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Fleeing vampire hunters from behind the Iron Curtain, Count Dracula returns to 
Great Britain with an unquenchable thirst for blood! Unable to accept that the 

supernatural defector has slipped through his fingers, KGB officer Stakis decides 
to defy his superiors and continue his hunt for the unholy terror. Can he stop 

1980s London from becoming the Count’s new feeding ground?

Written by 2000 AD legend Gerry Finley-Day and featuring Eric Bradbury’s 
nightmarish vision of horror’s greatest icon, The Dracula File is a book that you 

can really sink your teeth into!

UK £15.99

COUNT
DRACULA

GOES BATTY FOR
BRITISH BLOOD!

F
IN

L
E

Y
-D

A
Y

   B
R

A
D

B
U

R
Y

   F
U

R
M

A
N



Head of Books & Comics:
BEN SMITH

Creative Director and CEO:
JASON KINGSLEY

Chief Technical Officer:
CHRIS KINGSLEY

Graphic Novels Editor:
KEITH RICHARDSON

Junior Graphic Novels Editor:
OLIVER BALL

Original Commissioning Editor:
BARRY TOMLINSON  

Cover Artist
CHRIS WESTON

PR:
MICHAEL MOLCHER 

Graphic Design:
OZ OSBORNE  

SAM GRETTON   
MAZ SMITHReprographics:

JOSEPH MORGAN

Originally  
serialised in 

Issues 1-15
Holiday Specials 
1985-1988

GERRY FINLEY-DAY SIMON FURMAN

ERIC BRADBURY
GEOFF SENIOR KEITH PAGE

Artists

- - - - - - - - - - - - - - - - -   - - - - - - -   - - - -- - - - -- - - - - - - - - - - - - - -  - --- - - - - - - - - -- - - - -

Writers

Printed on FSC Accredited Paper.
A CIP catalogue record for this book is  
available from the British Library.

Printed in Malta by Gutenberg Press.
Manufactured in the EU by Stanton Book 
Services, Wellingborough, NN8 3PJ, UK.

For information on other Rebellion graphic 
novels, or if you have any comments on this 
book, please email books@2000ADonline.com

1st Edition printed in October 2017
10 9 8 7 6 5 4 3 2 1
UK ISBN: 9-781-78108-599-8

Published by Rebellion, Riverside House,  
Osney Mead, Oxford, UK. OX2 0ES

Thanks to 
David McDonald

www. t reasuryo fbr i t i shcomics .com

Copyright © 1984, 1985, 1986, 1987, 1988 & 2017 Rebellion Publishing Ltd. All Rights 
Reserved. The Dracula File and all related characters, their distinctive likenesses and related 
elements featured in this publication are trademarks of Rebellion Publishing Ltd. The stories, 
characters and incidents featured in this publication are entirely fictional.

The Dracula File is ™ Rebellion Publishing Ltd, copyright © Rebellion Publishing Ltd, all 
rights reserved.



Head of Books & Comics:
BEN SMITH

Creative Director and CEO:
JASON KINGSLEY

Chief Technical Officer:
CHRIS KINGSLEY

Graphic Novels Editor:
KEITH RICHARDSON

Junior Graphic Novels Editor:
OLIVER BALL

Original Commissioning Editor:
BARRY TOMLINSON  

Cover Artist
CHRIS WESTON

PR:
MICHAEL MOLCHER 

Graphic Design:
OZ OSBORNE  

SAM GRETTON   
MAZ SMITHReprographics:

JOSEPH MORGAN

Originally  
serialised in 

Issues 1-15
Holiday Specials 
1985-1988

GERRY FINLEY-DAY SIMON FURMAN

ERIC BRADBURY
GEOFF SENIOR KEITH PAGE

Artists

- - - - - - - - - - - - - - - - -   - - - - - - -   - - - -- - - - -- - - - - - - - - - - - - - -  - --- - - - - - - - - -- - - - -

Writers

Printed on FSC Accredited Paper.
A CIP catalogue record for this book is  
available from the British Library.

Printed in Malta by Gutenberg Press.
Manufactured in the EU by Stanton Book 
Services, Wellingborough, NN8 3PJ, UK.

For information on other Rebellion graphic 
novels, or if you have any comments on this 
book, please email books@2000ADonline.com

1st Edition printed in October 2017
10 9 8 7 6 5 4 3 2 1
UK ISBN: 9-781-78108-599-8

Published by Rebellion, Riverside House,  
Osney Mead, Oxford, UK. OX2 0ES

Thanks to 
David McDonald

www. t reasuryo fbr i t i shcomics .com

Copyright © 1984, 1985, 1986, 1987, 1988 & 2017 Rebellion Publishing Ltd. All Rights 
Reserved. The Dracula File and all related characters, their distinctive likenesses and related 
elements featured in this publication are trademarks of Rebellion Publishing Ltd. The stories, 
characters and incidents featured in this publication are entirely fictional.

