“Crime, romance and
open heart surgery.
Highly (cardiac) arresting.”

—Kieron Gillen,
The Wicked + The Divine
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CHAPTER 1
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FEBRUARY 4, 1977

HEART, \ @
CALLIE." /
Ya /s

#

- 774 % 5
P
' NTIL YESTEREAY; WHEN
GOT THE CALL AT WORK.
v 4N e roune L : o
r YOLR NEW | & e #
g 1 b
& . |
L

|
p——__

AND NOW IT'M PEAL.
F "
BUT IF ITM LUCKY; T
| WON'T BE FOR LONG. -
- I - i
| |
|

e
HA. WHY WouLP
I START BEING
\m  L/CKY NOowZ




rl T ]
~ F|V|€ DAYS LATER. FUNNY THING ABOUT

3 POCTORS CUTTING
¥ Ny YOLR CHEST OPEN,
RIPPING YOLR
HEART OUT ANG
SEWING ANOTHER
ONE INTO PLACE.

FOUR WEEKS LATER.

~—
I T
l ﬁ &

1‘\ THEN YOL/ GET OUT OF

1 | BED, ANP you REALIZE

bl 7447 was JusT; LIKE,
A SNEAK PREVIEW.

RECOVERY PROCESS AND YOL/
KINGA THINK YOUI'RE STILL oo
PEAP. OR WISH YOl WERE.

BUT AFTER MONTHS OF THIS,
YOU REALIZE THIS |5 EASY
PAIN. PHYBICAL STUFF.

| THE REAL SHARP STICKS COME
| 4c7eR you cav waik, oress
|} ! YOLIRSELF, FEED YOURSELF.

| WHEN IT's JusT you
E‘ AND THAT LITTLE
VOICE IN YOUR HEAL.

: = MISS BOUDREAU
ONE HOUR TO GO. YOU KNOW T CAN'T
REVEAL THE DONOR'S
IDENTITY. NO MATTER

HOW MANY TIMES
YOou AsK.

LET'S TALK
ABOUT WHAT




YOUR HEART 15
ALMOST PERFECTLY IN
SYNC WITH YOUR BODY.
IT'S6 FAR BETTER THAN
MOST TRANSPLANTS
EXPERIENCE.

TRANSPLANTS ARE STILL A YOUNG SCIENCE. WITH THE
THIS CURRENT STATE OF THINGS, RIGHT NOW, YOU HAVE
IBN'T A NEW P FIVE YEARS. FIVE HEALTHY YEARS.
LEASE ON LIFE. THEY'RE NOT
IT'é MORE OF GUARANTEED, OF
A... WELL, A ! COURSE. BUT LET ME
RENTAL. GIVE YOU SOME
ADVICE.

MAKE THE
you BEST OF WHATEVER
CAN SAY IT - TIME YOU HAVE. THIS

DR. SHUMWAY; | 15 A GIFT, CALLIE.

I ALREADY KNOW. - ‘ | TAKE IT.
T REMEMBER YOU 1 e .'

TELLING ME A .

BEFORE THE A

I DOES HE PRACTICE THIS IN A MIRRORZ
DO THEY PRINT OUT THESE SPEECHES
ON LITTLE CARDS 70 MEMORIZE THEMZ

IM THE ONE I GET THAT IT'S
WHO 'S BEEN TM THE ONE IR T A GIFT, JACKASS. [ F
S/ICK ALL HER

WALKING ARCLUNG 7/
LIFE, TM THE WITH SOME ; AL g ' /7
ONE WHO'S STRANGER'S e 1

DIED EXACTLY

HEART IN My’
TWICE IN THE [| cueST. s8ECAUSE
LAST TWENTY

g you

A4 YOI WON'T TELL ; - NEED A RIDE
il Eenr yEaRS. . ME WHO HE 5, | | LADyz
yol.., YOU.., Ful= = A

WHAT I NEED /5
SOMEONE TO TELL
ME WHAT THE FLUCK

T Do WITH IT.




[ [T

Yol HAVE TO BE MORE CAREFUL THAN -1 . i-_' ;
THE OTHER KIPS," THEY SAIDP BETWEEN
SURGERIES ANDP PROCEPURES.

GREW UP IN HOSPITALS,

ALWAYS S/ck. ‘\BORN WITH

| A BAD HEART," THEY 54/
BECALISE I COULPN'T

EVERYONE TREATING
ME LIKE SOME
PELICATE FLOWER.

AN THE ONES I ACTUALLY WANTED TO TAKE
CARE OF ME, THEY WERE TOO FREAKED OUT.
EVEN BACK THEN THEY D 54y WORPS LIKE
\COMMITMENT" AS [F THEY WERE SWEARING.

I SHOULP'VE BEEN OLP ENOUGH TO 5TOP
BELIEVING IN FAIRY TALES, BUT I KEPT [
BELIEVING ONE LAY IT'C BE CUREL.

2k

CASE, JUST WAITING FOR SOME
PRINCE TO COME KISS IT AWAY,

UNTIL ONE LAY, THE REAL
WORLD CALIGHT UP WITH MY
FANTAS/ES. SCIENCE FICTION
WAS REGULAR SCIENCE NOW.

S0 I WENT TO GO

INTROPUCE MYBELF
70 THE FUTURE.

BE My OWN PRINCE.

CALIFLRMIA




Z GOT A JOB, A PLACE, BUT I REFUSEDP
7O MAKE A LIFE HERE IN STANFORP.

MY LIFE WOULD START
WHEN I GOT MY NEW
HEART AND MOVED AWAY.

FIVE YEARS /5 A
LONG TIME TO WAIT.

I STARTED TO WONPER IF
TP JUST LULLEDP MYBELF
INTO A NEW FANTASY,

SAME JOB, EVEN
AFTER THEY PROMOTED
ME ONCE OR TWICE,
/T WAS JUsT A
MEANS TO AN END.

SURGERY MONEY:

THEN ONCE
My BENEF/TS
KICKED [N,
/T BECAME
MONEY FOR [
Pl | vy mymricaL
NEW LIFE.

THEN THEY FINALLY
CALLEDP., A PONOR
HAD BEEN FOLING.

THEN SOMETHING TERRIBLE HAPPENED.

ff A Van

S0 I REBELLED. ABOUT
TEN YEARS TOO LATE.
' ; -
EVERY THING MY POCTORS
SA/P NoT To pPo, I PP IT.

OCCAS/ONALLY; T
SORT OF MISSED IT.
BEING PEA

T DON'T REMEMBER /T, EXCEPT
/T FELT VERY CERTAMN.
T LIKED THAT FART.

