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To everyone with no drawing skills 
who offered to draw the book for me 

when I was at my lowest. -S

To everyone who believed I could. -INW 





If I had to visualize it, I'd say it makes 
me think about the walls that protect 
beach towns from flooding.

The water rises and then retracts, and the wall holds, but it leaves 
lines. Marks. You can tell it's been there. You know it's coming back.

The despair comes and goes like that.
I always knew if I let it go too long I would 
lose something, and three months ago, I did.

They've slapped a lot of labels on it 
over the years—depression, bipolar, 
generalized anxiety—but I don't hold 
much stock in that. 

I'm too afraid to take the drugs they 
offer, so I let the prescriptions expire 
in my desk drawer.

A job seems like a small casualty to some, I 
know, but the library was everything to me.
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Get in, 
loser! We're 

going… you know, 
you get it, Mean Girls. 
But we're not going 

shopping, we are 
going to the 

diner.

I'm sorry. 
I just thought me 
acting like an idiot 

would cheer you up. 
Let's go eat.



So… if there 
were no bad feelings 
between you and Rick, 
there's no reason you 

can't get your job back 
someday if they have 

an opening.

Mm.

Don't feed me platitudes. 
You know it's not like that. 
I don't have a degree. I've 
only ever had one job. I 
only ever wanted one 

job. That job.

Cel… I 
know this is hard. 

But you have to try to 
move past this. You'll get 
a job. You're great! You're 
smart, you're talented…

You didn't
 really think 

you were going 
to work there 
forever, did 

you? You'd get 
bored!

Maybe I 
want to be 

bored.
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 Haunted isn't a… thing.

 Just go in. It's not haunted.
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What 
is this 
place?

It's an 
archive.
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The 
museum 

is closed. 
Can I help 

you?

I take it 
you are not

 familiar with 
the Logan
 Museum?

I'm here 
about the 

job. The, uh… the 
archivist position. 
Is this where I'd 

be working?

No. This 
is the skull 

archive, not the 
image archive, 

obviously.

And 
that's a bit 

presumptuous, 
don't you 

think?

No… 
I guess 

not.

Follow 
me.
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The Logan 
Museum, as you see it 

today, was founded by 
Melville Logan in 1934. Prior
to that date, this building 
served many roles—it was 

at one time a hospital, 
an orphanage, and 

a sanatorium.

A sana-
torium?

 In the case 
of this building, it was 

a psychiatric hospital. I suppose
 a more commonly understood term 

would be asylum, but that word 
carries some… predisposed notions.

A sanatorium referred at 
one time to any long-

term treatment 
facility.

Have a 
seat. We can 

conduct your 
interview 
in here.

So, um, 
I never got 
your name, 

did I?

Oh. Yes. My 
name is Abayomi 
Abiola. I am the 

chief curator here.
I manage the 
collections.

I'm 
Celeste. 

Cel.

Mm.
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So, is 
this your 
office? Yes.

Are 
you going to 

start asking me 
questions, 

or...?

Fine. 
Let us get 
started. What 

brought you 
here today? 
Why do you 

want to be an 
archivist?

Well, I am—
was—a library 

assistant. I did a little 
cataloging work there. 

Like in technical 
services?
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I loved it. 
I loved the quiet. 

The order. Everything 
in its right place. 
There's a system, 

y'know? 

And you can 
always count on 

the system. Travel 
books are always going 

to be in the 910s. 
No surprises.

You dislike 
surprises?

No, I 
mean… Yes, 

I guess. I like 
stability. I like 
things not to 

change.

But you're seeking new 
employment?

Not by 
choice.

It's okay, 
Cel, you're 

safe…

I'm calling 
her boyfriend 

now.
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Sorry, I'm 
sorry. I just… 

I'm tired.

Excuse 
me. You're… 

tired?

No, I 
mean, yes, 

but… no, I don't 
know. You were 
asking me about 

my old job.

I may 
as well tell 

you that I left it 
because of some, um, 
mental health issues. 
I'm not a psychopath 
or anything. I have— 
had—some trouble 
with… depression, 

I guess.

I see. You 
said you did 
some cata-

loging?
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And you're 
comfortable with 

computers, correct? 
You know how to 

use one?

Yes! Using a 
computer is like, 

all I do.

Well, we are 
in desperate need, and 

you are, so far, the only 
applicant. You are hired. On 
a trial basis. We will give 

it six weeks, and then 
we will revisit your 

performance.

Is this 
amenable 
to you?

Yes! 
I promise 

you, you won't 
regret this! 
Thank you 
so much!
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Then we are 
settled. You may 

come tomorrow to pick 
up the keys to the 

apartment.

Apartment?

Yes, the 
apartment. 

The archivist receives 
an apartment to stay in 
during their employment 

here, due to the fact 
that the work must 
be completed after 
museum hours, so, 

overnight.

You are not 
required to live 

here, but I would strongly 
consider it. Your shift begins 
at 10PM and ends at 5AM. You 

may not find the commute 
desirable. I will also add 

that the apartment is very 
well-furnished and 

comfortable.

I kind of feel 
like this is all, you know, 
information I could have 

used before. It's not in the 
job description or anything, 

I have to talk to my 
boyfriend—

You didn't 
give me much 

of a chance to 
say anything, 

did you?

I hope this isn't the 
attitude that you normally 

show people who have given you a 
chance based on very little. Consider 
the offer, Celeste. Return tomorrow 

if you are interested. Good day. 
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So you're 
just going 
to move? 

What about 
Karen?

She won't 
care. She wants 
her boyfriend to 
move in anyway, 

so they can 
split the rent 

instead.

And I 
never said I was 

moving. But it would 
be nice to have my own 
place. You could come 

over whenever 
you want!

It's just 
that… I thought 
if you ever moved 

out of the apartment 
with Karen, we'd, you 

know, get a place 
together.

We've been 
together for 

five years, Cel. If 
you want to move, 

why don't you 
move in 
here?
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Kyle, I 
love you. You 
know that.

But this 
feels like something I 

need to do. I need a job, 
and I already made an 

idiot of myself in 
that interview.

Can 
you try to 

understand, 
for me?

I don't 
know what other 

opportunities I'll have. 
And it is far to get there 
on the bus, and I can't ask 

you to drive me there 
every day before you 

go to work—

I get it, Cel. 
You're going to 

do this.

Let's 
drop it.

I just 
thought you 
"wanted to 
be bored."
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I actually 
do. I'm here 

for the 
keys.

Oh, 
hey!

I was 
just here to 
talk to you, 

actually.

Let 
me take 

a guess: You 
do not want 
the archivist 

position.

And I wanted 
to apologize for my 
behavior before. I've 

been having kind of a rough 
time recently. But I promise 

you, I am reliable 
and I am good at 

what I do.
Very well, then. 
I'm glad you've 
reconsidered.

Let me 
give you the 

tour.
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The reading 
room and main library. 
That is Holly Park, our 

librarian. Ms. Park will be 
your direct supervisor, 

as head librarian.
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I know you 
wouldn't think that 

looking around this room, 
since it's so small. Most of 

the images are kept in 
the reserves.

Aba! 
Hello!

Who is 
this?

Holly, good 
morning.

This is 
Celeste… 

Walden.

Ms. Walden 
is our new 
archivist.

It'll be nice to have some 
young blood around here. 

It's just me and old 
man Aba most of 

the time.

I am 
twenty-

nine.

This library 
houses one of the 

largest collections of 
antique medical photographs, 

documents, and books in 
the country.

Medical 
photographs?

To keep a 
record of how 

procedures were done, 
mostly. It's common 

practice!



This is where 
you'll get what 

you need for 
your work.

The stacks 
are super old, 

and they are where we 
house everything in the 

collection of the library, 
the archive, anything that 

isn't being used in the 
museum… it's kind 

of a mess.

Now if 
you see anyone 
in there, don't 

be scared.

It's probably 
just a skeleton.
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Wow.

The office 
itself is on the 

bottom level, so 
I'm sorry you have 

to come all the way 
up here for the 

materials.

Again, please 
forgive the chaos 
in here. The former 
librarian didn't do… 
well, anything, from 

what I can tell.

This is where 
we need to start. 
The Beatty-Young 
collection—Photo-
graphs from the 
1920s and 30s.

Holly—

They're 
a mess, Aba! 
What do you 

want me 
to do?

Celeste, 
let's continue 

your tour. Ms. Park 
can show you what 
specific tasks she 

requires 
later.
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Is there 
something 

wrong with 
those photo-

graphs?

No. Nothing 
wrong with 

them. But they 
were sorted 

before. 
By the former 
archivist. They 
don't need to 

be sorted 
again.

Okay… it 
just seemed like it 
really bothered 

you and—

I am not 
bothered at all. 

I am sure whatever 
Ms. Park has in mind for 

you is perfectly adequate. 
Let us go see your 

apartment.



Lucky me, 
I guess.

It's fully 
furnished, but 
if you have any 

furniture we can 
try to arrange 

for it.

Wow. Does 
everyone who 
works here get 

this deal?

Not everyone 
lives here, no. These were 

originally constructed for the 
patients here, and I've heard more 

employees did make use of them in years 
past. The other residences are under 

construction; this is the only 
one suitable for living 

at the moment.



Oof! 

So the 
place is 
to your 
liking?

Yeah! It's 
so big! I live in 
like, a closet 
right now.

It can 
be isolating, 
being alone in 

such a big 
place.

I hope 
you don't get 

lonely.
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One 
more thing. 
Please don't 

wander. 

Employees 
are not permit-
ted on the third 

floor.

Uh, okay. 
Why?

The Board meets in 
one wing of it, but the rest is in 

disrepair. It could be dangerous. 
The Board is concerned for 

employee safety.

"The Board”?

The museum 
Board, yes. They 

comprise the owners of 
the museum and its 

contents.
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That 
Monday?

If you're 
satisfied with 

the apartment, 
I have work to 

attend to.

You may move 
in whenever you like, 

though I ask that you do 
it after 5 PM when the 
museum is closed. I had 

hoped to have you start 
in the archives 

on Monday.

Monday? 
Like in two 

days?

That one 
coming up?
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Yes. As you 
saw, the archive is 

in shambles. The Board 
of Directors wants it 

fixed as soon as 
possible.

What about 
training?

Ms. Park 
will settle that on 

Monday. Please contact 
me if you have any questions. 