The Dracula File is ™ Rebellion Publishing Ltd, copyright © Rebellion Publishing Ltd, all 
rights reserved.



FRONT ENDPAPER  
- This page to be glued to the inside front cover -

FRONT ENDPAPER  
- This page to be glued to the inside front cover -



C r e a t e d  b y   G e r r y  F i n l e y - D a y &  E r i c  B r a d b u r y



“Greetings once again, mortals…” 

That would be the unearthly voice of Ghastly McNasty, SCREAM!’s inhuman editor, uttering his familiar reader welcome from The Depths where he put together each chilling issue of  the short-lived though well-regarded comic.
SCREAM! was a 32-page weekly title from 1984 featuring horror stories. It was laid to rest in the cemetery of cancelled comics after an industrial dispute at publishers IPC Magazines. Yet suitably, given SCREAM!’s subject matter, several of its most revered stories have risen from the grave to reappear in special collections, such as the one you are holding now.

The Dracula File is a vampire tale given a pleasing, 1980s twist by primary writer and renowned comics creator Gerry Finley-Day. With tensions high between NATO forces and the Warsaw Pact, Gerry adds some extra chills to the Cold War with his Nosferatu emerging from behind the Iron Curtain to spread terror to the west. The result is an appealing mix of clever updates to Bram Stoker’s creation interwoven with some classic conventions of vampire mythology.

In terms of artwork for the story, SCREAM! simply could not have found a 
eerie renderings of the master comic-strip draughtsman shift this already intriguing storyline to another dimension.

When SCREAM! was being put together, it was felt The Dracula File, featuring such a  legendary villain of the genre, would be an important serial for the title. The opening episode was given primary position on page 3, and had the unusual distinction of being 5 pages long. Reader feedback at the time revealed the story to be hugely popular, while it appears to be one of those comic-strips 

So then, let’s re-open The Dracula File again…but remember, like all SCREAM! stories, it’s Not For The Nervous! 

Ian Rimmer,Editor (when Ghastly wasn’t looking), SCREAM!



 Script: Gerry Finley-Day

Simon Furman  

Art:

Letters:

Eric Bradbury

 John Aldrich  
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Scream! #1  -  24.03.84
Various Artists



Scream! #4  Pin-Up  -  14.04.84



Scream! #5  -  21.04.84
Eric Bradbury



Scream! #10  -  26.05.84
Eric Bradbury



Scream! #15  -  30.06.84
Eric Bradbury



Scream! Holiday Special  -  1986
Eric Bradbury



SCREAM! FIRST APPEARED ON THE NEWSAGENTS SHELVES IN 1984 AND 
CONSIDERING IT ONLY LASTED 15 ISSUES, IT HAS GARNERED A SUBSTANTIAL 
CULT FOLLOWING OVER THE YEARS. 

PART OF THIS cult is due to its sudden 

disappearance from the newsagents, leading 

to rumours that parent’s complaints had led to its 

hasty demise. In reality it was senior managements’ 

unease with publishing a horror comic and also an 

industrial dispute which removed it from sale.

The majority of its cult following however came 

from the fact that it was simply a great comic! It 

had a mix of Eagle and 2000 AD creators, a young 

and vibrant editorial team in Ian Rimmer and Simon 

Furman and the steady hand of Barrie Tomlinson 

overseeing the title.

Dracula was the face of Scream!, appearing on 

the cover of the first issue along with three other 

characters, the newsagent’s flyer and even on the TV 

ad. Dracula’s high profile in the UK in the eighties could  

be traced to Christopher Lee’s hugely popular portrayal 

of the character in numerous Hammer films.

Barrie Tomlinson (Scream! creator) was tasked 

with producing the starting line up. I asked him what 

he recalled about the inclusion of a Dracula strip. 

‘I wanted to include Dracula because it is such 

a classic story, and I knew we had just the artist 

to draw it. Eric Bradbury’s work was absolutely 

brilliant!’

Bradbury’s art certainly fits with the tone of 

the Hammer Films with his fancy dress costumed 

Dracula. A British comic stalwart, Bradbury was no 

stranger to IPC comics’ darker side. He was one of 

the artists on IPC’s first proposed horror comics.

‘Horror’ was a dirty word in comics since the 

infamous EC comics line in the US. The furore 

over the book Seduction of the Innocent, by Fredric 

Wertham had led to the withdrawal of most 

American horror comics and the setting up of the 

Comics Code Authority of America. 