LIFE MAPE
SENSE AGAIN,
MAYBE BECAUSE
/T WAs so
CLOSE TO
DISAPPEARING

FOREVER.

OR FINALLY
STARTING.




Lilu s

LL/KE A UMMy T FELL FOR |T AGAIN.
' I -
¥ [
THEY SERVED CAKE WHEN T
CAME BACK. FUCKING CAKE.

' b
THREE DAYE POWN AN I PON'T

KNOW HOW MUCH MORE I CAN TAKE
OF ALL THIS. NOTHING 'S DIFFERENT.

(UL .

V -

EXCEPT BARRY. MY ‘ONE-TIME FLING" THAT HADP
BEEN GOING ON FOR THE LAST SEVEN MONTHS.
HE WASN'T IPEAL, BUT HE WAS AROLING.

TECHNICALLY WE WERE
BREAKING THE RULES., BUT |
THAT'S THE PART I LIKEL.

3444
BARRY; WHAT'RE
| YOU UP TO TONIGHTZ

WANT TO HELP ME
) CONVALESCEZ

CALLIE, I'M
TRYING TO
WORK.

15 THAT
WHY YOU'RE
TREATING
ME LIKE I'M
INVISIBLEZ

NOW I GET COLDP SHOULPERS,
UNCOMFORTABLE S/ILENCES. T
GET UNRETLRNED PHONE CALLS.

SURE. HOW
ABOUT THE DEW
DROPZ 8%

OH,; NO
PRESSURE
OR ANYTHING,
YOU'RE ONLY MY
BOYFRIEND.

CALLIE.
I NEVER SIGNED
ON FOR ANYTHING
SER/OUS, OKAYZ
WE'RE JUST HAVING

- V f FUN, RIGHTZ
“- Wiy

CALLIE N
BOUDPREAU,
LIABILITY
AND FRAUD
PREVE--

YEAH,; I THINK
I'M PRETTY MUCH
BACK UP TO
SPEED.

'I HOPE IT'S
NOTHING BAD.
HA HA."




ACTUALLY;
MIsS BOUDPREAU,
WE CAN.

WHEN YOU WERE PROMOTEP
LAST YEAR, YOU SIGNED NEW
CONTRACTS. YOU ALSO SIGNED
A CLAUSE FREEING US FROM
ANY FINANCIAL OBLIGATIONS
TOWARDS PREEXISTING
CONDITIONS.

FUNNY HOW
NO ONE EVER TOLD
ME THAT. IS THAT THE WHOLE
REASON I GOT THE STUPID
PROMOTIONZ TO FOOL ME
INTO SIGNING AWAY
MY LIFEZ

BOB, JANIS, T WORKED
I'VE GIVEN FIVE HARD FOR THIS.
YEARS TO ARCHWAY. H SCREWED PEOPLE
YOU KNEW ABOUT OUT OF MONEY I'M NOT
MY CONPITION, r THEY WERE GOING TO LET
YOU WERE FINE 4 3 YOU SCREW ME,
WITH IT. U ) TOO.

WE'RE
SORRY You
FEELBTHlé way

I'M NOT AN CALLIE, PLEASE. I KNOW YOU'VE BEEN THROUGH AN
EXPENDITURE OR SOME ORPEAL, BUT THAT DOESN'T EXCUSE YOU ACTING LIKE
HIGH-RISK CASE. I'M
THE WOMAN WHO HAS
WORKEDP WITH You,
FOR You.

IFI
DIPN'T GET THIS,
I WOULPD BE

YES, AND
.1' WHILE WE CAN'T COVER
{ THE COST OF YOUR SURGERY; WE
CAN OFFER YOU THE REST OF THE
WEEK OFF TO COMPOSE YOUR--

EAT IT, BOB, AND
YOU CAN SHOVE YOUR
OFFER; JANIS, T'M
GOING BACK TO
WORK.

SOMEONE

HAS TO PAY FOR

o THIS NEW HEART,
= AFTER ALL.




WHAT THE HELL 'S
z GOING ON WITH MEZ

NEVER PUT AWAY
SEVEN OF THESE
WITHOWT HARPLY

Z STINK AT
FEELING IT.

CONFRONTATION.
T2 NORMALLY
RATHER RUN

ANP HIPE THAN o by |
EVEN SUGGEST / BARELY OFF THE WAGON ANZ My
TOLERANCE |5 STRONGER THAN EVER.

70 SOMEONE
THEY MIGHT NORMALLY I'C BE ON THE FLOOR.

BE WRONG.

MINE, ON 4 GO0 MGHT, BARRY S

ON A WORSE ONE. SOMETMES. |
RS IR INETNE ] JERRY; THE BARTENDER, LET ME
Wt c] Gl Bl Gl SLEEP IT OFF ON THE POOL TABLE.

YELLED AT My BOSS, /T OFF ON T2 TABLE. |
THAT 'S FOR SURE. \

M J OLITSIPE OF WORK, THESE ARE "
THE ONLY PEOPLE I TALK TO. ;

3 o

LW socyT so /MA/C'H OF MY LIFE INPOORS,
SIPELINED BY SICKNESS, T KIND OF

W STINK AT MAKING FRIENZS BY NOW.
Draml \ = =
g 'y WL LA &

H THEY'RE NOT MY’ FRIENDS.
T DON'T REALLY HAVE ANY
OF THOSE. NOT HERE.

-

w 72‘/;5 éS/V T 4/414;’ LIFE,
THIS [SN'T TOWN.

JUIt ey
TIME UNTIL T FIGURE
OUT WHAT THEY ARE.

JERRY! GIMME A OH. HELLO
CIGARETTE. - THERE.
you

MAYBE
THAT'LL... - THE LITTLE
DAMMIT. Y 5 DEVIL ON MY
SHOULDERZ



IGNORING THAT CLUMSY DO I
LITTLE BIT OF FLIRTING;, LOOK LIKE
WHAT'S THIS ABOUT THAT KIND OF
STEALINGZ

I'VE NEVER BEEN
STRONG ENOUGH
TO RESIST A
DARE.

KEEPS HIS PACK
RIGHT UNPER THE BAR,
ALONG WITH HIS

3 WALLET.

IF YOU WANT
TO MAKE THINGS
INTERESTING.

IT'Ss A
- KIND OF MAGIC.
{ EVERYTHING NATUF?AL PRETEND YOU'RE ?|
I| IF YOU DON'T CALL
ATTENTION TO IT,

NO ONE WILL
NOTICE.

Now, HER?

5 yau

OH MY GOD, I LOVE
THIS SONG. YOU LIKE
FLEETWOOD MACZ

THIS ALBUM 1S ALL

I'VE LISTENED TO

SINCE I GOT ouTt
OF THE H--.

