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CHAPTER
ONE







PARI CALLED
YESTERDAY.

SHE SAID SHE’S
HEADING TO
NORWAY NEXT WEEK
AND ASKED IF I
WANTED TO TAKE
A BREAK FROM
SLOGGING THROUGH
THE NEW APP TO
JOIN HER.

SHE'S DOING
A PIECE ON THIS
NEW UNDERWATER
RESTAURANT. IT'S
SUPPOSED TO BE
AMAZING.

YEP.
TOTALLY ATE
TOO MUCH.

YES YOU
DID.

SHE SAID YOU
COULD TAG
ALONG, IF YOU
WANT.

BEEN TO.

I'VE NEVER BEEN
TO NORWAY. OR
HALF THE FANCY-
ASS PLACES Y'ALL

WELL, WE
SHOULD FIX
THAT. I THINK
IT'D BEEFUN,

PAR| DOES
KNOW ALL

IT COULD
EVEN BE MY

TREAT.




GONNA BE A
KEPT MAN, YOU
REALIZE YOU'RE
GOING TO JUST
NEED TO MOVE

IN WITH ME.

I THINK THAT
SOUNDS LIKE A
DELIGHTFUL IDEA.
ASSUMING WE
SURVIVE A WEEK
IN NORWAY
TOGETHER.

I'M ALMOST
FINISHED WITH THE
RENDERINGS FOR THE
VAN VALKENBURG
PROJECT. IF I CAN GET
THEM DONE OVER
THE WEEKEND, THEN
‘/EAH--II.TET’S DO

YOU
WANNA STAY
OVER
TONIGHT?

ARE YOU
TRYING TO GET
SEXY STUFF
AFTER I JUST
ATE WEIGHT IN

\ PIZZA?




IN
THAT CASE,
DEFINITELY.

OH. Y-YES,
MOTHER...
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EASY, DAISY.
YOU'VE BEEN
COMING BACK
TO Us SINCE

LAST NIGHT.

7 HOSPITAL.
DAISY? B-BUT...

WAIT...




McDONOUGH. |
T'M SORRY. /

A GROUP
OF STUDENTS
FOUND YOU ON

THEIR WAY HOME
s FROM THE

I KNOW, AND
I'M TERRIBLY
SORRY.

WE ARE
LOOKING
INTO MR.
BENNETT.

WE DID
FIND SOME
SIGNS OF A
STRUGGLE, BUT
THERE IS NO
REAL EVIDENCE
OF HOW HE

i WAS LOST.
u\\.\

WE DON'T
KNOW. BUT
WE’'RE GOING
TO CONTINUE TO
INVESTIGATE

=

LOST?




WHAT WE DO KNOW
IS THAT SOMEONE
ASSAULTED YOU--

HURT YOU AND NOW

YOUR BOYFRIEND

1S MISSING.

WAIT...
YOU THINK

THAT...
HELLLOOOO. —

SORRY TO
INTERRUPT...

WE ARE
GOING TO DO
EVERYTHING IN
OUR POWER TO
FIND OUT WHAT
HAPPENED.

...BUT WE'RE
GOING TO HAVE
TO BORROW DAISY
HERE FOR A
FEW TESTS.

PLEASE
JUST CALL Us
IF YOU NEED E

ANYTHING. =

THAT'S
JUST FINE,
MA'AM. WE'RE
FINISHED

OKAY, DEAR--
LET'S GET YOU
DOWN FOR A (s
COUPLE OF TESTS. .
THEN MAYBE -
WE'LL...










THERE
WE GO.

N
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k. HOW DOES
-\ THAT FEEL,
= DAISY?
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ARE YOU GETTING ANY
RUBBING? I THINK WE'VE
GOT A NICE FIT, BUT
SOMETIMES WE NEED
TO MAKE A FEW

ADJUSTMENTS.
NO.
I MEAN--
IT DEFINITELY
FEELS WEIRD,
R
N ’ IT'LL
TAKE SOME
GETTING
USED TO.
ALWAYS
DOES.

SOME
OF MY BEST
WORK.

I AM
BUT HAPPY
I COULD
HELP.

THESE EVERY DAY, IN

THANK
ADDITION TO EYE

YOu.
DROPS. THEY'LL HELP
WITH INFLAMMATION THIS
AND DRYNESS. YOU MEANS...
DON":'I' WANT THE WORLD
THAT.

TO ME.




OH MY v I JUST GOT IN.
GOD, I'VE BEEN
. CALLING FOR

I'VE BEEN
BUSY WITH
EVERYTHING.