These often lurid comics had a direct effect 

on UK comics, most importantly the setting up of 

Eagle in 1950.  Rev. Marcus Morris, Eagle’s editor, 

wanted a counterbalance to the four colour American 

comics that were increasingly available on British 

newsagent’s shelves.  Eagle was a roaring success, 

lasting 19 years and creating the icon that is Dan 

Dare.  The events in the US made British publishers 

put horror out of sight, until in1968, a young editor 

called Gil Page proposed a comic called Blackjack. 

At that time something was always being worked 

on at Fleetway (IPC) - just in case the powers that 

be had to combat a title launched by their rivals in 

Dundee, D.C. Thomson. Most never saw the light of 

day, for a variety of reasons and were eventually 

broken up and their contents dispersed among 

existing titles. 

Smash!, which had been published by Odhams, 

was a mix of American Marvel and DC reprint with 

some original humour and adventure content. 

Odhams, while owned by IPC for a while, took 

until 1969 before it became fully ‘absorbed’ into 

IPC. Smash! was relaunched as a traditional 

IPC comic like Valiant or Lion, but with a twist.  
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Gil Page explained in an interview in Hibernia’s The Fleetway Files: 

‘It (Smash!) was the fortunate recipient of some classic strips 

from a then controversial horror title named Blackjack, which 

was never launched. To this day I can remember that every 

story from that dummy that went into another title shot straight 

to the top of the readers’ popularity polls that we used to run.’

Blackjack was proposed to have the following characters 

included in its launch issue; Janus Stark, Master of the Marsh, 

the Bradbury drawn Cursitor Doom, The Pillater Peril and Simon 

Test. Hardly the scariest line up, but all great tales in their own 

right with Cursitor Doom being the closest to proper horror. 

Gil Page was Managing Editor by the time Scream! was launched in 

1984 and was very supportive of it, he recalled, also in The Fleetway 

Files, ‘Scream! was good and I was certainly responsible for 

pushing for a horror title to be launched. I’d never forgotten 

Blackjack! But the whole thing was a real can of worms. Big IPC 

was so frightened of it, we used to have a censorship meeting to 

examine each page before it was sent to press!’
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Above: Scream! Promo art.

Below: Misty cover  

by Shirley Bellwood.



Dez Skinn, renowned editor of Warrior and creator of the Doctor 

Who comic and Starburst magazine, learned some of his trade 

while working as a sub-editor on IPC humour titles in the early 

seventies. On his website DezSkinn.com he recalls his suggestion 

for a weekly horror comic he called Chiller. Producing a dummy 

issue, Skinn passed it onto management. To his disappointment, 

it became the Buster Book of Spooky Stories instead. Although 

this wasn’t exactly what he had in mind, Skinn was able to 

commission some impressive artists for the 

two annuals, including Eric Bradbury, Ian 

Kennedy and a young Dave Gibbons. 

The humour department under Bob Paynter 

twice produced ‘scary’ comics in the form 

of Shiver and Shake and Monster Fun, and 

while these were well produced and fondly 

remembered, they were light on scares 

and heavy on laughs. Monster Fun is worth 

mentioning for Leo Baxendale’s brilliant 

BadTime BedTime pullout section that came 

with the comic, featuring his unique and witty 

take on bedtime stories.

One can hardly mention the humour comic section and 

horror without mentioning the great Ken Reid. Having created 

Roger the Dodger and Jonah among others for DC Thomson, he 

moved to Odhams in the sixties and created many characters 

including the popular Frankie Stein. 

Frankie Stein could be seen as the start of Reid’s move 

toward “body horror” culminating in ‘Ricky Rubberneck’ AKA 

Faceache in Jet for IPC in 1971. Faceache was Reid’s longest 

running strip which transferred to Buster in 1972.  He continued 

to draw it until his death in 1987. 

While Faceache is probably his best known work, he also 

produced Martha’s Monster Make Up, a female Faceache for 

Monster Fun and the puntastic Tom Horrors World for Wow!  

None of this however tops his work on the single page 

illustrations - Creepy Creations, Most Wanted and World Wide 

Weirdies he did for Bob Paynter’s titles Shiver and Shake 

and Whoopee. These were reader’s suggestions of inanimate 

objects brought to life in the most disturbing Reid fashion! 

One of Reid’s creations that had the potential to be his most 

disturbing never saw the light of day. Pat Mills has the details 

in his book Be Pure! Be Vigilant! Behave! 2000 AD and Judge 

Dredd: The Secret History; ‘A few weeks before 2000 AD was 

due to go to press, I learnt that there was a brilliant Ken Reid 

cartoon strip he had produced for a dummy that had never 

been published!!! Jack Le Grand thought it was disgusting 

and condemned it to the vaults. It concerned the hideous 

mutant survivor of a nuclear war who had a horrible “thing” 

on his back and every week he would try and kill himself.  