COME DANCE

ASSHOLE.

""K

) |

0&/-
R

BUT IF YOU'RE
PULLING MY CHAIN
I'M GONNA--

" Wl ya[/R FREEDOM..,




--AND HE'S THE FIRST /NTERESTING GUY I'VE MET IN
FOREVER; LIKE; WE REALLY CLICKED,; MY HEART WAS
BEATING A MILE A M/NUTE. |T WAS INTENSE.

50 OF &
COURSE HE RUNS
AWAY, RIGHTZ T MEET
MY POTENTIAL PRINCE
CHARMING AND HE
VANISHES, 'CAUSE WHY
SHOULD LIFE EVER

N BE FARZ

GET STUCK WITH
ASSHOLE BARRY
WHO WON'T EVEN
RETURN MY C4ALLS.
WHAT THE HELL LADY. THIS
15 THATZ youz

WHAT'CHA
THINKING
ABOUTZ

THIS ISN'T
GOING TO ENP
WELL.

YEAH;,
BUT WE CAN
HAVE FUN
UNTIL THEN,
RIGHTZ

HEY; EMPTY HOUSE,
I'M HOOOOME !

HOPE
YOU PIPN'T
WAIT UP FOR
ME!

MEZ I HAD A
GREAT TIME. FUCKING

TREMENDOLS. T DRANK

AND DRANK AND
DIPN'T GET PRUNK
AND I MET A CUTE GUY
WHO BLEW ME OFF
AND DANCED BY
MNY&ezZzZz--

SHUT UP
AND MAKE
OuT WITH
ME.




2
Z

. %

A ‘BQEEEF‘%V

LATE THAN
NEVER; RIGHT

CALLIEZ
HILARIOUS,

BARRY.

WHERE WERE YOU LAST ¥ T misseED You.

NIGHTZ I WAS AT THE  1'VE BEEN MISSING IT'S NOT THAT HE'S LYING TO ME, i
DEWDROP. _ A YOU LATELY IT'S THAT HE'S 50 TERRIBLE AT /7. -
LIKE HE WON'T EVEN
DO ME THE COLRTESY
OF WORKING ON HS

LIES, THAT'S WHAT
PISSES ME OFF.

SWAMPED WITH
WORK. T WANTED |
TO COME BY,
. HONEST.

TALK WHEN T
GET BACK FROM
LUNCH.

TVE NEVER PICKED
A LOCK IN MY LIFE. =TT
LEARNING 7O
. ROLL WITH
I DON'T EVEN KNOW _ \
WHERE THE LIRGE . & THAT FEELING.
COMES FROM. . / LT




T SHOULD 54y I
PON'T PEAL WITH
/T WELL IN PUBLIC.

WHICH IS FLNNY; SINCE MY’ ,
LIFE HAS BEEN A NON-STOP ; £
PARAPE OF BAD NEWS. ‘}\

By

il *
M,
AN 4!

L
.

| 7mars wsuaey

NOT A PROBLEM.

1 l EXCEPT FOR NOW.
L] - ——

e LUCKILY; T
KNow JUsT
THE PLACE.

THE INSURANCE INPUSTRY [6N'T KNOWN
FOR |T5 CLEVERNESS. ONE HALF |5 WHERE
OUR CASH RESERVES GET STOREL.

‘ THEY CALL IT THE CAGE. OR THE VALLT.

THE OTHER HALF OF THE Room
L | ARCHWAY STORES ALL THE
CURRENTLY IN LITIGATION FILES.

AND |56 THE PREMIER LOCATION FOR
EMPLOYEE FRATERNIZATION AFTER HOLRS.
|\ SOMETIMES PURING WORKING HOURS.

[u-._- 1T ] I I l

BILL, THE GUARD, 16 LSUALLY
NAPFING OR ON ONE OF H/S
HALF-HOURLY COFFEE BREAKS.

JUST CLOSE THE

POOR ANP No ONE
HEARS A THING.

OR SCREAMING.
OR BOTH.

T
AN

v

FUCKING ARCHWAY,
w4 T T
| FUCKING EVERY THING. ‘)
=, O A




IT'S LIKE, ALONG WITH
MYy CRAPPY HEART; T
WAS BORN WITH A 5/GN
ATTACHED TO /T THAT
REAPS, ‘KICK ME".

IM NOT ONE OF THOSE
FALL-IN-LOVE-EASY
GIRLS. T GREW UP
GETTING MY HEART
BROKEN; ALWAYS
TELLING MYBELF TP
USE EACH ONE TO GET
STRONGER, NOT LET
/T MESS WITH ME.

AND EVERY SINGLE TIME, IT STILL
HURT LIKE A MOTHERFLCKER.

NOT THAT |T WAS ENTIRELY

THEIR FALLT. /T WAS, BUT LIKE |\I

10% OF THAT WAS ME.

RIGHT ABOUT THE
TIME THEY FIGURE
OUT THEY WANT
SOMEONE WHO /SN'T

S/CK ALL THE TIME.

SOMEONE LIKE
ME, BUT NOT ME. o

50 I CRIEP
EVERY TIME,
UNTIL T
EVENTUALLY
PECIPED
70 STOF.

STOP PUTTING MY
HAPFINESS IN THE
HANPS OF Boys Too
PUMEB TO FUNCTION.

STOP LIVING WITH MY
PARENTS--AN ARRANGEMENT
THEY WERE A LITTLE
TOO HAPPY WITH.

M/ T

u
£

I TENP TO LOSE MYBELF,
TRY TO BECOME MORE |PEAL
7O WHOEVER IT'M LATING.

STOP WAITING ON A MIRACLE
ANP GO LOOKING FOR IT.

I FELT BAD, BUT FOR THE
FIRST TIME IN AWHILE,
T FELT ALIVE.




S0 LET'S —~ IM

BARRY.

TALK. BREAKING
THAT'S upP WITH
ALL T'VE BEEN You.
ASKING FOR,
I CAN'T HANDLE ALL THIS. YOU,

YOUR HEART THING, ALL THE LITTLE
CHANGES. IT'S NOT WHAT T
SIGNED UP FOR.

YOU'RE P/FFERENT LATELY.
ALL INTENSE AND SERIOUS
AND CLINGY. THAT'S NOT THE
CALLIE T SIGNEP UP FOR.
I SIGNEP UP FOR THE
FUN ONE.

I LIKE YOU AND ALL,
BUT WITH MY CAREER,
THE THINGS HAPPENING,
I CAN'T RISK GETTING
DERAILED. DON'T GET
ME WRONG,; T THINK

I HEARD YOU, BARRY.