Otherwise, I will see 
you on Monday 

evening.
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Fancy. 
How'd you get to 

be the chief curator, 
anyway? You seem 

pretty young 
for it. 

The 
same way 

anyone gets 
a job.

I was 
qualified. 

So have 
you worked 

here for 
a while, 
then?

Yes.

Goodbye, 
Ms. Walden.
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Oh man, 
is that from 
graduation?

Yeah. I 
look so 
tired.

Cel. 
You look 

great. You 
don't look any 

different 
now.

Yes, I do. I 
look totally 

different.
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I just 
worry this is 

going to be too much 
for you. It hasn't 
been that long, 

Cel. Since…

This isn't 
about like, 

body image or 
whatever, 

I just… 

I wonder 
how I'd look 

in this photo if 
I had actually 
graduated.

Are 
you sure 

you want to 
do this?

Don't start 
that again. I can't 
back out now. You 

know that.
I told 

Abayomi I wanted 
the job and the 

apartment.

Yeah, 
and then he 

ran away like a 
weirdo. That guy 

seems like a 
jerk, C.

Since you 
lost your job, 

and everything. I 
worry about you 

living alone in 
that creepy 
old place.
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I'm 
sorry, K.

Are you 
going to 
help me 
at all?

Or just 
talk about how 

I'm too messed up to 
do anything with 

my life?

Why are you 
trying to make 

this into a fight? If 
you're really excited 

about this opportunity, 
shouldn't you be 
at least a little 

bit happy?

I'm 
not making 

anything into 
anything.

I don't 
need anyone, 

you especially, to 
take care of me. I'm 

an adult, Kyle. I wasn't 
going to stay in my 
bedroom forever 

hiding from 
life.

I'm sorry 
I can't be better 

than this.

Don't say 
that. You know 

it's not about being 
better. It's just about 
taking care of yourself. 
I just want you to be 

safe and healthy, 
that's all.

Now let's 
finish these 

boxes.
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TWO DAYS LATER





Do 
you have a 

phone number 
for anyone 

here?

He definitely 
said after 5? Yeah.
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Do you 
know where 

Abayomi is? He 
told me to 

come any time 
after five.

Hey!

It's Celeste! 
Hi, Celeste!

What are 
you doing 

here? Uh, moving in? 
Apparently?
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Oh, Cel.

Nope, 
haven't 
seen him 
all day.

He does that, 
though.

"Miss Park, I'm 
afraid I'll be 

quite unavailable 
for the rest of 

the week."

"Don't 
even try to 

look for me because 
I'll be too busy being 

super serious and 
not enjoying 

anything."

Okay, but… 
do I still 
move in?

It just 
seems weird 

for him to tell 
me to come at 

this time and then 
not show up or 

even answer 
his phone.

Don't let your 
feelings be hurt by 

ol' Aba. He's probably 
just busy with the Board 
of Directors and couldn't 
get away. Good thing Gina 

and I were here to 
let you in!
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Do you 
want some 

help?

I'm so sorry; 
I'm being really 

rude. I'm Celeste, 
the new archivist. 

Do you work 
here, too?

No! 
I'm Holly's 
girlfriend. 
I'm here to 

rescue her from 
the haunted 

mansion.
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No 
problem 
at all.

I think 
that's all 

of it!

Thank 
you so much, 
you guys are 

amazing!

Plus, I've always 
wanted to see the 

apartments.

You've 
never been 

in here?
No. I've 

never really 
been anywhere, 
other than the 

library or the main 
museum. We don't 
really spend much 
time here, unless 

we have to.
Yeah.
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Plus, there's the 
g-g-g-ghosts!

GiNA! Don't 
scare her with 

nonsense!

I would 
know better 

than she would! 
I've been here longer! 

You've heard the stories 
though. Strange things 

that go bump in 
the night…
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Never mind her. 
Are you hungry? 

Let's go get some-
thing to eat.
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Cel, you 
okay?

Yeah, 
yeah.

I just 
thought I 

saw… 

Nothing, 
nothing. 

I hope Gina 
didn't scare 
you with her 
insensitive 
comments.
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No… but 
what do you 
mean, you've 
"been here 
longer?”

I thought 
you didn't work 

there?

I don't.

I ate too 
many french 

fries and 
now I’m 
dying!

You'll 
live just 

fine. Cel, I 
hope you aren't 
taking her ghost 
stories seriously.

I'd actually 
like to hear 

more.

About 
the museum's 

history, I 
mean. 

Are there 
a lot of medical 

museums like this?

You don't 
really want to 

know this, right? 
It's boring.

No, no, 
it's okay. 

I'll tell you 
what I know.
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Well, 
the museum 

served a lot of 
roles before it was 
a museum. It was an 

orphanage, a practicing 
hospital, and even 

an asylum at 
one point.

The 
building 

itself hasn't 
been majorly re-
novated since the 

1940s. So it has 
some… unique 

issues. It doesn't 
have the 
internet!

How is it 
operating 

without the 
Internet? You need the 

internet for like, 
everything, 

now.

Right. Which 
makes my job 
pretty hard, 

actually.

The weirdest 
part about the building 

is that cell phones don't work 
in it. Just do not work at all. No 
reception anywhere, no matter 

what provider you have.
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How's that
 work? 

The building is old, and what few spot 
renovations have been done to it between 
the 40s and now seem to be pretty shady. 

I wouldn't be surprised if something 
about the way it's built makes it some 

sort of Faraday Cage, or something. Or 
maybe it's just tucked away in such

 a forgotten part of the city 
that no one bothered 

to check.

Or maybe
 it's for other

 reasons. Ghost 
reasons.

Anyway, 
to summarize: 
basically it's 
super creepy 
and no one 
ever goes

 there.

It's true, I 
don't think I've ever seen 

anyone in there. How is the 
museum is still functioning? They 

aren't really online. I've lived 
here my whole life and I've 

never even heard of it 
before now.

How do 
they keep the 

lights on?

That's 
a question 

for Abayomi, 
I think.

But hey, 
you must be 

tired! Let's get you 
home. Dinner's 

on Gina.
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They're so 
nice! Do you 

really think Gina 
is going to take 

me bowling?

C? You okay? 
You sure you don't 
want me to stay 

the night?

No. I'm fine. 
I'm just wonder-
ing about what 

Holly said.

"Ask Abayomi about that." What 
does that mean? And why did 

they both look so weird about 
it? Why was Gina acting 

so weird about what she 
said? She's "been here 

longer"? What?

It means 
Gina doesn't like 

being interrogated 
by a near stranger and 
Holly didn't know the 
answer. Why are you 

so obsessed with 
this dude?

I'm not! 
I just saw him 
in the hallway 
earlier and—

You saw him 
earlier? And you 

didn't ask him, like… 
where he was when 
he was supposed to 

be letting you in 
the building?

You didn't 
think to 

introduce 
me?
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I'm sorry, Kyle. I'm so sorry 
I didn't introduce you when 

I saw him for literally 
one second.

Could you 
think about anyone 

else? Like, think about 
how I might be a 
little distracted 

today?

You know 
what?

You're 
being a real 

jerk.

I'm going 
now. 

Okay, 
then.

 I'm sorry I 
didn't do exactly 
what you wanted.
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Kyle?
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Who's 
there?

Ms. Walden? 
It's Abayomi 

Abiola.

Ms. 
Walden. 
Hello.
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I thought 
I would check

 in on you, since it 
is approaching 

noon and we have 
not seen you 

yet today.

It's 
noon?

I couldn't 
sleep. I must have 

just passed out at 
some point.

I heard 
something 
last night. 
Like a door 
slamming.

But when 
I looked there 

was no one here. 
Nothing was 
different.

It is an old 
building.

Things 
settle.

Why 
don't you make 

yourself present-
able and meet Ms. 

Park and myself in 
the library?

Hey, 
Abayomi.

Where 
were you 

going yester-
day? When I 

saw you 
up here.

I'm afraid 
I don't know 

what you're talk-
ing about.
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... ... 
... ! ... . ... ... 
... ...... ... .. 

....?

... .. 
........ .... ...  .... 
...  ..... .....? ..... 
.... .. ... ....... .... 

... . ...
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Hey.
Cel! Oh 

my god! You 
scared me!

Did you 
get lost? 
How'd you 

end up over 
there?

Yeah. I got 
a little turned 

around. 

No 
worries! 
It's like a 
maze in 
here.

Are you 
excited to 
start your 
training? I'm 
so excited!

Look, Gina 
was just picking 
me up, she didn't 

say anything of any 
importance. Plus, it's 
not like you made this 

any easier for her. 
Where were you 

yesterday?

Something 
came up with 
the Board. It 

always 
does, 

doesn't 
it?

If she 
is saying she's 

hearing things, Holly, 
then maybe she is not 

suited for this position. 
She confessed to me 

herself that she 
has struggled 

with—



Now that
Ms. Walden has 
arrived, I think 

I'll take my 
leave.

Ms. Park, 
you can handle 
the training on 

your own?

I 
even 

brought 
cookies for 

you!

I don't 
know, Holly. 

You still think 
I'm suited for 

the job?



Welcome 
to your 
new job!

I'll 
just go over 

the basics with 
you, and then you 
can get started 
tonight after 

we close.

I'll 
give you one 

box to start. 
Here we go! The 
Beatty-Young 

collection.
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There's 
nothing terri-
bly exciting in 
here, but it's a 
good place to 

start.

Now let's 
go see your 

office!
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Does 
this even 
work? It doesn't 

not work!

So, just place 
the documents in here, 

and press the button on 
the front. It starts up 

the software on
 its own.

Yeah, I've 
worked with 

things like this 
before.

Just… 
newer.

We all make do. 
I know it's far 
from perfect.

You really 
think I can 

start tonight? 
That I'm good 

enough?

So, 
you feel 

okay to start 
tonight after 

I leave?
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Don't you 
want to stay 
and make sure 

I'm not bad 
at it?

Do you 
think you're 
going to be
 bad at it?

Is this 
because you 
overheard 
Abayomi?

Don't 
pay him any 

attention. He's got 
his own issues to 

work out. 

Don't 
worry, 

Cel. I believe 
in you.
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Ms. Walden? 
It is Abayomi.

I brought 
you this. It's 

fruit.

I see 
that.