But each week the thing on his back would prevent him. So 

if he jumped off a cliff, the thing would turn into a propeller 

and fly him to safety etc. You can just imagine how Ken would 

have drawn it! How deliciously foul and what a wonderful 

contrast to all those saccharine, formula strips in Whoopee! 

et al. Just what I needed for the back cover of 2000 AD.  

I had 100 per cent power to do what I wanted with 

2000 AD, so I requisitioned the strip from the vaults. 

But the old regime told me that it had mysteriously 

“disappeared” and could not be found. Yeah, right.’

Mills was heavily involved in the creation of the most 

successful of IPC’s attempts at a horror comic, Misty. IPC’s 

rival DC Thomson had taken the lead in 1976 and produced 

‘An All Mystery Comic for Girls’ called Spellbound.  Whether 

or not IPC were heartened by the lack of outcry over this 

new title or its relative success, Misty was in the planning 

stage by the end of 1977.  IPC wanted Mills to create the 

comic, in the same fashion as he did with Action and 

2000 AD, but he felt with the success he enjoyed with 

these titles he should be given a share of whatever profits the 

new comic would garner. This was not forthcoming from IPC so 

instead he took an advisory role with the creation of the comic.

Girl’s comics had a different style of storytelling than boys.  Boy’s 

comics in general relied on action (read violence in a lot of cases), 

to propel the story.  Action was less apparent in girl’s comics, so 

better characterisation and more sophisticated storytelling were 

used to tell the story.

Misty used this to its advantage. Girl’s comics often used a 

cruel parent or teacher as a foil to the heroine.  So to add a 

little magic and supernatural to the mix along with top quality 

creators, rather than all out scares you get an eeriness and 

impending sense of dread from the comic. Lasting two years, 

it avoided the adverse attention of IPC management. I asked 

Pat how the title managed this; ‘IPC management backed me.  

I could do what I wanted, because I could deliver the goods. 

So they backed my original vision on Misty. They knew it 

would sell, because I was using a succesful formula’ 
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Misty merged with Tammy in 1980 and the title remained titled 

Tammy and Misty until 1984.  Misty annuals were produced until 

1986 and it had the distinction of being the only Girls’ comic to 

have a ‘Best of’ monthly which lasted 8 issues.

The early eighties saw a rapid decline in comic sales with titles 

cancelled and new launches failing. Management knew there 

was a possible market for horror orientated comics, but while 

the Humour and Girls department had attempted and had some 

success with the genre, the Boys department never did. 

In 1983 that changed. Fantasy Advertiser, the British comic 

newszine, in its eighty first issue from October 1983, reports 

news of a possible new comic from IPC, as follows; ‘A Mystery/

Horror had been developed, but may or may not be ever given 

the go-ahead to be printed. At one time called Phantom, it’s now 

called Shriek… or Scream!’

And the rest is history!
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GERRY FINLEY-DAY
One of the most prolific writers in the comic’s history, Gerry Finley-Day holds a special 
place in many 2000 AD fans’ hearts as the creator of classics like Rogue Trooper, Fiends 
of the Eastern Front and The V.C.s, as well as Harry 20 on the High Rock and Ant Wars.A keen “ideas man”, Finley-Day’s concepts of the horrors future warfare had in store 

were key to both Rogue and The V.C.s’ continuing popularity, ensuring that their recent return to the Galaxy’s Greatest Comic was well-received.Finley-Day also scripted episodes of Judge Dredd and Dan Dare, and co-scripted much 
of Invasion! (and entirely scripted the prequel story, ‘Disaster 1990!’).

SIMON FURMAN

Best known for writing Transformers comics, Simon Furman was instrumental in 

making Marvel UK a success. During the eighties and nineties he worked on many 

titles for them, including the aforementioned Transformers and also Action Force, 

Thundercats, Doctor Who Magazine as well as two series he helped create – Dragon’s 

Claws and Death’s Head.

Simon has written several issues of Judge Dredd: Lawman of the Future and shared 

scripting chores with Dan Abnett on Marvel’s Guardians of the Galaxy.

ERIC BRADBURYThe great Eric Bradbury began his comic career at Knockout, working on such humour 

strips as Blossom and Our Ernie. He moved onto the adventure western Lucky Logan, 

sharing art chores with Mike Western (Bradbury would go on to ink Western’s pencils 

on The Leopard from Lime Street). High profile work on Mytek the Mighty (Valiant & 

Vulcan), the House of Dolmann (Valiant), Von Hoffman’s Invasion (Jet!), Death Squad 
(Battle), Hook Jaw (Action) and Doomlord (The Eagle) followed.Bradbury has been described as an ‘unsung hero’ of 2000 AD, having contributed 

to many popular strips in the long-running sci-fi comic. His credits in the ‘Galaxy’s 

Greatest comic’ include Rogue Trooper, Tharg the Mighty, Invasion and The Mean Arena. 
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