STUPID ME, I ASSUMED THAT
SINCE WE WERE SCREWING,
I COULD GET A LITTLE
HUMAN COMPASSION
THROWN IN.

ANYWAY;, T
KNOW YOU'VE BEEN

o
CHEATING ON ME.
WITH JANIS FROM
\L HR. LIGH.
5T

LIKE I KNOW You
WERE JUST USING ME 4NV P
HER TO GET THAT PROMOTION
THEY'RE GIVING YOU NEXT
WEEK. CONGRATS,
BOsSS.

WAIT, HOW PID You...
DIDP YOU BREAK INTO
MY DESKZ

THAT'S

TOO FAR, CALLIE,

I'VE HAD IT WITH ALL

YOUR DEPRESSIVE, CRAZY

SHIT. DON'T THINK T'LL

PUT UP WITH THIS
R

| T kvow wHERE THIS =]
URGE COMES FROM.., —_—

|- =

= )
%‘ﬂ% L ‘Irﬂl“" " b

22



I'M GOING
TO TELL You THIS
ONCE; 0 YOU KNOW IT
FOR SURE AND NEVER
HAVE TO GUESS ONCE
YOU'VE RECOVERED
FROM THIS.

YOU ARE
A TERRIBLE
BOYFRIEND.

A SHITTIER
FRIEND.

AND TM
BREAKING UP
WITH s0U.

"

IS FIGURING OUT
HOW TO GET OFF y
POINTS IF YOU
THE ROCF. TS

YOUR FIRST TEST —" -

>y




Z THINK I MIGHT BE GOING NUTS.
THAT'DC BE FUNNY. GIRL WHO LOST
HER HEART LOSES HER MINC.

I STEP INTO JOB MOPE.
COLL, CALCULATING. T
INVENTORY THE FACTS.

CONSTANTLY LOSING MY PATIENCE,
MAKING UP FOR IT WITH ANGER.

e swearNG, TvE
NEVER SWORN S0
MUCH IN MY LIFE.

TVE STARTEL WATCHING BOXING.

I KNOW THE PIFFERENCE BETWEEN

BANTAM AND HEAVYWEIGHT. I kKNOoW
WHICH ONES WILL WIN ANC WHAT
THE SPREADP WOULD'VE BEEN.

I BEE THIS GUY'S
FACE IN My HEAD ALL
THE TIME. LIKE TP
MEMORIZED |T BEFORE
HE EVER SHOWED UP

AT THE BAR.

IM WONPERING WHY HE MAKES
MY HEART BEAT 50 FAST, WHY
T FEEL LIKE ITVE KNOWN HIM

ALL MY LIFE.

IF YOl CAN CALL IT A LIFE.

T HAVE ALL
THESE MEMORIES
THAT PON'T
BELONG TO ME.

SLIPPENLY HUNGRY
FOR THINGS LIKE
ANCHOVIES ANP
CHUNKY PEANLT
BUTTER, STUFF
I COULD NEVER
STAND BEFORE.

- e bl T

I WANT 7O L/STEN 7O JAZZ.
SMOKE CIGARETTES LIKE
CRAZY, FIGHT EVERYONE I SEE
WITH BARE KNUCKLES ANP
EAT PlIcK PATE ON A BOAT
APPROACHING MARSEILLES.




=

— 7HE pOC WA;H"“*
RIGHT. THIS
/6 A GIFT.

M NoT
WASTING |T
ANYMORE.

RUINNTY

HUH. YEAH. '\ [ I auT
IT'é NOT MINE, BOB. You,
THOUGH. ARCHWAY--

CALLIE, WHAT ARE YOU DOINGZ
WHY ARE YOU SHOUTINGZ
IT'é THE MIPDLE OF

THE WORKD--

WHAT 15
GOING oV

--BARRY; WHO I'VE BEEN

¥4 VP EY |
SLEEPING WITH, JAM/S; WHO SOMEWHERE IN THE

HAS BEEN SLEEPING BACK OF My BRAIN,
WITH BARRY. . Z CAN JUST BARELY
MAKE oUT A VOICE.

HIS VOICE.

<
y

ﬁ‘

A

NZ NS . }1



GETTING
BETTER AT
THIS.

IF YOU'RE BRAGGING
ABOUT LIVING IN THE DEW
DROP INN, YOU NEED
TO WORK ON YOUR
TECHNIQUE.

you
CERTAINLY
ARE. WELLLL,
LOOK WHO COMES
CRAWLING BACK AFTER

HIS DISAPPEARING
ACT THE OTHER
NIGHT.

AND WHATEVER THIS
GUY 1S HAVING.

OKAY.
YOU THINK
MAYBE YOU'VE
HAD ENOUGH
CALLIEZ

=
NO, THAT'S
WHY I ORDERED
ANOTHER.

r
[miiat

HEY; HE FORGOT
YOUR DPRINK.
TERRY !

T BOUGHT
B Y0 A PRIN
YOU eHOULD
CALLIE, T
HAVE IT. DIDN'T COME
HERE FOR
DRINKS.

I THINK WHEN HE
FINALLY TOUCHEDP
ME, THAT'S WHEN
THINGS REALLY GoT
OUT OF HANZ.



NO, YOU'RE NOT. BUT LISTEN,
I JUST GOT OUT OF SOMETHING
AND I'VE HADP A BUNCH OF
BIG LIFE CHANGES AND
MAYBE I'M NOT--

CALLIE.
LOOK AT ME.
I KNOW ALL

THIS.

LISTEN,
I'VE LEARNED
NOT TO WASTE
A LOT OF TIME,
50 I'M GOING
TO LAY IT ouT

FOR YoU.

DO You
FEEL SOMETHINGZ
SOMETHING BETWEEN
usz I'M NOT
IMAGINING THIS,
RIGHTZ

N7

HOW PO You
KNOW MY NAMEZ
I DON'T THINK YOU
STUCK AROUND LONG
ENOUGH FOR ME TO
TELL You.

THE SAME
WAY I KNOW YOUR BIRTHPAY;
OCTOBER 14TH, ANP WHO YOUR
BEST FRIEND |5, JANINE DIMOTTA,
BACK IN CHICAGO,; AND YOUR FAVORITE
ALBUM RIGHT NOW IS “RUMOURS."”

LISTEN, I'M HAVING A REALLY
SHIT DAY AND I DON'T NEED
SOME ALLURING WEIRDPO
RECITING MY LIFE BACK
TO ME TO MAKE IT
SHITTIER.