May 
I come

 in?
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I just wanted 
to check in and see 

that you were adequately 
prepared for this evening. 

Ms. Park informed me 
that you would be 

starting work.

And I wanted to 
give you a house-

warming gift.

Thanks.

Ms. Walden.

You may 
think you hear 

things tonight. Bumps, 
noises. But I assure you, 
there is nothing in this 

building but old plumbing. 
I do not want you to
 think I am dismissing

 your concerns
 out of hand.



Understood? 
I just don't want you to 
feel scared here. You are 

perfectly safe.

Understood. I 
wasn't scared.

...But 
thank 
you.

 The museum 
is empty. You'll be 

able to start working 
whenever you wish. 
Your shift should 

wrap up around five.

Good luck 
tonight.

Okay, fruit 
basket. It's just 

you and me 
now.

Very 
well, 
then.
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No, no…
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Bzzzt!

Please, please. 
Please come 

back on.
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Hello?!
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Hello?

-74-



-75-





THE NEXT MORNING
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Are you 
staying?
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Kyle?

Hey! 

I couldn't 
get you on your 

cell phone. I guess 
what Holly and 
Gina were saying 
really is true. 

I was 
worried.
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I'm fine.

Well, you 
found each 
other, so, 

uh,

I'm going to 
take my lunch 

break.

What's 
wrong?

You can't 
just show 
up here.
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Well, if 
your cell phone 
doesn't work in 
this building, how 
else am I supposed

 to get in touch 
with you?

I don't 
need you to 
protect me,
 Kyle. I can 

take care of 
myself.

Yes, 
I know you 

don't "need me." 
You've made that 
abundantly clear. 
I'm not trying to 

control your 
life, Cel.

I love you. 
I am taking care 
of you because

 I love you.

I believe in 
you, Cel. I believe 

you can do this. I'm 
just trying to be 

there for you and you 
keep pushing me away. 
I don't know what's 

changed, or why 
it's changed 

so fast.
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I don't 
know what's 
happening, 

either. 

Cel, maybe 
it's time to get 

help again. There's 
nothing wrong 

with that.

I'd lose 
my job, Kyle. 

They'd send me 
away. Is that 

what you 
want?

That is what you want, 
isn't it? You never 

wanted me to 
work here!

You want to see me in 
a psych ward, out of 
the way. It didn't fix 

me before, why 
would it now?

You know 
that's not what
 I want, C. I want 

to see you 
healthy.

I don’t 
want to 

feel this way 
anymore.
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We can 
talk about this 

another time. I don't 
want to upset you, C. 

I'm sorry I just showed 
up here. I wanted to 

take you to 
lunch. 

Can I do 
that?

Okay. As 
long as I'm 

back by 
four. For 

work.
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Two hundred 
already?

Guess I 
get to clock 

out early 
tonight!

Nine 
o' clock? 

How?!
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Ms. Walden. 
It is nine. Your shift

 was supposed to end 
at five. The museum will 
open in thirty minutes. 

I know, I know! I 
don't know what 

happened!
I just lost 
track of 

time!

But check it out! I scanned 
like, two hundred images! 

Holly is going to be 
so pumped!

She'll most 
definitely be… 

pumped. I am as
 well. Great work.

Since we're 
both here, do 

you care to join 
me for breakfast? 

I was headed to the 
kitchen, but I heard 

something in the 
archive. 

I'm glad it 
was only 

you.

What 
else would

 it be?
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So yeah, 
breakfast 

sounds 
great!
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Toaster 
Puffins? You 

don't seem like 
the type.

A guilty 
pleasure.

It appears 
you're picking 

up the archiving 
routine quickly.

It's 
pretty 
simple. 

Whoever 
the last archivist 

was, they left 
things a real mess.

I know 
this place can 

feel isolating. I'm 
sorry if I haven't 
been adequately 

welcoming.

You've 
been fine. 
It's been 

fine.

The 
organizing 
inside the 

boxes them-
selves is what 

takes the 
longest.
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Good 
morning, 

co-workers! 
Cel! I did not 
expect to see 

you in the 
land of the 

living!

Talkative 
as ever, Aba.

So how 
was last 

night? Getting 
the hang 

of it?

Yeah! I 
finished that 
entire box.
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I already 
told her it was 

impressive.

Also, Cel, 
I have to give 

you props: Kyle 
is a babe. So 
charming!

Gina 
never just 
randomly 
checks up 

on me here. 
Romance is 

dead. 

...I mean, 
she has her 

reasons. 

But she 
could at 

least send 
me a cookie 

bouquet 
at work, 
right?

Oh my god, 
you’re a rock 
star! Isn’t she 
a rock star, 

Aba?
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The museum 
is now open. Ms. Park, 

I suggest you make 
this quick. 

In case 
someone wants to 

use the library, 
I mean.

Like anyone 
ever wants to 
use the library. 
I've seen maybe 

two people in as 
many years. 

Is that how long 
you've been here? 
Where did you get 

your master's 
degree?
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Don't have 
one! This is my 

first library. I was 
a medical student 

before.

Oh. I 
was a 

librarian 
before. 

And you're a 
librarian now! What 

do you call what 
you do?

I guess you're right. I 
like the job, so far. It's 
so meditative. I mean, 
when the power isn't 

going out.

I wish I knew 
how to do that. Be 

happy, I mean.

You have to 
know what you need 

to do to take care of you. 
I was miserable in med school, 

but I'm happy here. I don't think 
everyone should just quit their 

jobs and become a unicorn or 
whatever, but this has made 
me happy and it pays my bills. 

It was what 
my parents wanted 

me to do. My dad is still 
mad about it, honestly. 

But I like what I do now. 
I've been here three 
years and I don't see 

myself leaving. 

What made you 
leave medical 

school?

-95-



Happiness
 is overrated. I 

mean, the concept is, 
anyway. If you worry 
too much about being 
capital-H Happy, you 

never will be. 

Okay, I 
should get 

to work, before 
Abayomi flies 

down here in a 
toaster-pastry-

fueled rage. 
You ok?

Get some 
sleep! That's the first 

step to perfect happiness. 
Trust me. I am an expert.

I should 
write a 
book. 
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I'm okay. 
I'm okay. 
I'm okay. 

I've 
got to get 

going!
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Not 
again!

How 
does this keep 

happening?
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Kyle? 
Kyle?!

Someone 
broke into 
the apart-

ment!
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They have 
searched the 

building. No one 
is inside. 

No. But I 
was down in 
the office.

I suppose we should find out 
if anything of yours has been 
taken. The cases in the museum 

are all still locked and 
unbroken. The alarm 

did not sound.

Nice to 
finally meet 

you, by the way. 
I'm Kyle. Cel's 
boyfriend.

Abayomi 
Abiola. I am the
chief curator 

here. 

You are 
sure you 

didn't hear 
anything?

I am 
glad you were 
able to come so 
quickly to Ms. 
Walden's aid.
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I will 
accompany 
you both to 

check Ms. Walden's 
apartment. Just 

in case.

I think 
everything's 

here.

Then what, 
someone broke 
in, didn't take 

anything from the 
museum, and just 
messed up your 

apartment?

That 
seems far-
fetched.

Ms. Walden, 
you're sure it 

wasn't like this 
when you left 
to go down-

stairs?
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Yeah, I 
trashed my 
own apart-

ment.

I won't 
pretend to 
know your 

habits. 

Cel, why 
don't you go 

get some rest? 
Abayomi and I can 
get the rest of 

this. I'll stay out 
here until you 

get up, ok?

Yeah, 
okay.



So. What 
is the museum 
going to do to 
stop this from 

happening 
again?

Nothing, 
because I 

don't believe 
that anything 

happened 
here. 

The door was 
locked, as Ms. Walden 

stated. Nothing else was 
touched. I truly don't 
believe that any living 

being was in this 
apartment.

"Living being"? 
What are you, an 

alien? She's freaked 
out, man. What can 
you do to help her 

feel safe here?

I am not accusing 
Celeste of anything at 
the moment. It is an old 

building, and drafty. 
Perhaps it was 

the wind. But I can 
assure you, and 
the police can 

as well, that no 
one was in this 

apartment.
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Hold her 
down!
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Hey. I've 
got to go 
to work 

soon.

D'you 
want me to 

stay the 
night?

I think 
I'll be 
okay.

You 
sure?

Yeah. 
I'll be 
okay.
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Ms. Walden. 
I must ask you 

a question.

Did you 
touch this 

box last night 
during your 

shift?

Yeah, I… I 
picked it up 

and looked at 
it. It was on 
the floor.

But 
I put it 

right back! 
I didn't take 

anything 
out.

You're 
sure?

What 
exactly are 
you accusing 

me of?
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This box 
was sitting 

on the center of 
the walkway in the 

stacks today. Unusual. 
I opened it up, and 
there is a tooth 

missing.

It strikes 
me as odd that 

only one portion of 
a specimen would 

go missing.

What 
would I 

want with a 
tooth?

I promise you, 
Abayomi, I don't 
have it. I put the 
box right back on 
the shelf, all teeth 

accounted for.

Very well. 
Please keep an 

eye out for it in 
the stacks tonight. 
Perhaps whatever 
happened to your 
apartment also 

happened 
to this.
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Someone 
broke in to
 steal one 

tooth?

Most 
likely 
not.

But in the 
future, Ms. Walden. 
Please refrain from 

touching the specimens 
except those you are 
specifically assigned 

to work with.
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One, two, 
three, four, 

five, six, 
seven… 

...eight, nine, 
ten. One, two, 
three, four… 
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One, two, 
three, four, 

five, six… 

...seven, 
eight, nine, ten. 

One, two… 

Did you 
get what I 
left you?
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TWO WEEKS LATER



And 
that's why I 

think I'm going to get 
promoted soon. It'll be 

great to not just be 
doing mise en place 

anymore! 

Yeah, 
that's 
great.

You ok? 
I mean, I know 

you've been having a 
tough time lately. But 
I thought leaving the 

haunted mansion 
might help.

Don't 
call it 
that.

I just 
haven't been 

sleeping well. 
I keep losing time. 

It's probably 
just the weird 

hours.

 I'd drive 
you there and 

wait for you. They're 
not going to put you 

away, Cel. It's not 
the 1950s.

This transition 
has been hard. We 
knew it would be. 
There's nothing 

wrong with 
needing 

help.