AS OKAY
AS ANYONE
CAN BE.

IT'S FINE.
GOD...

I'M OKAY.
REALLY.




MINUTE HE
WAS THERE

DON'T EVEN
KNOW...

AMAZING.

WAS NORWAY?
IT LOOKED
ABSOLUTELY

YOU
WANT SOME

WINE?

7




= IMPLYING THAT |o
2\ MAYBE HE
HURT ME.




WE TALKED A
WHILE LONGER,
BUT SHE WANTED
TO TALK ABOUT
LUKE--ABOUT
EVERYTHING.

I JUsT
COULDN'T.

I DIDN'T
ANSWER.

I COULDN'T
DO IT--TALK
WITH HER
ABOUT WHAT
HAPPENED.

PARI 1S
MY BEST FRIEND--
THE ONLY PERSON
I'VE GOT IN THE
WORLD. SHE’S BEEN
THERE THROUGH
EVERYTHING.

THEY KEPT
SAYING LUKE
WAS LOST.

THAT'S
HOW IT
FEELS.




I wouLD

I'D LIKE
TO CIRCLE
BACK AROUND
FOR A
MOMENT.

YOU
SAID THAT
YOU BECAME
AGITATED AND
THEN YOUR VISION
WENT...RED FOR
A MOMENT.

HAS THIS
HAPPENED
BEFORE?

NO. I HAVEN'T
HAD ANY
ISSUES AT ALL
SINCE THE...
INCIDENT.

THIS CAME
OUT OF
NOWHERE.

IT WAS JUST
THIS...PAIN. AND
JUST FOR A
SECOND, IT WAS LIKE
I WAS SEEING OUT
OF BOTH

N, EYES AGAIN.

IT'S JUST MY
BRAIN TRYING
TO FIGURE
THINGS OUT.

I wWOULD
ENCOURAGE
YOU TO TALK

WITH YOUR

PHYSICIAN

ABOUT IT,

TOO.

WHILE THERE
IS A DEFINITE
POSSIBILITY THAT
THIS 1S A STRESS-
RELATED REACTION,
WE SHOULDN'T
RULE OUT ANY
OSSIBLE PHYSICAL
ISSUES.

ALSO LIKE TO

THERE'S

PRESCRIBE SOMETHING
TO HELP WITH SOME
OF WHAT YOU'RE
EXPERIENCING--THE
NIGHTMARES--THE
ANXIETY.

I FEEL
BETWEEN THAT
AND OUR SESSIONS
WE CAN MAKE A
DIFFERENCE--GET
YOU BACK ON

TRACK. ’

OKAY.
LET'S TRY
IT.




1 T ‘ T -I r?| _]I' T
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SORRY ABOUT -

! g
THE OTHER DAY. I KNOW.
I DIDN'T KNOW ‘I I KNOW. I WANTED ]J'

WHAT TO SAY-- TO LET YOU

HOW TO EVEN KNOW THAT

TALK ABOUT I'VE STARTED
EVERYTHING. ¢ THERAPY. 1

N THINK IT'S
I b LY GOING OKAY. [
] it |  TRYING,
|

WS THOUGH.

I DON'T KNOW
IF I'M READY TO
DO ANY WORK
YET, BUT I DO
THINK I NEED
SOMETHING.

LOVE YOU
TOO, PARI.
HAVE FUN ON

THE TRIP. 4

¥ YOU'LL BE
THE FIRST TO
KNOW.
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CHAPTER
TWO










@
I ALWAYS
LOVED
WATCHING
YOU SLEEP...

THERE
ARE...THINGS
DOWN
THERE...

PLEASE...
3 DON'T
() MOVE...




THE RED
MOTHER...







Dr. ALAINA
GREEN

HE
WASN'T THERE.
NONE OF IT
HAD BEEN
THERE.

I DON'T
KNOW...

BUT ALSO
FUCKING
FURIOUS.

A
A
\

I KNOW
THAT IT'S MY
BRAIN ADJUSTING
TO EVERYTHING.

IT'S TRYING TO
FIGURE IT ALL

OUT...

LIKE SOME
KIND OF
HORRIBLE
PUZZLE.

H

/7 ABOUT THE

“f  "MAN THAT

YOU SAW ON

THE STREET

/) THE OTHER
DAY?

I DIDN'T
SEE THAT.




I STOPPED
TAKING THE PAIN
MEDS. THEY
WERE MESSING
WITH ME.