OH, |15 THIS SOME
JOKEZ DIP BARRY
PUT You UP TO

NO, THOUGH I PP
ENJOY WATCHING
YOU KNOCK HIM

THISZ

OouT.

NOT
TECHNICALLY. BUT
PHILOSOPHICALLY;
A CASE COULD BE

MADE,

You HAVE MY

HEART, CALLIE.

LITERALLY.

LOVE /5 A LOT LIKE A
HEART TRANSPLANT.
YOL/'RE NOT EXPECTING |T
UNTIL YOUR PHONE RINGS.

WELL,
PROCESS OF
ELIMINATION.

I'M NOT

BARRY.

I'M PART OF YOU. YOU'RE PART OF ME. 'TIL

DEATH DO US PART, I GUESS. NOT THAT
I'M PROPOSING.

LISTEN, WHAT
I'M TRYING TO

...I'M FALLING
FOR YOU, CALLIE
BOUDREAU.

YOU/'RE INS/PE
SOMETHING
BIGGER THAN

YOLRSELF,
MOVING WAy
700 FAST.




HI CALLIE.
YOou FEEL
BETTERZ

C'MERE.
BEFORE I WAKE
uP FROM THIS

DREAM.

SON OF A--
WHAT ARE YOU B I MADE SURE

PONG IN WY YOoU GOT HOME
HOLISEZ OKAY. REMEMBER
COMING HOMEZ

NO! AND I DON'T
REMEMBER LETTING SOME
STRANGER IN TO WATCH
ME SLEEP!

LISTEN, CALM DOWN, CALLIE.
IT'é NOT GOOP FOR
YOUR HEART.

OH, GET
FUCKED. STAY ANAY
OR T'LL SMASH YOUR

BRAINS IN.

I DON'T
HAVE BRAINS
ANYMORE, CALLIE.
NOTH[I—NG AT




S0 YOU'RE.., WHATZ

YOU'RE NOT BEHIND MY

A GHOSTZ THE GHOST OF
MY HEART DONORZ you
REALIZE HOW MESSED UP
ALL THIS SOUNDPS,

. RIGHTZ

SORRY; I JUsT, T
HATE SEEING YOu
LIKE THIS.

LIKE HOWZ

| FREAKED ouT,
LOSING ITZ T'M
ALWAYS LIKE
 THIS--

WHAT
THE HELL 1S
YOUR NAME,

EVENZ

MERCER.
CALL ME
MERCER.

THIS 1S ARE You
SURE YOU'RE NOT
A SYMPTOM OF MY

HANGOVERZ

MAKING MY
HEAD HURT

EYES ANYMORE, YOU'RE
WALKING AROUND;

I DON'T TOLICHING NE.

KNOW WHAT

THAT I WOKE UP
BEHIND YOUR
EYES.

OKAY.., MERCER.
CONVINCE ME I'M
NOT INSANE.

I DON'T KNOW. I DON'T

EXACTLY AS YOU SEE IT.

I THINK
THAT'S HOW
YOUR BRAIN

I WISH., T WISH
YOU WERE A
SYMPTOM OF

MINE.

I
REMEMBER
BEING ME
AND THEN T
WOKE UP IN
yYou.

HOW LONG

AGOZ

A MONTH
AGO, MAYBE.
WHEN YOU WERE
STILL IN THE
HOSPITAL.

S0

THINK T REALLY AM TOUCHING
YOu, OR TALKING TO YOU. NOT

YOU SPIEP
ON ME FOR A
MONTH BEFORE
SPEAKING
" upz

B

THAT
ISN'T CREEPY
AT ALL.




I WAS TRYING TO
FIGURE OUT WHAT
HAPPENEDL.
LIKE YOU ARE
NOW.

THIS ISN'T
NORMAL FOR
ME EITHER,
CALLIE. AND YET
YOUu SEEM SO
SUAVE ABOUT
IT ALL.

S YL IT'6... IT'S LIKE

YOU'RE HUMMING, LIKE

AN ELECTRICAL FIELD.

TOUCHING Yol 1S &0...
WEIRD.

v

HERE, CALLIE.
I'M NOT GOING
ANYWHERE.

I COULDN'T, PLEASE I NEED OR |15 THAT

EVEN IF T DON'T JOKE, SOME TIME IMPOSSIBLE
WANTED BECAUSE IF T TO THINK. Now#
TO. START LAUGHING,
I'M NEVER
GOING TO
STOP.

NO, IT'S
NOT. I CAN, T
DON'T KNOW, I GO
INTO THIS AUTO-
PILOT, I FAPE OUT.
IF YOU WANT ME
TO. SHOULD
I Go%

I WANT You TO TAK’E
/T DION'T HELF ME ON A DATE. IF WE'RE

Y GOING TO DO THIS, LET'S
THAT'S FOR SLIRE. DO IT RIGHT. TOMORROW
NIGHT. 8 PM.

AND STOP
ME.




T WISH T HAP SOMEONE TO CALL ABOUT THIS.

MY FRIENPS IN CHICAGO, THEY TALK ABoUT HoW
IM POING, HOW MY RECOVERY /5 COMING, THE
WEATHER AND HOW DIFFERENT IT /6 HERE.

I THINK ABOUT IT LIKE ITM
CALLING HIM. T PICK UP THE
PHONE IN MY HEADP ANP
HOOK MY FINGER INTO THE
PIAL AND LET IT SPIN.

GEEZ, You LET IT RING A FEW
DON'T PLAY TIMES, PRETEND
HARD TO YOU'RE NOT JUsST
GET. SITTING BY THE
PHONE.

WELCOME
TO MY FAVORITE
PLACE IN THE WORLD.
THIS 16 THE
DISH.

MY FRIENPS AT WORK, THEY TALKED ABOUT
TV SHOWS, THE NEWS, THE WEATHER ANC HOW
PIFFERENT IT /6 FROM WHERE THEY GREW UF.

THERE 'S NO ONE TO TELL
IM MAKING A HUGE MISTAKE.

NO ONE BUT ME, AND
IM PRETTY Goor AT
TUNING HER OUT.




TH/S 1S
YOUR FAVORITE
PLACE IN THE

WORLDZ

I COME HERE AND WATCH
THE TRAFFIC AS EVERYONE
DRIVES OUT OF
TOWN.

I DREAM
OF BEING IN
ONE OF THOSE CARS,
HEADED SOMEWHERE
ELSE; AS SOMEONE
ELSE.

Fl . i I’-“',A.—-' .
A W —

?h’fﬂvi

GUESS You
TAKE YOUR BEAUTY
WHERE YOU CAN
FIND IT.

THIS /S
BETTER.