I'm doing 
fine. I really 
am. I'm just 

tired.

I know 
you're going 
to get angry, 

but I wish 
you'd see 
someone.
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What 
did I do 
now?

Ms. Walden, 
a word. 
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What would 
prompt you to 

do this? 

Whoa—I 
did not do 

that!
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Your initials are 
CW, correct? You are 

the only one in the building 
at night, and this certainly 

was not there when I visited 
your apartment Two weeks 
ago. Which, if I recall, was 

to discuss another 
problem.

What is 
your problem 

with me?!

I—I beg your 
pardon?



You clearly 
have a problem 

with me. You've been rude, 
and weird, and accusing 

me of all kinds of things ever 
since I came in here for my 

interview. It's been 
non-stop Since I  

Started.

I'm telling 
you now, I didn't do 

that, and I didn't take 
the tooth. So what is it? 

Why did you even hire me if 
you think I'm so horrible? 

I'm on a probationary 
period, right? So 

why not just 
fire me?



I have no intention 
of firing you. I hired 

you because I believed 
you had the strength 

to do the job.

Why 
do I need 

"strength" 
to be an 

archivist?

I have to 
go now.

Hey, wait 
a sec—
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I wish, 
whoever you 

are, that you'd 
just let things be 
easy for me for 

once. Okay?
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And then 
he just ran 

off!

What is 
the deal with 

that guy?

Let me 
tell you about 

Abayomi.

Aba was the assistant curator when I started here, 
under Dr. Weston. He'd only been working at the 
museum for about two months before I was hired.

What happened to 
Dr. Weston? Did he 
retire?

Time will tell, curious 
soul. Listen!



Wait, 
"vanished"? 

He didn't just 
like… retire, or 

something?

Dr. Weston was so kind, and so 
welcoming. He hired me in spite 
of my lack of experience, and 
trained me himself.

And Aba, he was a teacher's pet. He loved 
Dr. Weston like a father, but I don't 
think it was necessarily reciprocated.

Aba was obsessed with 
getting the Doctor's 
approval, and studied 
the collection and 
history of the museum 
like it was his job.

Well… wasn't it?

Why do you hate good 
storytelling, Celeste?

When Dr. Weston vanished, Abayomi 
took it really hard. We both did.

He just 
disappeared.
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 The police 
got involved, but 
barely. The Board 

never talked to us 
directly, but that's 

not unusual.

 No one 
ever found Dr. 

Weston. I guess he 
just skipped town. He 
left a weird note for 

Aba and me saying that 
he'd "return one day 

with everything."

Abayomi was called up to 
the third floor. He wasn't 
around much after that. 
After a few weeks, he told 
me that if I saw or heard 
from Dr. Weston I was to 
notify the board immediately, 
and that he was the new 
Head Curator.

Whatever semblance of 
a friendship we'd had as 
peers disappeared when 
he became my boss. 

He worked late into the night, 
and would vanish on long "business 
trips." If he was obsessed with the 
job before, it was worse now.

He spent a lot of time locked away with 
the Board. If I asked him questions—even 
just like, "how's your day"—he'd give me 
a one-word answer. 
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But then sometimes, he'd 
burst into the library 
and just start babbling— 
how stressed he was, 
how he just wanted to 
succeed at his job. He 
would vaguely hint about 
how conflicted he felt 
about his work, but he 
never told me why. 

But then the next day, 
we'd be back to the 
silent treatment.

So, I guess 
what I'm saying is: 

cut him a little slack, 
Cel. He's been under a lot 
of pressure and stress 
for a while. That kind 

of life isn't good 
for anyone.

I mean, I'm 
not excusing 
his behavior. 
He can be a 
real jerk.

I guess, in my 
mind, this is temporary. 

It's only been a year. Maybe 
he'll go back to being normal

—Abayomi's version of 
normal, anyway. Just 

give him time.

I'll try. 
Maybe I should 

apologize.
It's a 
start.
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Celeste? 

Celeste!

Celeste, 
please.

Where 
am I?

The 
archive. 
Did you 
faint?

There's 
blood on 
your face.
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How did I 
get up here? 
I was in the 

office.

I was… 
filing 

surgical 
images.

You were in the 
basement?

We're 
on the top 

floor.

Is it 
morning?

Ah, 
no… 

I was 
working 

late.

Well, 
may I be 

excused to my 
apartment, 

then?
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There. You're 
still quite shaky. 
You're sure you 
won't go to the 

hospital?

I'm fine. 
I don't want 
to go to the 

hospital.

I may stay 
for a while, to 
make sure you 
are alright. Is 

that okay?

Whatever 
you want 

to do.

Please tell 
me if you need 

anything.
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So you 
saw.

I know 
you saw.

I know 
you saw what 

they did to 
us here.

Go to it. 
Get us out.

BOARD ROOM
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Hey.

You’re 
drawing?

Well, you 
seem better. 
I’ll be going 

now.

Okay?
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Who are 
you?

Are you 
here? 

I’m going 
to find you.
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You’re really 
moving through 

these!

Maybe 
tonight I’ll 

give you two 
boxes? Eh? Think 
you can handle 

it, Walden?

Sure. 
I’ll try not 

to faint 
again.

You’re 
sure you want 

to get back to work? 
Abayomi seemed really 

worried about 
you.

I’m fine, really. 
Abayomi is overre-

acting. People faint. 
My sleep schedule is 
still a little messed 
up, I’m sure that’s 

to blame.

Okay. 
I choose 

to believe 
you.
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So, Holly. 
Since I am moving 
through these 

so fast…

I was wondering 
if it wouldn’t be more 

efficient for me to just come 
up here and get boxes as I need 

them, rather than only work with 
what you give me. That way I’m 

not sitting around at the 
end of the night.

Well, I 
don’t see 

the harm in it… 
I know Aba only 

wants me handling 
the materials 
in the stacks, 

though.

He doesn’t 
need to know, 

right? I promise I 
won’t touch anything 
else, just the boxes 

on this row.



I guess that’s alright. 
You won’t touch any- 
thing else? Get things 

out of order and 
put Abayomi into 

a twist?

I swear.

Deal. 
Watch out, 
Cel, you’re 

making yourself 
indispensable 

around 
here.
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Why is 
there nothing 

else? None of this 
is about you. 

Nothing!

Thank 
you. For 

knocking over 
the box. For 

helping 
me.

I swear, 
I am going 

to help you, 
too.
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Hey, 
stranger! 

haven’t seen 
much of you 

the past 
week.

I’ve been 
busy.

Doing 
what?

Stuff.

Like 
your 
job?

Because I notice that 
the pace has really 
slowed down on the 

Beatty-Young collec-
tion since you started 

self-directing your 
selection of the 

materials.

You 
aren’t doing 

anything else 
in the stacks, 

are you?

Is something 
wrong, 

Cel?
Are 

you and Kyle 
having problems? 

Is the job not 
working for 

you?

Oh, 
Kyle!

Holly, 
I have to 

go.
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Five 
days, 
Cel?

You 
haven’t 

called me 
in five 
days.

I forgot.

You 
forgot? 

You forgot 
about 
me?

I didn’t 
forget about 
you, stop being 

dramatic.

Cel, what 
is going on 
with you?

I need 
you to 

promise me 
you won’t 
think I’m 
crazy.

I never 
think that.

You 
promise?

Cel, 
never.

Okay.
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I think 
the museum is 

haunted.

Okay…

“Okay”?

Haunted? Cel, 
you know ghosts 

aren’t real. Has Gina 
been telling you 
more stories?

Kyle, no. 
Listen. Don’t 
do that, just 

listen to me. I see 
a girl in my dreams. 
Something terrible 
happened to her.

Cel— 

Something 
terrible, Kyle! And 

she’s asking me to help 
her. I know she is. She’s the 

one who messed up my apart-
ment. She’s leaving me things.
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I think she was a patient 
here. I think she died here. 

I think they did some-
thing to her and 

she died.

I have 
to help 

her.

Don’t 
look at me 
like that.

If I find 
out more, 

maybe I can 
help her.

I’ve 
been going 

through the stacks, 
and I’ve found nothing 

but a photograph. She’s 
shown me a door in my 

dreams. I need to 
go there.

Right 
now, the only 

person you need 
to be helping is 

yourself.



This is 
how I help 

myself.

Cel. I 
want you 
to listen 

to me.

This isn’t how 
you help yourself. 

How you help yourself 
is by taking care of 

your needs. Maybe it was
 too soon for a new 
job. Maybe you need 

to go back to 
Dr. Gardner—
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You know 
what, Kyle? 

You just don’t 
get it.

You 
don’t get a 

lot about me, 
lately.

I think we’re just growing 
apart, and you can’t 

deal with it. 

Are you 
breaking up 

with me?

I guess 
so, yeah.

You can’t 
handle that I’m 

moving on with my 
life and that you 
aren’t going to be 
everything to me 

anymore.
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Cel, 
please. 
Over a 
ghost 
story?

Over a 
lot of things. 

I have to 
go now.

Cel. 
Please don’t 

do this.

I think 
you’ll see 

this is better 
for both of us 

in the long 
run.

Can 
you go 
now?

-165-



-166-



-167-



-168-



Celeste!

Abayomi?

Please, 
wait.

You 
don’t want 

to do this. Not 
like this, anyway.

How’d you 
know I was 

here?

Because I’ve been exactly 
where you are now. I 

know about her, 
Celeste. The 

girl.

What?

We should 
go somewhere 

else. Preferably 
outside of the 

museum.
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I don’t 
understand. 

Why didn’t you 
tell me this 

before?

You 
let me think 

everything was 
my fault. 

Why?

I was 
afraid. I am 
still afraid, 

honestly.

How 
do you 

even know 
about 
her?

I haven’t 
been totally 
honest with 
you, Celeste.

I was not 
always the curator. 

In my first year at the 
museum, I, too, lived in 
the apartment, and I 

had a different 
job.

I was the 
archivist.



What?
Holly 

told me you 
were the assistant 

curator under 
Dr. What’s-his-

face!

And what she 
told you is true. 
By the time Holly 

arrived, I was work-
ing under Dr. Weston. 
Before that, though, 
I came to the museum 
fresh from college, 

working as the 
archivist.

I assume something 
happened to make you 
quit the job. The one 

I now have.

Oh my 
God—am 
I gonna 

die?

