FAST,
XY DISCIPLINE. SHE'LL \(ne?” /
BE ANOTHER OF P :
YOUR FAILLRES. /S——> \ ﬂ | i
Uit

LET'S SEE WHRT
DREAMS YOU
HAVE, HUMAN.

4 UGHH...FEEL...
= [ DROWSY..
¥ DRUGGED... |
\ X C-CAN'T BE...
\ - &
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THESE ARE TIMES
PERILOUS. OUR ENEMY
MOVES NOT AT YOUR
RELAXED VELOCITY.

DISPOSE OF
THIS MELLISIAM.
GO AFTER THE
OTHER ONE.

_[ ME, MELISSA WILL
SATISFACTORILY
PROFECTUM. SHE'LL
MAKE A BONUM
INITIRTE.




[ ORLANDO
——— COUNCILIUM
DISPLEASES.

Y-YOU'RE...
HASTENING ME.
IT’S WRONG. IT
HAPPENS TOO
RAPIDIUM.

YOU MERN
KRYSTAL? YOU
WANT ME TO...
TO SEDUCE
THE S/STER OF
MELISSRA?

TO BE CONTINUED
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BUT.. DID You JUST SHUT
DID... KiLL UP AND GET

Ed Brubaker and Sean Phillips
Celebrate Ten Years of Their
Best-Selling Series

a/ ”’
\ YOU GONNA PULL ‘?,,1
! THE TRIGGER OR
MR You JusT GonNa [ “The gold
R\ STAND THERE Q
. ALL DAYZ 4 standard of
the crime
graphic
novel.”

— Warren Ellis
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BUT ALone
IN THE caA NO -- :
LAvAT, MPLS How E
FACESOA?S/I xg;sﬁoggf HER I?ZAA/G//VGCTVNOVI‘;ZB:E )
R! 'S THE MIDDLE &,
OF

The Darkest . THE Scuoey sy A
and Strangest i

X : ! WHAT 18
£ ‘ S THATZ WHAT
R \ B ] ARE You

Tale Yet

NOTHING -~ \ YOoUu BETTER NOT IF You
T Ao il T crmmvaLis [

equal parts
John Woo's
THE KILLER,
Stanley
Kubrick's THE
KILLING, and
Francis Ford
Coppola’s THE
GODFATHER."”
— Playboy
Magazine

LHIMINAL

TEN YEARS OF GETTING AWAY WITH MURDER
Ed Brubaker - Sean Phillips - Elizabeth Breitweiser




“Brutal, terrifying, and "A truly fantastic piece of

devastating... one of the very waork... Hinkle's art really
hest things you'll read all year.” elevates the story."
- AiPT! - Lomic Book Therapy
“Hﬂll:l F ...... 5..._"
- Leila del Duca,
ERUTTER

"Hinkle's world, like
McNamara's, is a
"An ahsolute gem o terrifying place.”
of a hook."” - Lomic Book Resources

- Nerdgasms

It's dark, compelling,
well rounded.”
- The Juthousers

"Pure excitement
from the first page
to the last.”

- Lomic Monsters

AN ORIGINAL
GRAPHIC NOVEL
INSPIRED BY
TRUE EVENTS.
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