GLAD TO
HEAR THAT,

AND
YOU'RE STILL
TAKING THE

YEAH.

I'M NOT SURE
I LIKE IT, BUT
I THINK IT'S
HELPING.

ARE YOU
WORKING?

I SHOULD. I
THINK I MIGHT
NEED TO. EVERY
TIME I START TO
DO SOMETHING,
THOUGH...I
JUST...CAN'T.

- I'M GOOD

AT WHAT I DO.
HELL, I LOVE
WHAT I DO--

DESIGNING

PUZZLES--
GAMES.

BUT SINCE
THE INCIDENT...
IT’S LIKE THERE’S

\ THIS HAZE OVER
EVERYTHING.




AFTER WE SOLD
THE COMPANY A
COUPLE YEARS AGO,
I DIDN'T REALLY
HAVE TO WORK. AT
LEAST NOT FOR
A WHILE.

I
TRAVELED
WITH PARI. I
READ BOOKS.
I TOOK

NAPS.

MY LIFE WAS I REALIZE THAT'S
JUST TOO FULL INCREDIBLY
FOR MUCH ENTITLED...ANNNND
WORK. A LITTLE LAZY.

WAS NICE. I
LOVED EVERY
MINUTE OF IT.

SOMETIMES WHEN
THERE IS TRAUMA THERE
WE HAVE TO START NEEDN'T BE
AGAIN--AND ONLY ANY EXPECTATION.
DO WHAT WE JUST DO WHAT
YOU'VE YOU CAN.
BEEN THROUGH
A LOT. STILL, I WANT
TO ENCOURAGE YOU
TO FIND SOMETHING
TO FOCUS ON--A
PUZZLE, IF YOU
WILL.



















I, UH...I
THINK I GOT HAVE COME
ALMOST AND...
EVERYTHING.

G:\?EXIE\E COULDN'T...
THE LIST OF : ¢

HEY-- <
s FIRST TIME you o
OKAY. WE CAME TO NEED TO

START CLEANING THE WORK THINGS |
APARTMENT, I...JUST OUT. YOU
STOOD OUTSIDE THE DO IT YOUR

~ DOOR. I COULDN'T Y.

——1 BRING MYSELF TO

j WALK IN AND NOT ;

SEE MY BROTHER
THERE.

THANKS,
TIGH.

THAT
MEANS A
LOT RIGHT
NOW.




HAVE YOU
HEARD ANY

MORE FROM THE
DETECTIVES?

LEAST NOT
ANYTHING
USEFUL. I CALL
EVERY COUPLE

THEY STILL
DON'T KNOW
ANYTHING.

HELP ROXY GET
THE GIRLS TO
BED.

HAD A ',‘

HELL OF A Y&
TIME WITH
IT LATELY.




YOU'VE
REACHED PARI'S
PHONE. LEAVE A

MESSAGE. BYE
BYE BYE!

WANTED TO
SEE WHEN YOU
WERE GETTING

BACK INTO

TOWN.




I'VE
GOT A NEW
TURKISH SPOT IN
BUSHWICK I
WANT TO TAKE
YO

YOU'RE : 4 BYE BYE
GONNA
LOVE IT.
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CHAPTER
THREE










ALRIGHT,
SO I RECEIVED
THIS...KINDA
WEIRD PACKAGE
IN THE MAIL, AND
THIS 1S WHAT
WAS INSIDE.
IT LOOKS
LIKE SOME KIND
OF VINTAGE
HEART-SHAPED
PUZZLE BOX.

IF I HAD
TO GUESS, I'D
SAY IT'S OLD--
FROM VICTORIAN
ENGLAND IN THE
NINETEENTH
CENTURY.

I'VE SEEN
A FEW PUZZLE
BOXES FROM THAT
ERA, BUT NEVER
ANYTHING QUITE
LIKE THIS.

AND I'VE

IT'S
DEr:lFE”{J/gS L ABSOLUTELY

ONE.




I HAVE
NO IDEA WHO
SENT THIS TO ME,
BUT IF THERE’S
ONE THING I
LOVE, IT'S A
PUZZLE.

IT
LOOKS LIKE
THESE TILES

SPIN...

...REVEAL
I THE RIGHT







BUT YOU
DON'T KNOW
WHO SENT IT?

THAT'S A LITTLE

CREEPY.

I MEAN,

IF ANYONE WAS
GOING TO GET
SENT A WEIRD OLD
PUZZLE BOX
SHAPED LIKE A
HEAR;; IT'D BE

YEAH--
NO IDEA.