No. Don’t be 
ridiculous.

I didn’t 
leave the job. 
I was removed 

from it.
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It began with restlessness. Then, within 
a few weeks of living in the apartment, 
it became physicalized. Things shifting 
or being knocked over.

I stopped sleeping, worried about 
where I’d wake up… what I’d see.

You saw 
her eyes, 

then?

Yes. 
Broken, 

one half-filled 
with black. I tried 
to find her, Celeste. 

I spent a year. I 
searched and 

searched.

Eventually, Dr. Weston… he cared. He saw me struggling. He removed 
me from the archive. And now I spend as little time there as I can.
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When Dr. Weston was here, the job was 
good. I healed. I still saw the girl in my 
dreams occasionally, but she faded away 
the longer I was away from the archive. When Dr. Weston…vanished, there is 

no other word for it—I had to take 
over for him.

I was called before the Board and 
informed that I would be the new 
head curator. They explained to me 
what I had to… what I had to do.

Like 
what?
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But the 
point is, Celeste: 
I’ve tried. I have 
tried my hardest 
to find anything 

I could about 
her. There is 

nothing.

She 
is no 
one.

No. 
She’s someone. 

She’s someone who 
lived and died and 
now she’s asking 

for help.

She’s not 
malicious, Abayomi. 

She’s reaching out. I 
know it. She wants our 

help. She wants people to 
know what they did to her.

She likely 
met the fate 
of many who 

struggled with 
mental health 

disorders at the 
time. People were 

forgotten, 
Celeste.

No. I 
won’t let that 
be her story. I 

won’t let that be 
what happens 

to her. *sigh*
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Then I’ll help you. It is the 
least I can do, after I 

lied to you. After 
what you’ve been 

through.

Right. 
So what do 

we do?

There are typed specimen records, with the provenance 
of each object. I can start there.  It is easy for me to 
lie and say I am doing collections work. If you were to 
be caught… I don’t know what would happen.

You work with Holly. Search through the 
archives. Maybe I missed something. Holly is 
a more competent researcher than I ever 
was, regardless.
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I’m sorry, 
Celeste. I am sorry 

that I let you believe you 
were alone in this, that I made 
you question yourself. I can’t 
explain to you the pressure 
I am under from the Board.

It’s 
fine.

Please, let me apologize to 
you. After our conversation the 
other day, I can’t stop thinking 
about it. How unfair I’ve been.

I had Dr. Weston 
to help me.

I don’t need 
anyone’s help. 

Or your apology. 
If you want to 
help me, help me 
find out what’s 

going on.

You know, I 
didn’t ever imagine 
us getting along 

like this.

But I guess 
I also never imagined 
I’d be hunting down a 

ghost, either, so, 
there you go.



You want 
what?

I want 
you to help me 

find some patient 
records that 

might not 
exist.

You do 
know how 
libraries 

work, 
right?

Or, like, just how 
the world works in 
general? Things need 

to exist before 
we can “find” 

them.

Plus, do you really think Aba is going 
to sign off on us just rummaging 

through the old records 
for funsies?

Oh, he 
knows. We’re 

working on a… 
a project 
together.

I’m sorry, 
when did this 
get decided? 
You two are 

suddenly 
BFFs?
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Hardly. We 
just had dinner 

the other night and we, 
uh, identified a project 

we both wanted 
to work on.

Dinner? With 
Abayomi?

Was Kyle 
there?

No, we 
broke up a 
few days 

ago.

Oh, Cel! 
Are you okay? 

What happened? 
I’ll kill him!

No, no, it’s 
okay. I did the 

breaking.

And then 
you had dinner 

with Aba?
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No, no. It’s 
nothing like 

that. No.

No.

Okay 
then.

Like 
Aba hasn’t 

been totally 
obsessed with you 
since you got here.

So, what 
patient are you and 

Abayomi looking for?

We uh… 
don’t know 
her name.

What?! 
I’m not a 
wizard!
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Holly, 
please?

Fine.

I’ll help. But 
I can’t make you any 

promises, because believe 
it or not, magic isn’t 

real, Cel.

So you’re 
not going to tell 

me anything about 
this mystery patient 

or why you and 
Aba have a sudden 
mutual interest 

in her?

Uh, 
well she, 

uh…

Mm-
hmm?

She was 
a patient 

here.
Yes, I 
know.
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She had an 
interesting case. 
Weird… medical 

stuff.

Super 
weird!

Okay. Let’s 
go to the catalog, 
you tell me what 

you know.

So, if you 
think she was a 
patient here for 

mental health stuff, 
it was probably the 

late 1920s or 1930s. 
We’ll start there. 
Do you know old 

she was?

Uh… maybe 
20 to 30? 
Or maybe a 
teenager.



Maybe? 
Ugh. Okay. Female, 

20 to 30 years old 
or maybe not. That 

only narrows it 
down to a couple 

hundred.

Anything else 
you can think of? 
Anything at all? 

Please?

Well, 
she… she has 

one weird eye. 
In the uh, the 

photo I’ve seen. 
Like one of her 
eyes is half-

black?

Half-black? 
That sounds like 
it could be an 
8-ball frac-

ture.

8-ball? 
Like… pool?

A Hyphema. 
Maybe from an 

orbital surgery, 
or a serious 
head injury.
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Um, 
pretend I’m 

not Dr. Genius, MD.

It’s when 
blood collects 

within the eye. It 
can appear black, 
you know, like an 
8-ball. That’s 

where the nick-
name comes 

from.

They can 
happen from 
intraocular 

surgery.

Gross.
Anyway, this 

narrows it down 
a bit. I’ll try ocular 

surgeries, in that 
decade, females 

18-30.

Be gone. 
I have to 
librarian.
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Cel. I’m 
sorry to scare 

you. I just wanted 
to know what Holly 

told you.

Were 
you here 

the whole 
time?!

She’ll 
do it?

Yeah. She’s 
working on it 

right now. She’s kind 
of weirded out by 

the request, to 
be honest.

Would you 
mind terribly 
if I joined you 
for your shift 

tonight? Two pairs 
of eyes might 

make searching 
faster.

Uh, yeah. 
That’s fine. 
I’ll see you 

then.
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Shhhh.

A board 
member, here 

late. I can’t be 
seen with 

you.

Why?

There are 
expectations. 

Of me. Of you. We 
all have our roles 
here, and keeping 
them separated 

stops…

It helps 
keep things 
orderly.

But that 
would make 
them what? 

Mad?

In a 
manner 

of speaking. 
I would like 
to keep my 

job.



There’s 
nothing!

We’ve only 
been looking for 
a few hours. It’s 

very unlikely we’d 
stumble on it 
right away.

But this is 
boring!

Research 
is, most of 
the time.

So can I ask you 
something?

Certainly.

If you knew 
this wasn’t my 

fault, if you knew 
about her… why were 
you such a butt to me 
anyway? Because you 

were scared? 
Why?

I don’t 
appreciate 

being called a… 
a butt. Be an 

adult.

Don’t 
be a butt 

then.
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I couldn’t 
let you know 

that I knew. And I 
didn’t want you 
to pursue it, if 

you had noticed 
anything. 

I don’t believe we were on exactly 
the same page. And then he 
disappeared. So I suppose 

we never will be.

But wouldn’t it 
have been better to 

know that someone else 
knew? To know you 
weren’t crazy or 

something?

What I have told 
you is a fact. I’ve seen 

this girl, you’ve seen her. 
This isn’t a subjective 

matter, so I don’t need 
a second opinion 

from anyone.

But don’t 
you think it had 

something to do with 
what happened to 

Dr. Weston?

No.

I… I might 
have some more 

Toaster Puffins in 
the kitchen if 

you like.

I’m not 
hungry.

I haven’t 
shared what I 

know with anyone, 
even Dr. Weston. 
He had his own 
suspicions but…

-187-



So, what 
exactly are 

you guys 
up to?

I’m sorry?

What are 
you doing with 
Cel? What’s the 
deal with this 

patient?

I’ve been 
searching for 

a week—nothing. Why 
are you so desperate to 

find out more about some 
random girl, about whom 

you have very little 
information?

What I think is that you’ve got a little 
crush on Cel and you’re using this as 

an excuse to get close to her now 
that Kyle’s out of the picture. 

Which is creepy, Aba. 
It’s creepy!
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Holly, I 
promise you, 
you are way 

off base.

…What 
do you mean, 
out of the 
picture?

Are you serious? You 
know they broke up. And 

now you’re swooping 
in with this mystery 

project, preying on the 
fact that Cel is in a 

fragile state.

Holly, I—

She’s not 
in a good place, 

Aba. I understand 
why you’d like 

her. I do.

But she 
needs time for 

herself.

Holly, 
regard-

less…

Regardless 
of whatever it is 

I feel, this project 
has nothing to do 
with any scheming 

romantic plan.

Then why are you both 
acting so squirrely? Why 

this sudden obsession 
with the mystery 

Jane Doe?

I don’t 
know if you’d 

believe me.

Oh yeah? 
Try me.



Oh, hey 
guys.

Everything, 
uh, okay?

Yes. I 
was just 
leaving.

Were you guys 
fighting?

Sort of.

It’s fine. 
Everything’s 

great.
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I think 
we should just 

give up.

Come 
now, that’s not 

the attitude. There’s 
hundreds of years 

of history 
here—

Boring 
history!

We have 
to be thorough. 

Plus, it’s not like this 
was made easy for us. 
As you’ve seen from 
your own work, the 

collections are a 
bit chaotic.

Your work. 
Your work! You 

haven’t been 
archiving!

Uh, no, 
because we’ve 

been doing this. But 
that’s okay, right? 

I mean you’re 
my boss.

No, no. 
I have been 

unbelievably 
stupid.

I’ve been 
selfish.

You have to 
get to work. I’ll 

be going now.

Wait, you’re 
leaving?

You have 
to work. You 
have to get 
caught up.
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Aba, 
what do 

we have to be 
afraid of?

I am 
not sure, 
Celeste.

I don’t know 
what they’re 
capable of.

Who?

Enough 
secrecy. Who? 

Why should I be 
afraid?

The Board, 
Celeste! The Board. 
I don’t know what 
hand they had in 

Dr. Weston’s—

I don’t know 
what happened to him. 

I don’t think they suspect 
anything is strange about the 

museum, but they are up to things 
that you would find… unsavory. There 

are things about them, about the 
museum, that you shouldn’t know. 