I

50, SHOULD T
GO FIRETZ




I'M
FALLING FOR
YOU, TOO, MERCER.
T THINK I DON'T KNOW WHY.
IT'S GOOP. A WEEK AGO I
V]DNV'T KNOwW
YOU'RE MY HEART
DONOR. 50 EITHER
YOU'RE PEAD OR
IMAGINARY.

I DON'T
CARE. YOU'RE THE
ONLY THING IN MY LIFE
THAT REALLY MAKES
SENSE RIGHT
NOW.

BB VINUS THE BRUTAL

WAITED ALL
MY LIFE FOR
MY LIFE TO
START.

you
SAW HOW THINGS
e -
' i
IF WE'RE
LIFE IN A NUTSHELL. ™ - o\ 70 BE TOGETHER,
THERE'S NO LIES, NO OMISSIONS,
WE LEVEL WITH EACH OTHER, ABOUT
EVERYTHING. COMPLETE
HONESTY.

VIOLENCE.

I THOUGHT HOW BAD
60, TELL ME, 15 1T%
MERCER.

MAYBE
NOW IT HAS.
AND MAYBE
YOU'RE PART

OF IT.

.- I'M JusT \
TIRED OF WONPERING.

R T WANT TO START

DOING.

I THINK
IT'S VERY
GOoOoP.




\ITM A THIEF. A GREAT THIEF,
ACTUALLY." HE SA/C. ANP ONCE
Z MANAGED TO PROCESS THAT,
HE TOLD ME JUST HOW GREAT.

I HAD 50 MANY JOBS IN THE PIPELINE, 50 MANY }
JOBS PLANNED POWN TO THE LAST DETAIL.
I REMEMBER THEM ALL, IT HAUNTS ME.

BUT HE KEPT GOING. FASTER NOW.

HE SAID HE HADP A PLAN. WHEN MERCER
SA/P IT; IT SBOUNPED LIKE EVERY THING
WAS GOING TO BE OKAY,

GOOD, HONEST
REVENGE.

ARCHWAY

INSURANCE.
TAKE

AFTER-HOURS JOBS, SAFECRACKING,
PRICELESS WORKS OF ART, SACKS OF
CASH, HE'D DONE THEM ALL, HE
EXPLAINED THEM IN EXHALISTIVE PETAIL.

ALL I coULp po wAs
LISTEN. FIRST IN SHOCK,
THEN HORROR, THEN
SOMETHING LIKE
APMIRATION, THEN
SOMETHING LIKE ENVY,

BUT HE WASN'T
PONE YET.

I CAN TEACH
you.

I'M AN
UNEMPLOYED
INSURANCE
INVESTIGATOR.

I'M NOT A THIEF,
MERCER. I PON'T
STE

I DON'T
MEAN STEALING,
CALLIE. NOT
EXACTLY.

WHAT PO You
THINKZ

I THINK THIS 1S
CRAZY. BUT T THINK JueT
I DON'T GIVE A SHIT TELL ME You
D ANYMORE. HAVE A PLAN IF
SOMETHING GOES
WRONG.

THEM FOR
EVERY CROOKED
CENT THEY'VE

RIPPED
OFF.

ENOUGH
TO FIGURE OUT
WHAT WE DO WITH
THE REST OF OUR
LIVES.

“CALLIE, I'M A
PROFESSIONAL--"




ATTENTION YOU ARE
INS/DE? SURROLUNCED,
GO WRONG
MERCERZ"”

AND ComE
PonWN YolRrR OUT WITH YOLUR
\ WEAPONS. HANPS UF.

“...T'LL NEVER LEAVE You.”

YSOUNDS LIKE A COMMITMENT.”

THIS
/S8 SOUR
FINAL WARNING
BEFORE WE
COME /N.




@ ARIREREY

‘ll.u.n
-
il
—

| =
I
[ -
- 1
=
g ..\.
T
F
e -
-
al







WHEN I WAS A KID, T EAVESPROPPEDP
| ON MY OLPER BROTHER TALKING ABOUT
SECRET Boy STUFF WITH HIS FRIENPS.

THE CONVERSATION EVENTUALLY
GOT ARCLIND TO SOMETHING
THEY CALLED ‘STRANGERING."

THE IPEA WAS THEY D S/T
ON THEIR HAND OF CHOICE
UNTIL IT FELL ASLEEFR

THEN THEY 'O TAKE CARE OF
THINGS, PRETENPING IT WAS
SOMEONE ELSE'S HAND.

SOMEONE WHO THEORETICALLY
CARED ENOLIGH ABOLT THEM
TO JERK THEM OFF.

GROSS, RIGHTZ LIKE TOLICHING
YOLRSELF BACK THEN WASN'T
ALREALY FRALGHT WITH PERIL.

THEN I MANAGED TO
CRAM TH/S HORROR
SHOW INTO MY YOLING
IMPRESS/IONABLE
HEADP TO SOMEHOW
MAKE |T WORSE.

SOME WEIRP SIN, A
TABOO THAT LEAP TO
SPINSTERHOOL, A
MATCH TOSSEDP INTO
A PRISTINE FOREST.

IM NOT A PRUPE,
BUT THAT WAS My

HEIGHT OF WEIRPNESS
FOR A LONG TIME.

TVE ONLY KNOWN MERCER
FOR A LAY OR TWO, BUT HE'S
BROAPENED MY HORIZONS.

NOTHING SEEMS THAT WEIRP ANYMORE.




ALMOST
WORTH DYING
FOR. OH,
You ARE
SMOOTH. AND
TALENTED.

I CAN'T
TAKE ALL THE
CREPIT.

| ,l “WHAT DO YOU WANT
= TO DO TODAYZ"

AY INPOORS."”

MMM, T GUESS I PON'T 'YOU SURE THIS 1S
HAVE ANYWHERE TO BE.” GOING TO WORKZ"”

“NOT ANYMORE.
NOT EVER AGAIN.”

“IT'é THE ONLY THING

f‘ Mo I AM CERTAN OF.

YBESIPES YOU AND ME.”




YOu PACK
QUICK.
I'VE
e 52
UITCASE PACKED
AND WAITING IN WELL,
MY CLOSET FOR NOW IT'S YOUR
THE LAST FIVE you GETAWAY BAG.
YEARS. LEARN TO KEEP A
HOSPITAL SUITCASE
WHEN YOU'RE

LET'S
BLOW THIS

THAT
THING LOOKS EVEN
BETTER IN THE
REARVIEW.




50 WHERE V' &TICK LP A
DO WE STARTZ  GAS STATIONZ
WHAT'S MY FIRST KNOCK OVER A
LESSONZ BANKZ ROB A I WAS NON-
TRAINZ THINKING FELONY STUFF
PETTY LARCENY; UNTIL YOU GET
SHORT CONS, YOUR SEA
GRIFTING. LEGS.