I CHECKED
THE RETURN
ADDRESS, BUT
IT WAS JUST
A MAILING
SERVICE.

IT'S KIND OF
WEIRD. I'VE
BEEN WANTING
TO WORK ON AN
APP BASED
ON VINTAGE
PUZZLES.

OH--SHIT.
I ALMOST
FORGOT.
I THINK

THERE'S, LIKE, @ ) GET DRESSED.
A GLASS AND A = WE HAVE A
HALF THAT : 1 RESERVATION.
DIDN'T END UP 7 | s
ALL OVER THE
FLOOR.




> AND
I KNOW ALL

YOU WANT TO DO IS

STAY IN, DRINK YOUR

WINE, AND WORK ON

YOUR WEIRD PUZZLE

BOX. BUT I HAVE TO
REVIEW THIS NEW
TASTING MENU AT

LUTH

IT'S A
RESERVATION
FOR TWO AT THE
CHEF’S COUNTER. THE
WAIT LIST FOR THESE
SEATS IS FOUR
MONTHS. PEOPLE
WOULD KILL FOR
THEM.

I DON'T
REALLY THINK
I'M DOWN
FOR IT
TONIGHT.

THANKS,
STINKY.







|
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KAY,
SO IT'S SPLIT
INTO THE
ATRIUM AND
VENTRICLES.

LOOK
AT THAT
DETAIL...

I'Mm
GOING
TO SHIFT
THIS PART
DOWN.

IT’S...OVER
A HUNDRED
AND FIFTY YEARS
OLD AND STILL
PERFECTLY
INTACT.




THERE IS
A KEYHOLE
HERE.

GAH...
OKAY...I'M
GOING TO
DO THIS...

OKAY, THERE'S
A SEAM HERE
ON THE KEY. I
THINK IT'S TWO

AAAAAAAA...

I'M
CAREFULLY
SLIDING THIS
VALVE
DOWN INTO
PLACE.

THAT'S
GORGEQUS.
WHEN I !
SNAP IT IN, i
RELEASES ' WE'VE
THIS BIT. GOT
ANOTHER
KEYHOLE
HERE.

THIS ONE’S
A DIFFERENT
SHAPE THAN

THE FIRST.

FLIPPING IT,
AND IT SHOULD
GENTLY FIT
BACK INTO

\\ PLACE.




JUST NEED |

TO SOLVE




EVERYTHING
LOOKS GREAT.

YOU'VE HEALED
BEAUTIFULLY, YOUR
IMPLANT HAS TAKEN
PERFECTLY, AND YOU

DON'T HAVE ANY

IRRITATION.

I ALWAYS TRY

TO DISCOURAGE
INTERNET SEARCH

SELF-DIAGNOSIS.

MOST OF THE TIME I
FEEL LIKE IT DOES
MORE HARM THAN
GOOD.

IN THIS
CASE, I DO THINK
YOU ARE DEALING
WITH A FORM OF
CHARLES BONNET
SYNDROME.

WHILE IT'S MOST
COMMON IN INDIVIDUALS
THAT HAVE COMPLETELY

LOST THEIR SIGHT, IT'S
POSSIBLE IN CASES
LIKE YOURS.

YOUR
BRAIN JUsT
ISN'T RECEIVING
AS MUCH VISUAL
INFORMATION AS
IT's USED TO AND
IT'S ADJUSTING
TO THAT.




I KNOW. THAT'S
COMPLETELY
UNDERSTANDABLE.

you
HAVE BEEN

THROUGH QUITE
A LOT. BUT

YOU'RE GETTING
THROUGH IT.

THANKS,
DR. KIM. I
APPRECIATE

IT'S
BEEN A
LOT. SCARY
AS HELL...

I'LL LET YOU
KNOW ONCE I GET
THE RESULTS BACK
ON THE TESTS, BUT

I THINK WE'RE
ALL GOOD.

UNLESS
YOU HAVE
ANY ISSUES, I'LL
SEE YOU AGAIN
IN NINETY
DAYS.




LELAND 8
BLACK? |

= ycooNouGH. |




APPEARS
AS IF YOU
SOLVED MY
LITTLE
PUZZLE.

GOOD.

GOOD.

I HAD A
FEELING YOU

WOULD.

BEST
WAY TO BE,
INTRIGUED. MY
RESTING STATE,
REALLY.
I'M
WORKING
ON A NEW

SCLICKE

RESERVATION’S
FOR ONE
FORTY-FIVE.