Can you believe me when I 
say I don’t tell you to 

protect you?

I don’t 
remember 

asking for your 
protection.

But if 
you’re asking 

me to keep working, 
then fine, I’ll keep 

working.

Thank 
you.

I’ll see 
you around, 

then.

Very 
well.



Freshly 
sorted and 

scanned, 
boss.

Really? 
I thought you 
were too busy 
with whatever 
Abayomi’s got 

you doing.

Nah. He freaked 
out again, told me I had 

to get caught up, went on 
about “forgetting 

his duty.”

So 
the usual, 

then.

That’s too 
bad, because 

I think I found
something for 

you guys.



Whoa, 
Cel, are you 

okay?

I’m fine.
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What 
is going 

 on?
Nothing 

is going on, 
I’m okay. I’m 

okay.

Um, you are 
not okay! You are 
bleeding, and your 
reaction to that 

image was…

Just 
tell me, 

what is it 
with this 

girl?

I deserve 
to know too, Cel. 
I work here too, 

and you’ve gotten 
me involved.

You’re 
right. You’re 

right.

We think that 
girl is haunting the 
museum. Abayomi and 
I have both seen her. 
We think she’s trying 
to tell us something
—something about 
the museum, the 

board room.
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Okay.
You sound like Kyle. Look, 

I know you’re going to 
think I’m totally 

crazy—

Hey.

No I 
don’t. Cel, I’m 

never going to 
say you’re crazy. 
I wouldn’t ever 

say that.

Now, 
tell me more 

about this. You’ve 
seen her? In the 
museum? And Aba 

has, too?

No. In my 
dreams. In his 
dreams. I don’t 
think he ever 

saw anything in 
the museum 

itself.
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I don’t 
know what 
happened to 
her, but she’s 
hurting, Holly. 
She’s hurting 
and I want 
to stop it.

I want 
to stop her 
hurting so 
I can stop 
hurting.

Oh, 
love.

You don’t 
believe me.

I didn’t 
say that.

I don’t believe in ghosts; 
that’s true. But I believe in 
you. And if finding out more 
about this girl helps you, 

then I’m at your ser-
vice. Okay?

So, do 
you want to 

know about the 
photo? We don’t 

have to look 
at it.

Okay.
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I can’t 
believe 
this!

That’s her, 
then?

Yes!

Can you
see?

I can’t 
believe believe 
this!this!

That’s her, That’s her, 
then?then?

Yes!Yes!

Can youCan you
see?see?
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I’m assuming 
“O.L.” stands for 

some variety of orbital 
lobotomy. That might be 

consistent with the 
fracture.

So 
now we 

know more 
about 
her!

I mean, 
that’s probably 
what killed her. 

The infection.

Oh, I’m 
sorry! It’s 

the med student 
in me. It makes you a 
little sociopathic. 

You become 
necessarily 

callous.

It was 
very common, 
Cel. If it makes 
you feel any

 better, reform 
did happen.

It took a 
while, but it 
happened.
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I know, just… 
compared to what 

I’ve been through. How 
much worse it was for 

her. I was scared, 
but how much more 

scared must she 
have been?

Hey, don’t com-
pare it. We’ve all 

been through 
difficult 
things.

And you 
don’t know 
her story. 

Not all 
of it.

When I had 
my… my incident. 

My breakdown, or 
whatever. I was so 

sure they were going 
to lock me away. 

Give me shock 
treatment.

And instead, 
I got a nice woman 

telling me I needed to 
“practice mindfulness.”I 
got some slips of paper 
for pills I could take 
at home that would 
help. And I ignored 

all of it.



It’s not 
too late 
to start 

now.

Yeah, I 
guess.

Let’s 
start with her. 

Celine.
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Cel.

Jeez! You 
scared me 
to death!

Where 
have you been? I 
haven’t seen you 

in days!
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Did you 
get my note 

about the girl? 
Her initials are CW! 

That’s probably 
what happened 
to the door!

Yes, I got 
your note. And 

then I found something. 
I’ve been avoiding you since 

then, so as not to raise 
suspicion. I believe that at 
least one member of the 

Board has a notion 
that I am up to 

something.

Okay 
then, super-

spy, what 
is it?

A journal. 
A doctor’s 
journal.

Is Celine 
in here?

Yes.
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It 
appears 

Holly was 
right.

If they 
still remain 

on the proper-
ty, it is very likely 

those specimens are 
somewhere in the 

museum. 

Unless 
I can’t find 

them.

So 
there’s… 
pieces of 

her? In the 
museum?

There 
were pieces 
of a lot of 

people in the 
museum.

Are. 
There are 

pieces of a lot 
of people.

If they 
were fragments 
of skull or brain 

tissue, I think I can 
locate them somewhat 
easily. Unless they’ve 

already been…
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What I am 
telling you, Celeste, 

is that I can recover 
her pieces. We can put 
them somewhere safe, 

where they won’t 
be found. 

Maybe 
that will let 
Celine rest at 
last. Give her 

peace.

I wanted 
to help her, 

and to help you. 
And I can. But it 
is a risk. If I’m 

caught…

Let me just 
tell you what this 

has meant to me. For 
so long, I’ve felt like a 
drone. I did what was 
asked of me without 

questioning it.

And 
now I can 

do something 
to redeem 

myself.

No 
matter 

what happ-
ens here, Celeste. 

Please know that I 
hold you in extreme-
ly high regard, no 

matter how 
I’ve acted.
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You are 
brave, and strong, 

in ways I wish I 
could be.

I am?
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Look at those 
scratches.

Maybe 
we should not 
be so quick to 

help her.

Maybe 
we don’t know 

what she 
wants.

No. We 
should.

She’s 
angry. She has 

a right to be angry. 
I understand what 

that feels 
like.

Being 
so angry 

you just have 
to… lash 

out.
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You’re right. 
I wouldn’t know. 
I don’t often let 

myself lash 
out.

It’s not 
always a good 

thing. But sometimes 
it’s what you need. It’s 
what she needs right 

now. Until we can 
help her.

Wish me 
luck, Cel, in 

finally doing 
the right 

thing.

Good 
luck. I’ll 

see you on 
the other 

side.

-210-



He already 
knows what is 
happening. Our 

friend.

There’s 
hundreds of us 

locked away in there. Parts 
of us stolen by these doctors 
and put away like toys on a 
shelf, no longer interesting. 

Then taken, moved. Taken 
away from us.

They have 
me hidden. He won’t 
find me. You have to 

do it yourself. You are 
like me, Celeste. They 

don’t understand 
you. I do.
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I am just not 
sure I understand, 
Mr. Abiola, why you 

were doing collections 
management at six in 

the morning?

It can be 
hard to do this 
sort of work 
during museum 

hours, sir.

You’ve 
never had an 
issue doing it 

before.

Sir—

And you’re also 
aware that Dr. Weston 

stopped reporting these 
“extracurricular 
activities” to us, 

correct?
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I’m aware 
sir. I’m very 

sorry.

Good. 
We certainly 

don’t want any 
more accidents 
around here, 

do we?

Mr. Abiola? No, sir. I 
apologize. It 
won’t happen 

again.

Good. See that it 
won’t. In the meantime, 

you are suspended for two 
weeks at the discretion of the 

Board. Take this time to reflect 
on how similar you want your 

career path to be to 
Dr. Weston’s.
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Aba, 
are you 
okay?

Abayomi? Holly. 
Cel. I…

How much 
of that did 

you see?

All of 
it. Are you 

okay?

Physically, 
yes. For 

now.

For 
now?!
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A suspension is the best 
possible outcome. I just don’t 

understand how this 
happened.

You were 
caught?

I thought 
I had disabled 

the alarm.

I had disabled the main alarm and 
was looking for brain specimens, 
like we had discussed. But when I 
lifted the box…

A secondary alarm 
went off.

Before I 
even had time to 
exit the museum, 

Simmons was 
there.



I have to 
leave now. Cel. 

You must keep working. 
You can’t let them get any 
more suspicious than they 

already are, or I don’t 
know how this will 

end for me.

For 
any of 

us.

Holly. 
You need to 
get Gina to 

help us.

Aba...

Holly. She might 
be the only one who 
can. You don’t want 
anything to happen 

to Cel, do you? 
To me?

Gina?
Holly can 
explain.

Good luck, 
both of you. Celeste. 
You can do this. You 

are strong.
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Gina’s… dad 
is on the 
Board.

What?

The board 
who like…probably 

killed your mentor?

They didn’t 
kill him, that’s 

ridiculous—and it’s not 
like Gina did that, Cel! 

She can’t help who 
her dad is!

And she 
doesn’t even 

know anything 
about what they 

do. She grew 
up with her 

mom!

I’m 
sorry. 

I wasn’t 
blaming 

Gina.

I know. 
It’s just a 

touchy subject. 
Her dad doesn’t 

know we’re 
involved.

Why?
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Conflict of 
interest—or maybe 

Gina is just worried he’d 
get too interested in me, 

and who knows what 
that would mean 

for my work. 

But 
like I said, 

she’s not here 
that much. 
They’re not 

close.

But Aba 
thinks she can 

help us get what 
we need?

He does. 
But I don’t 

know.

I can ask 
her, Cel. But 
that’s not a 

promise.
…I’ll 

let you 
know what 

she says.

Or 
maybe 

he’s just 
a garden 
variety 
bigot.
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Patient first arrived with signs of 
notable distraction and anxiety. She 
had been excused from her work due 
to an episode of extreme distress. 
Patient prone to fits of anger.

Patient was not interested in 
therapies or group psycho-
therapy. Ignores suggested 
treatments.

Patient seemed an ideal candidate for new 
psychosurgeries, particularly the new 
Freeman technique.

Patient did not respond 
to hydrotherapies and still 
shows anxiety and schizotypal 
behaviors. Staff experiencing 
increased difficulties with 
aggressive outbursts.
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Hello? 
Celine?

I’m not 
going to 

hurt you! I 
promise!
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I know 
about these. 

They took specimens. 
I’m working 

on it.

I know 
you’re angry. I know 

that you feel abandoned. 
I’m not going to abandon you. 

But I need you to stop making such 
a mess and getting us in trouble. 