TWENTY BUCKS
HERE,; A HUNDRED
THERE, YOU'VE
GOT YOURSELF
A STASH.

THE WHAT'S
STASH IS KEY. . PLAN BZ
FUNDS THE JOBS, :
PAYS THE CREW.
ARRANGES THE
PLAN B.

S0 WHERE
ARE WE GOINGZ

VEGASZ SOMEWHERE
SMALL. WITH
PLENTY OF ROOM
TO RUN IF WE
HAVE TO. THAT
ANYWHERE
—— NEAR THE GRAND
- CANYONZ

WE HAVE
TO STOP; MERCER.
I'M GOING TO PASS
OUT IF I KEEP
DPRIVING.

B VERY FUNNY, m
GHOST BOY.

SERIOUS.
Ar}\é SgngR PULL OVER,

I'LL sHOW
you.




I TRIEP IT A
FEW TIMES. IN
R THE HOSPITAL.

BEFORE
WE OFFICIALLY
MET,

YOU'RE NOT
MAKING IT SOUND
LESS CREEPY;
MERCER.

I WAS JusT
TRYING STUFF. I COULD
SORT OF DO T, BUT I THINK
I NEED YOUR PERMISSION TO
TAKE OVER. YOU OWN THE
SHIP; I'M ONLY RIPING
STEERAGE.

LIH HUA.
S0 WHAT PO
I poZ

you sAY
YES, YOU CLOSE
YOUR EYES AND

LET GO.

50 I JusT .. MAKE
Ml CLOSE MY A WISH OR
EVESZ NN - . SOMETH--




OKAY; WHAT
THE HELL 1S

BECAUSE
HAPPENINGZ

I JUST GOT USEDP
TO YOU BEING DEAD
AND NOW--

you LET
ME TAKE CONTROL,
CALLIE. OF YOUR
BODY. WE
SWITCHED
SEATS.

T THINK WE'RE ) . BY C'MON, CALLIE. THIS IS A
MOVING TOO FAST. N : GOOL THING. SEE; I DIDN'T
T CAN'T THINK . . WANT TO OVERWHELM

STRAIGHT. : e AND--

NO SECRETS, YEAH. IF
MERCER. YOU AGREED. You EXPLAIN
YOU HAVE TO TELL ME

EVERYTHING.

I DON'T KNOW.
IF T KNEW HOW
WHATEVER [ ANY OF THIS
I'm THIS 1S, STUFF BETWEEN
5 SORRY. | Uus WORKED, I'D...
you LIVE I'M A HEEL. I'D HAVE AN
IN MY HEAD. FORGIVE ANSWER.
I DON'T HAVE MEZ
THE ADVANTAGE " —
OF LIVING IN
YOURS.

I'M
FIGURING
IT OUT SAME
As You.

YOU'RE
THE WEIRPEST
BOYFRIEND
EVER.
LET'S FOCUS ON THE POSITIVES. NOW WE CAN DRIVE
ALL DAY AND ALL NIGHT. WE NEVER HAVE TO STAY
ANYWHERE LONG ENOUGH TO PRAW ATTENTION

TO OURSELVES, TO GET CAUGHT.

THE FRINGE
BENEFITS.

NOT
‘ TO MENTION

'I THOUGHT YOU WERE TIREP."”




MORNING, MMAMM. THANKS
LADY. TO You. OR ME.
LAST NIGHT WAS

CONFUSING.

LH,
WHERE ARE
WEZ

TUCUMCARI,
NEW MEXICO.
SLEEP
OKAYZ

THEN WELCOME
TO YOUR FIRST
LESSON.  uow To

= STEAL.

YOU MANAGE TO WALK
OUT WITH TEN DOLLARS
WORTH OF STUFF,
YOU PASS.

DON'T GET
CAUGHT.

WHEN I STOLE FROM THAT
BOOKSTORE IN CHICAGO TO
FUND MY MOVE WEST, |T
HAUNTED ME ALL THE WAY,

I GOT 70 STANFORP
WITHOUT A HITCH,
TELLING MYBELF TP
FAY THEM BACK WHEN

I GOT A JOB.

HNr N | -

THEN I GOT A JOB.
BUT TP ALSO GOTTEN
AWAy WITH IT. 50 T

CALLIE. YOU'RE A
NATURAL.

YEAH,

PRETTY DAMN

GOoP.

Z PUT IT OUT OF
MY’ HEAD, LINTIL NOW,
T REMEMBER WHAT I [
~ E

WAS THINKING THE
WHOLE TIME.




MERCER TALIGHT ME
WHAT HE KNEW. AND WHEN WE WEREN'T
WORKING,; WE HAL FUN.

ot

A LESSON 4: STEAL A CAR.

sy

MA)’BE i7s P/EP PZ/P//VG THE TEA/VSPLA/VT

b MA)/BE THIS WAS HEAVE/V

LESSON 31: EXPLOSIVES.
R =

SOME 7TIMES I STOPPEDP TO WONPER
IF THIS WAsS ALL EEALL}’ HAPPENING.

LESSON 28:
SAFECRACKING.

m | e ©

EACH LAY BROLGHT SOME
MAV5E /T WAs BoTH NEW CHALLENGE ANP T
1/5 7'HE POWER OF LOI KNEW I couLp pPo T

MA)/BE /T WAS THAT I STOPPED C'AP//VG
WHAT ANYONE THOUGHT. ABOUT ME.
450[/ 7T US. ABOUT WHAT WE DIP.




WE WERE LIKE WE DI WHAT WE
KIPs., OR WHAT 4 WANTED, WHEN

I IMAGINED KPS n WE WANTEL.
WERE sUPPOSEDP
70 BE LIKE.

LESSON 7:
/ BREAKING
/- & ENTERING

4 (BRUTE FORCE
VERSION)

WE STOLE JUST

ENOLIGH TO PAY
I FOR GAS ANP

ANP A FEW
OTHER THINGS.

/T TURNS oUT
IM A NATURAL.
MERCER 54/P I WAS THE BEST

THIEF HE'D MET IN YEARS.

LESSON 12: PICKPOCKETING.

T FELT USEFUIL FOR THE
ry FIRST TIME MAYBE EVER.

- | zrELT LiIKE T Was
| e | CAPABLE OF ANYTHING.
- G + n T 4 %
o~ —d &

AND I FELT LOVED, FOR THE
FIRST TIME MAYBE EVER.

T FELT SAFE.