LUNCH?
TOMORROW?

I'D LIKE

TO DIsCUss
IT WITH

DO YOU MAKE A
HABIT OF SENDING
OUT VICTORIAN
PUZZLE BOXES TO
STRANGERS, MR.
LACK?

LELAND--
PLEASE.

WELL...
I DON'T OFTEN
GET PRICELESS
PACKAGES FROM

FAMOUS
INSTALLATION
ARTISTS.

/ I'M
DEFINITELY
INTRIGUED.













e T —




o~ ‘“‘Illt



CHAPTER
FOUR







PERFECT.
THANKS.

ANYTHING
ELSE WHILE |
YOU WAIT?

I'M FINE
FOR RIGHT
NOW, THANK




‘ ; LELAND
BLACK.

I DON'T .
KNOW ABOUT ' . y I'LL HAVE
YOU, BUT I'M . . X THREE FINGERS
ABSOLUTELY 4, | OF THE LAGAVULIN

STARVING. , TWENTY-FIVE AND

3 | A AN INORDINATE
I WAS IN ; A4 ._ AMOUNT OF BLACK
KYOTO THIS N s COFFEE.
MORNING...WHICH
WAS, WHAT,

EIGHTEEN HOURS
AGO? I CAN'T EVER

GET OVER HOW

THAT WORKS.

IT’s
ABOUT THE
BALANCE,
ISN'T IT?

HOPEFULLY
YOU LAND
SOMEWHERE IN
BETWEEN.




QUEEN
BEE BARLEY
TEA AND

I'VE BEEN
RAMBLING LIKE
AN AsS. T'M

OH, IT'S
AT LEAST A
LITTLE
AMUSING.

SO--
THIS NEW
PROJECT?

I'M OF A MIND
TO DO A NEW
INSTALLATION

PIECE.

SOMETHING A
BIT...DIFFERENT.
STILL SHOCKING--

LURID--VERY

MUCH ME.

I'LL
HAVE THE
BURGER AND
BRUSSELS
SPROUTS.

EXCELLENT CHOICE--
THE BURGER. IT'S
REALLY THE REASON
I COME HERE.

I USUALLY
HAVE A RULE
THAT I CAN'T

ORDER THE SAME
THING AS ANYONE
ELSE AT THE
TABLE...BUT
THIS TIME...

I WILL HAVE THE
SCALLOPS, CARROT
TARTARE, THE
VIENNOISERIES,
AND YES--THE
BURGER.

ALSO
THE OYSTERS.
FOR THE
TABLE.




BACK TO THE
PROJECT--YOUR
INSTALLATION.

SAID, THIS
PROJECT IS A
DEPARTURE

FOR ME.

SOMETHING
NEW--A FULLY
INTERACTIVE
EXPERIENCE
BASED ON OLD
WORLD
SYMBOLISM.

;
WHICH IS,

I BELIEVE,

I
DO LIKE
A GOOD
PUZZLE.

I HAD MY
TEAM CHECK
AROUND. YOUR
NAME CAME UP.

YOUR
MORE BN DESIGN WORK

ON THE REALM
APP WAS
EXQUISITE.




THANK YOU.
WE REALLY
DIDN'T EXPECT
IT TO TAKE OFF
THE WAY IT
DID.

WE HAD A
GOOD TEAM.
A LOT OF
TALENTED
PEOPLE.

THE MODESTY, BUT
THAT WAS YOU WE ALL
THROUGH AND  HAVE TEAMS

THROUGH. THAT HELP
RovG ALONG THE
WAY.

EXCUSE

THAT P [\ MOMENT.
KIND OF —=

VISION--IT’S
SINGULAR.




WERE
SAYING...

SIMPLY, I Y MY VISION. YOUR
WANT TO ABILITIES. OLD
WORK WITH WORLD ESOTERICA
MEETS NEW WORLD
TECHNOLOGY.

A FULLY
IMMERSIVE
ARTISTIC
EXPERIENCE.

I THINK
I CAN DO

I'LL HAVE MY
ASSISTANT SEND
YOU PERTINENT

DETAILS.

WE LEAVE
FOR LONDON IN
SEVEN DAYs. I'D
OF COURSE NEED

AN ANSWER

BEFORE
THEN.

AND IN THE
MEANTIME...

A LITTLE
SOMETHING
TO INSPIRE.