We’re not going to be able to 
help you if you get us all 

fired first.
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I suppose I never felt exactly normal. 
But I was managing it. Even though I 
became angry for no reason, even 
though I never slept for fear of 
death. I was managing my days. 

They suspected something was wrong. But I 
still was pushed through—school, and then 
a respectable job. And when I was terminat-
ed from work… they branded me defective.

They left me here when I could no 
longer do what they wanted.

And now they are trying to get rid of me 
again. Shuffle me somewhere else. I hate them.
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Hey.

I was just 
coming to see 

you. Where are 
you going?

Out of 
food.

Are you 
okay? Are you 

eating?

Well no, 
because I’m 

out of 
food.
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What is 
happening? 

It hasn’t been that 
long since I saw you 
and you look…you 

look like a 
wreck, C.

Why 
would 
you do 
that?!

Cel. 
Wait a 
minute.

I talked to 
your mom.

Because 
I’m worried, 

Celeste!

You’re 
not worried; 

you’re just trying 
to pin our breaking 

up on me being 
crazy.

Gee, 
thanks.

Ever since 
you lost your job, 
things haven’t been 
good with you, Cel. 

You need to get help. 
We both agree.

Who, you 
and my mother? 

Why should I listen to 
what you two say? You 
have no idea what I’m 

going through 
right now.

You’re 
both just mad 

because I can no 
longer do what 

you want!
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You’re right. 
I don’t understand 
what you’re going 

through. But I don’t 
want anything 

from you, C.

What I need 
is for you, and my 

mother, to leave me 
alone. I don’t want to 
see you again. Do you 

understand?

So help me 
understand, Cel. 

Move back home and 
we can start over. We 
can help you figure out 
what you need. No one 

wants you to do 
anything.
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I saw 
Kyle.
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The worst 
part is, he’s 
not wrong. 

Things haven’t 
been good 
with me.

I know, but I can’t 
help it. It feels like what 
I have to do. If I can save 

her, I can save me. I can get 
better. I don’t know why 

I can’t get better and 
maybe this will 

help me.

You have 
been a little… 

distracted. You’re 
very focused on this 

project with 
Celine. It’s not 

about getting 
“better,” 

it’s—

It’s about 
being healthy. I 

know. Everyone says 
that. But if you felt 
like this, wouldn’t 
you want to get 
better? To stop 

hurting?

Wouldn’t 
you want to 

know that there 
was anything, any-

thing at all, you could 
do to save yourself 

from the worry, 
and the anxiety, 
and the pain?

I feel like… like my brain is 
made of cotton balls. I 

can’t think clearly. I 
think I’m running 

a fever.

Can I 
show you 

something?
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She did this 
last night. She’s telling 

me to go into the 
Boardroom.

I believe that 
you believe 
Celine did 

this.

Yes. Holly, 
please believe me. 

Please.
But Cel, have 

you considered that 
maybe everything you just 

told me—feeling angry, feeling 
like you can’t get better—maybe 

that’s affecting how you see 
Celine? You know maybe it’s 

not her telling you 
these things… maybe 

it’s… you?
I know 

you think this is 
real. I know you just 

want to help Celine. But 
what I want is for you 
to help yourself. You 

deserve it, Cel.

You 
too?!

You’re 
telling me 

Celine did this? 
The… um, 
ghost?

You 
think I’m 
crazy 
too!

Everyone 
thinks I’m crazy. 

Everyone thinks I’ve 
lost my grip, except 
Abayomi. But what 

does that say 
about him?

I do 
not—
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Everyone 
is abandoning me 

too! Just like her! 
Holly, please. Please 

don’t walk away 
from me when I 

need your 
help.

You 
did?

I spoke to 
Gina. About 

her dad.

I did. 

She 
managed 

to swipe a 
copy of the key 
to the board 
room from his 

house. She’s 
willing to 
give it to 

you.

Cel, I 
have to be 

honest with you. 
I have considered 
not telling you 

about this.

Celeste. 
Please, calm 
down for a 

minute. I don’t 
think you’re 

crazy.

And you saw 
what happened 

to Aba.

There’s a 
reason he’s not 

really in Gina’s life. 
Being involved in this 
museum is something 
that’s passed down, 

and her family 
takes it very 

seriously.

You told 
me before that 

Celine was trying to 
tell you something 

about the room, and 
while I might not have 

had many interac-
tions with the Board, 

Gina makes them 
out to be pretty 

serious folks.

-235-



Gina has 
taken a big risk—

for both me and her—
and I want you to promise 

me that once you find… 
whatever it is you need 

for Celine, please, 
take care of 

yourself.

Are you 
going to be 

okay?

I know that 
there are a lot of 

similarities between you 
and Celine. I mean, right 
down to your names. 

I know you feel
 abandoned, too.

But you’re 
not. Even if you have 

to take a step back. I’ll 
be here for you. Aba will 
be here for you. Kyle is 

there for you, even if it’s 
tough between you right 
now. Try to care about 

yourself even a fraction 
of the way you seem to 
care for Celine, okay? 

The way we care 
for you?

Thank 
you. I will, I 

promise.

I don’t 
know.

I’ll miss 
you, but I think 

you need to take some 
time. Take care of that 

girl I’ve come to 
really like. 
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THREE DAYS LATER





I know it’s not 
exactly great, me having 

a relationship with the staff 
while my dad is on the board. 

I know they’d frown 
upon it. 

Okay, 
sure.

I mean 
you seem cool 

and all, Cel, but 
you’re asking 
a lot of us 

here.

Thank 
you, Gina. 
I know it’s 
a lot to 

ask.

I mean 
honestly, I can’t 

believe you got Holly 
to finally believe the 
place is haunted! I’ve 
been saying that to 
anyone who would 

listen since I 
was a kid!

When are 
you planning 
to do this?

So if I 
give you this, I 

don’t want to be 
involved when 
you break in.

From what I 
understand, there’s a 

lot of esoteric rules to 
follow. It might lose

 Holly her job.
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Oh, tonight, 
I guess.

You 
don’t want 
to come up 
with a plan 

first?

I feel 
like things are 
escalating with 
Celine. She needs 

help soon.

Okay, 
then I’m 
coming 

too.

You 
what?!

You’ll need 
a lookout. I don’t 

want you to get caught. 
I promised Aba I’d 

help, didn’t I?

Tonight?!

Yeah. 
Why, is that a 

problem?

Thank 
you, both. For 

believing me when 
I don’t necess-

arily believe 
in me.
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I meant 
what I said, 

Cel.

Because I’m 
not alone.

I will. I 
promise.

I feel… I 
feel like I have 

to, now. Because I 
can, when Celine 

couldn’t.

After 
this is over, 
I hope you’ll 

consider getting 
some help for 

yourself.
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Okay. So I’ll 
go in and look 

around, you keep 
an eye out. If you 
see anyone, stomp 
your foot twice.

Sorry. 
I’m just 
scared.

Hello 
to you, 

too.

Okay. 
I’m going 

in.

How can 
you be scared 

with me here? This 
thing’s made of steel. 

I see anyone, I’ll 
give ‘em a good 

bop.

You’re
 right. You’re 
very scary.

The 
scariest.

Five 
minutes.
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What 
is this 
place?
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Specimen 
taken from 

Patient 319, body 
incinerated. 

Okay.

This is 
what she 

meant—they’re 
selling the speci-
mens and keeping 
the profits for 

themselves!

Trust of… 
what?

-247-









You 
came.

What 
happened 
to your 
wrists?

Yeah.

I don’t 
think anyone 
can see me.

I am not 
sure.

Can I ask you 
something?

It is very 
dangerous for 

one such as 
yourself.

Why 
me?

I think 
so.
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There have 
been so many people 

here since you… you died. 
Why did you choose me? 
Or is it just anyone who 
lives in that apartment? 

Anyone who is the 
archivist?

You mean 
Abayomi?

Something 
keeps you stuck. 
Something keeps 

you angry. 
Determined.

He was 
like me, too, 

before he ran 
away.

Now he 
works for them, 

he pretends to be 
one of them. One of the 
people who threw me 

away. They took my body
and broke it up like I 
was a doll. To keep, 
and now to sell.
 To sell parts 

of me.

He was afraid, 
but he was not 

angry. But you, you 
persevered. 

Because 
you are 
like me.

You 
were angry for 

me, and for you, and you 
found all the clues and keys 
and you unlocked the door 

and now I can get out.

I have been 
trapped, but the 

cage became a home. 
If someone else were 
to come and take me,
 I would be forced 
to leave it, and be 

trapped somewhere 
else. I have no 

freedom. 
I hurt.

It hurts 
so much all 

the time. I want 
to choose for 

myself how 
I leave.
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They can’t hurt you 
anymore. You’re safe 
now. We will help you 
leave on your terms, 

and we are going 
to get you away 

from here.

Thank you.
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Cel!

We 
have 
to go 
now!

Cel, please! 
We have to get 
out of here!
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What is 
happening?

I don’t 
know. Come 

on!
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What are 
you doing 

here?

Gina gave us 
the key to… We, 

uh, broke into the 
Boardroom. And 

I think…

You 
do?

What 
happened?

I think Cel 
finally helped 
give her what 

she wanted—and 
apparently what 

she wanted 
was this.

I live 
down 

the street. 
I heard 
noises.
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How do 
you—You 
what—

-258-



SIX WEEKS LATER
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She really 
did a number on 

the place.

What’s 
going to 
happen 
to it?

I’m not sure. 
The Board has all 

but disappeared. It 
was a tradition passed 
down in families, as a 
way to make money, 

selling off the 
specimens.

I suppose 
they felt they had 

been found out during 
the investigation of the 

building collapse, though 
you and I both know   

that they didn’t 
find anything, 

not really.
I think 

we were the 
only ones that 

had really taken 
care of the place in 

a very, very long time. 
You can take comfort 
in that. You cared for

 it and its contents 
when no one 

else had.

How’s 
it going 

with your new 
counselor, 

Cel?

Certainly.

But I 
think I like 

her.

Good. I mean, 
I haven’t been seeing 

her very long.
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Have 
you seen 

Kyle?

That’s 
the best you 
can hope for, 

I guess.

Yeah.

It’s 
a shame, 

what they 
were doing. Big 
family secret, 

I guess.

If I 
had known, 

I would have 
done something 

sooner.

No one 
blames you, 

Gina.

No. But I 
mean, we’re okay. 
We talked on the 

phone. Living at home 
is okay, too. I’m 

doing okay.

And I’m 
happy we did it 

together.

None 
of us are 

responsible. 
At all. We did 

what we could, 
when we 
could.

No one is 
more responsible 
than I am. If I had 

only been less afraid, 
if I had only known 

what to do…
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Cel, 
are you 
coming?

Of 
course.

So, dinner on 
Thursday?
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The End





Afterword

In school, I had tailored my studio work and my writing to focus on early 19th 
century medical and spiritualist photography. Throughout my entire life, I’d 
struggled with chronic illness, depression and anxiety, and a general sense 
of not belonging, so I felt like something of an oddity myself, and had 
compassion for the subjects stiffl y posed in these tintypes and albumen 
prints. My writing and knowledge on the subject was rewarded when I managed 
to land an internship in the archives of a medical history museum, where I 
would be helping to digitize an enormous collection of antique medical 
photographs, illustrations, and documents. Honored to have been allowed 
inside the secret rooms of the museum’s library, I spent long afternoons fi ling 
away images of doctors, skeletons, and surgeries in a basement offi ce. 
However, after a few months, I began to feel burnt out, desensitized to the 
images I was seeing, and my writing on the ethics and history of medical 
imagery began to suffer. 

So, I decided to approach it from a different, non-academic angle, and I began 
to compose a little haunted house story. Celeste Walden, a cypher for myself, 
investigated the mysterious happenings at a medical oddities museum 
after dropping out of school due to her depression. Soon I had 
a little novella, which I submitted to the Clarion Writer’s 
Workshop. I was soundly rejected, and so I shoved the 
story away, and became even more depressed. 

Three years later, in a much healthier headspace, I 
came across the art of Steenz via The Valkyries, the 
female-only comic shop employees group we both 
belonged to. To say my love for Steenz’s art was 
instant is no lie—I was enamored by her use of color, 
the way she captured facial expressions, and how 
it spoke to her as a person: vibrant, trend-defying, 
and full of a crackling wit that I wanted to have in 
my life. I’d never written a comic script before, but 
that didn’t stop me from sending her a message: I 
have an idea for a ghost story. Will you draw it?

In 2012, I began to sketch out a story about a girl who works in a haunted 
museum. I was 23 years old, and I had just moved back home a� er 
leaving art school in my junior year. I spent my days feeling aimless, and 
found myself working part-time in a library, which I quickly took to as a 
replacement for the structure of school. Inside, I was depressed, anxious, 
and toed the line of suicidal, feeling guilty for how I was treating others 
and myself. It wasn’t a great time. 

after dropping out of school due to her depression. Soon I had 
a little novella, which I submitted to the Clarion Writer’s 
Workshop. I was soundly rejected, and so I shoved the 

Three years later, in a much healthier headspace, I 
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She agreed, and we set out to work. Originally intended as a webcomic, 
Steenz and I dove into Archival Quality with the idea of giving more life to 
Celeste, her friends, and their world. I let Steenz run free, putting fl esh on 
the bones of my story with her art, giving Cel, Abayomi, and Holly even more 
depth by drawing each of them as real people with poignant emotions and, 
let’s be real, amazing wardrobes. I learned that even if you’ve written prose 
for most of your life, writing a comic book script is a very different animal. 
We both grew, and improved, and changed our styles over time. The place 
we were at when we sent our rough ten pages to Oni for consideration is 
very different from where we are now. 

An unexpected, but amazing, bonus to all of this was the friendship I 
developed with Steenz. Over the course of the past two years, we’ve become 
incredibly close, holding each other up through this process, but also 
connecting over our shared love of trashy television and comics. We’ve 
fl own to seen each other in our hometowns, we message each other so 
much that if I don’t hear from Steenz for more than 24 hours, I assume 
something is wrong. Like the relationships in Archival Quality, Steenz and I 
created an unexpected bond that has been a comfort in diffi cult times. I’m 
extremely thankful.

This book was a challenge to balance. My original novella was steeped too 
far in my academic background, and I wanted to make a story that could be 
enjoyed by those who didn’t necessarily study early psychiatry (Dr. Genius, 

M.D., as Cel would say). As such, there are inaccuracies, fantasies, and 
bendings of the truth in this version of Archival Quality that exist to 
further the story and do not refl ect on the actual history of medicine. 
I am no doctor, and while I certainly creeped out enough seatmates 

on the train by researching orbital lobotomies, 
I can’t say for sure that this is scientifi cally 

sound (do not use this book as a guide for 
giving lobotomies). Celine’s experience is 
only one part of history, as well: there are 
mountains of academic study on the way 
that women of color were treated in early 

medicine, which I felt were owed more 
space and nuance than I could give here. 
While some of the photographs you see 
in the book are based on real images I’ve 
encountered in my years of research, 
some are fabrications, while others are 
inspired by artists like Thomas Eakins 
and Matthew Barney. 

bendings of the truth in this version of 
further the story and do not refl ect on the actual history of medicine. 
I am no doctor, and while I certainly creeped out enough seatmates 

I can’t say for sure that this is scientifi cally 
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space and nuance than I could give here. 
While some of the photographs you see 
in the book are based on real images I’ve 
encountered in my years of research, 
some are fabrications, while others are 



As someone who has received some form of psychiatric treatment off and 
on for over a decade, I wanted to open a small window into the history of 
mental health treatment, particularly for women, to our readers. To go through 
therapy is to at once give up and regain agency—you have to put the 
deconstruction of what you believe in the hands of a near-stranger, and then 
you must rebuild by yourself. You put your faith in practitioners and pills. It’s 
scary. Cel’s journey through anger, to action, to acceptance is a mirror of one 
that many who go through therapy experience. Overall, this is a book about 
freedom, peace, the death of things living and imagined. It’s about freeing 
yourself, freeing others. Letting go of pain. I hope that if you are going through 
a time like Cel or Celine, you can get to a place where you can let go of some 
of that pain, too.

I did a lot of reading to infl uence this book, and I’ve included a few of those 
titles here: 

Stanley Burns and Elizabeth Burns. Stiffs, Skulls, and Skeletons: 
Medical Photography and Symbolism. (Schiffer, 2014)

Asti Hustvedt. Medical Muses: Hysteria in Nineteenth-Century Paris. 
(W.W. Norton, 2011)

College of Physicians of Philadelphia. Mü� er Museum Historical 
Medical Photographs. (Blast Books, 2007)

Alice Miller. The Drama of the Gi� ed Child. (3rd ed.) (Basic Books, 2008)

Richard Barnett. The Sick Rose: Disease and the Art of Medical 
Illustration. (D.A.P, 2014)

There are also many real-life museums that do an amazing job of 
discussing and showcasing the ethics of early medicine and psychiatry 
(thankfully, I know of absolutely no modern museums that operate like the 
creepy one in our book). 

The Mü� er Museum, Philadelphia, PA
The Warren Anatomical Museum, Boston, MA
New Orleans Pharmacy Museum, New Orleans, LA

And of course, the now heartbreakingly-closed Morbid Anatomy Museum 
in Brooklyn, NY. 

-Ivy Noelle Weir
August 2017
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I love drawing kung fu, and I 

happened to use Holly for a model. 

She does no kung fu in this book. 

She’s more of a kickboxing gal.

Steenz’s Confidential Files



I drew some ideas of the  

layout of the museum as well 

as shelving around February of 

2015. Ivy gave me the general 

idea for the book back then  

and I just ran with it! 

This is the first postcard we made 

promoting Archival Quality! It was 

so much fun to do and I think it 

really got people hype for the book.
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When Ivy and I first 

worked on Archival 

Quality it was as a 

webcomic! But then when 

we decided to submit 

to Oni, I re-drew the 

first 8 pages. THEN 

when we started working 

on the book I re-drew 

the first 8 pages 

AGAIN. So I have three 

versions of this page 

spread out over 2 years 

of artistic growth. 
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IVY NOELLE WEIR 
has been writing stories for her entire life, and her 
essays on art, pop culture and librarianship have 
appeared in a variety of outlets. In addition to her 

writing, Weir is a visual artist and former librarian who 
studied photography at Parsons the New School for 
Design, art history at Goddard College, and holds an 

MLIS from Clarion University of Pennsylvania. A native 
of Philadelphia, she currently works in publishing and 
lives on a crooked old street in an apartment full of 

Halloween decorations with her partner and tiny dog.
(Photo by Kelsey Hoffman)

-278-



STEENZ
is an illustrator from St. Louis, MO. According to her 

mom, Steenz has only ever answered “an artist” when 
asked what she wants to be when she grows up. 

Here we are, years later. Steenz spends a lot of  time 
watching reality TV, eating pizza, working at Lion Forge 

and drawing comics. She can officially call herself a 
professional artist. Steenz lives with her fiancé, Keya, 

and her cat, Marko. Steenz is short for Christina.
(Photo by Caitie Metz)
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WET MOON, VOL. 1: FEEBLE WANDERINGS
By Sophie Campbell
184 pages, softcover, black and white interiors • ISBN 978-1-62010-304-3

SCOTT PILGRIM, VOLUME 1: PRECIOUS LITTLE LIFE
By Bryan Lee O’Malley & Nathan Fairbairn
192 pages, hardcover, color interiors • ISBN 978-1-62010-000-4
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By Ananth Hirsh & Yuko Ota
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LUCKY PENNY
By Ananth Hirsh & Yuko Ota
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By Tara O’Connor
152 pages, softcover, 2-color interiors • ISBN 978-1-62010-450-7
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176 pages, softcover, color interiors • ISBN 978-1-62010-487-3



PARANORMAL/MYSTERY $19.99 US / $24.99 CAN
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“Ivy and Steenz have crafted a surprisingly vulnerable, 
intricate look at mental health and the way we treat it, 

wrapped up in a charming, spooky, delightful story
I can’t recommend enough.”

KATE LETH
Author of Patsy Walker, A.K.A. Hellcat!, 

Edward Scissorhands, and Spell on Wheels

“Weir and Steenz have crafted a freshly-textured ghost 
story for the new millennium. It’s a grand mystery, 

a pointed critique, and a celebration of individual resilience 
all wrapped up with a perfectly charming dose 

of the macabre.”

DANIEL F. YEZBICK
Editor of Perfect Nonsense: the Chaotic Comics 

and Goofy Games of George Carlson
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