NO, IT'S

) ”” T
WHERE'D

[ THAT EVEN
COME

KNOW ABOUT
YOU, BUT I'M
GONNA GET I
A A CAR... SUPPOSE
PRUDENT.

THAT'D BE )




7/ ARE You \{
GOING TO )

),
ALREADY
VERY

WAITED SO Hi

WAIT.
WERE
You...

iy

@




I DON'T
KNOW WHAT
THE FUCK’S
HAPPENING...

S
SAID “THE
MOTHER.”

BEFORE,

YOU WERE TALKING
ABOUT YOUR MEETING
WITH LELAND BLACK.
YOU SAID YOU WERE
CURIOUS--EVEN
EXCITED BY HIS
PROPOSAL.

BUT THAT
DOESN'T
EVEN...

EVERY
TIME YOU'VE
EXPERIENCED
THIS--SEEN THESE
THINGS, IT HAS
BEEN IN A TIME
OF STRESS. OF
TRANSITION.

BEAR WITH
ME FOR A
SECOND.




TODAY WAS
DIFFERENT,
THOUGH.
TODAY YOU
WERE TAKING
A POSITIVE

COULD
THIS BE A
REACTION TO

CHANGE?

DO
YOU REALLY
THINK
THAT?

BUT I THINK
SOMEWHERE--

IN THE END,
DAISY, YOU
HAVE TO TAKE
CONTROL. YOU
HAVE TO
CHOOSE.




SEE YOU
NEXT
WEDNESDAY.

YOU CAN
DO THIS,
DAISY.

Dr. ALAINA




|

I UNDERSTAND
HOW FRUSTRATING -
IT IS. CLICHE, T— I = =
EVEN. BUT WE
JUST DON'T HAVE
ANYTHING TO

AND YOU'RE

SURE YOU

HAVEN'T HEARD . WHY THE

FROM HIM? HELL WOULD
I EVEN BE

HERE ASKING
IF I HAD?

WE SPOKE
WITH HIS
BROTHER...

HE HASN'T
HEARD
FROM HIM
EITHER.




THAT’S NOT ALL V BUT AS YOU SAID,

WE'RE IT's BEEN WEEKS.
h N NEW CASES COME IN
EVERY DAY. WE ARE
LOOKING FOR LUKE,
BUT WE CAN ONLY
DO SO MUCH.

SO YOU'RE
LOOKING FOR
HIM BY ASKING
FRIENDS AND

FAMILY IF
THEY'VE SEEN

HAVE YOU
BEEN BACK TO
THE SCENE OF
THE INCIDENT?
I KNOW IT'S NOT
EASY, BUT MAYBE
IT WOULD HELP
YOU REMEMBER
SOMETHING...
ANYTHING AT
ALL.

HIM?

THANK
YOU FOR
YOUR TIME,
DETECTIVES.

WE
DO WISH
THE NEWS WAS
BETTER, Ms.
MCDONOUGH.

OF

COURSE.
AND THANK
YOU FOR
CHE%K)NG




VERY
B 5T, INTERESTING,
gY——\ MR BLACK. }







TAKE
CONTROL. 8




HEAR THE
‘ MOTHER? /




THE
HERALD




NO...
PLEASE...
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co-creator David Pretch, as well as Regression with writer Cullen
Bunn and colorist Marie Enger from Image Comics.

Born in Seoul, Korea, ED DUKESHIRE is a graphic artist and
Harvey-nominated comic book letterer who has worked in the
biz since 2001. He has lettered titles from mainstream to creator-
owned favorites. He also owns and operates the Digital Webbing
website, a gathering place for comic creators. And you may even
catch him playing video games once in a while.
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The last thing Daisy sees before she blacks out is her boyfriend being dragged
away into the darkness. She wakes up in the hospital after the attack and learns
that her eye was so badly damaged it had to be removed. When she gets a new
prosthetic eye, Daisy starts to see terrifying flashes of red filled with things—
and people—that aren’t there...

Now Daisy must solve the mystery behind these visions as they begin to take
control and drag her closer to something that she doesn’t understand...and may
not be of this world.

Writer Jeremy Haun (The Beauty, The Realm) and artist Danny Luckert
(Regression) present The Red Mother, a creeping horror series that examines
the dangers that hide in plain sight—and the consequences of digging beneath
the surface to find the truth underneath. Collects The Red Mother #1 - 4.

“It’s brilliant.”

“..incredibly riveting and completely terrifying.”

“The series takes a deep dive into character study as the
story allows the haunting elements to slowly creep into the
pages—creating the perfect tone for this horrific title.”