LESSON 19: FIREARMS.



you
GRADUATION GOING TO TELL
DAY, BABY. | ME WHAT IT

IT'S A
SURPRISE.
I THOUGHT
YOU LIKED
SURPRISES.

WHATZ
THE BANKZ
SERIOUSLYZ

EVERYTHING YOU'VE
LEARNED.

WHATZ
o WHYZ WE'VE
COME THIS FAR
TOGETHER.

YOU HAVE
ICE WATER IN YOUR
VEINS. YOU'RE A
CRIMINAL MASTERMIND;

BUT NO ONE KNOWS
1. = 1 D) Y
G




LESSON 40: ROB A BANK.
FIRST THING MERCER SAIP I NEEDEL WAS

= NO, SERIOUSLY. A HUGE PLIRSE, STILL FIGLIRING OUT HOW
7O CARRY THIS GIANT MONSTROSITY
AROUND $0 IT FEELS NORMAL.

INSIPE /5 A STUN GUN; A
HANPGUN, TWO STICKS OF
DYNAMITE ANP BURLAP BAG.

IM SHAKING LIK.
A LEAF TRYI!
-—r'- KEEP |T TOGE THE!

S
N

X

T LET THE
BONG PLAY
IN MY HEAD, [

WE CAME LUP WITH |IT TOGETHER. A SONG LONG . 4 TRACK ONE, 5/PE
ENOLIGH TO COVER ANY SORT OF JOB. FOUR TWO OF RUMOLIRS.

MINUTES SIXTEEN SECONDS, FORTY-FOLR SECONPS v
SHY OF STANCARD POLICE RESPONSE TIME. BT TME T
R 7~ CHORUS COMES BACK

AGAIN, IM 5LIPPING [}
THE TELLER MY NOTE.

L THEN THE BASS s0LO
STARTE AND MY SKIN

f = ) GOOSEBUMPS.
» G m i ¢
= *_-*—* 9

|
1

\

A\
i sccovs. M

ANYTHING CAN HAPPEN.
il




OKAY
EVERYONE. THIS
15 GOING TO BE
QUICK.

IF you
CouLp Just
LAY DOWN ON
THE FLOOR,

I'LL BE OUT OF
YOUR HAR IN A
MINUTE.

‘ GOOI?, Goop
1? LISTENING.

DON'T BE LIKE
THIS GUY.

T LEAVE A BILL IN EACH
SLOT; TO KEEP ALARMS
YOUR MONEY
6 INGLRED, YOUR LIVES (RS20 G2 EF
ARE WORTH MORE
THAN A JOB.

I MAKE EVERYONE TAKE A 5IG STEP
BACK AND WiSH THEY HAPN'T SKIMPED
ON HIRING A SECURITY GUARP.

THE BASS GIVES WAY TO THE GUITAR,
TO THE CHANTLIKE SINGING., ANP T
KNOW ITM ALMOST oUT OF TIME.

COPS ANY MINUTE,
PART TWO OF THE TESZ




— 7730
THE SONG FADES OLIT AND I KNOW ﬂm Wg’mmrﬁ | o LD
ZM FREE, T FEEL LIKE I MORE
ALIVE THAN T EVER HAVE BEEN. /%B =
- N@ pp—
\\ VN
= — =z V-/‘-
‘ ) - ‘/V@ r—T1

HOLY CRAF, I JUST ¢ ) —— N7
ROBBEP A BANK. - - q o [~

= AN — B
I Né

GOT You JACKPOT! I TOLD
SOMETHING, You You couLp
SWEETIE. DO THIS.

ANY
b proBLEMS?

TO STUN A GUY;

ALARM'S GOING

OFF, COPS ARE
COMING.

BUT
OTHERWISE
SMOOTH AS

SILK.

15 IT WEIRD
THAT I'M SUPER
TURNED ON RIGHT

IT'D BE WEIRD
IF YOU WEREN'T.
HOLD ON.




| THATZ
LIH, THAT'S WHAT
I DIDN'T you EHOUGHT

MEAN Now,
CALLIE. /4
G

V" sHuT L.
I THOUGHT OF
SOMETHING.

'DIP YOU HAVE TO SPEND THAT MUCHZ"

“'WERY CLEVER, CALLIE.
MY GOD, YOU'RE A
GENIUS, SWEETIE. T'LL
NEVER DPOUBT YOUR
AMAZING eKILLS. "

BESIPES,
LOOK AT ALL THIS
MONEY; IT'S TOO

ICH.




WHOLE SPIRIT OF
STEALING, CALLIE.

\THIE VIOLATES THEJ

MMRPH. .,

WE ONLY KEEP WHAT WE NEEL.
WE GIVE THE REST BACK.
THAT'S THE RULE. SUMMMAK, .,

\JUST BECAUSE WE STEAL POESN'T
MEAN WE HAVE TO BE ASSHOLES."

\GENERALLY, YOU KEEP
WHAT YOU STEAL.
d 7HAT'S THE POINT.”

T— -

AGENT

BACK DOESN'T MEAN THEY WON'T ALONZOZ

COME--MMM--LOOKING FOR YOU."

l \CALLIE, JUST BECAUSE YO GIVE IT

Y76 A TINY
BANK--MMM--
WE HARDLY KEPT
ANYTHING, WHO
/6 GONNA CAREZ"

SONOWTHATIVE N____ [ oKkAy, WHAT'S

GRADUATED WITH FLYING FIRST ON THE
COLORS,; WHAT PO WE

z
WE DOz START THE

WELL,
HOW PO You
FEEL ABOUT OPENING
THIS RELATIONSHIP
upP TO OTHER
PEOPLE?Z

53



EXACTLY Aow NEVER DEALT WITH
MUCH LONGER HER BEFORE, BUT
PO WE HAVE TO SHE COMES HIGHLY
WAIT FOR THIS RECOMMENPED. S0
WOMANZ AS LONG AS SsHE
TAKES.

SHE 157

CRAP. WHAT AM T
SUPPOSED TO SAYZ
I'VE NEVER DONE
THIS BEFORE.

IT'S FINE.
YOU'VE READ
CYRANO.

REPEAT
WHAT I SAY AND
TRY TO STAY
cooL.

HI! IT'M CAL--

e MA4RY. YOU'RE )
scourz

TRY
HARPER,
CALLIE.




TELL YOUR
STORY WALKING.
I WANT TO SEE

THIS THING.

S50 HOW'D YOoU GET MY FRIEND OF A / YOU SERIOUS THENZ DEAD SERIOUS.
NUMBERZ I HAVEN'T FRIEND-- I DON'T LIKE TO WASTE I HAVE FIVE HUNDRED
EXACTLY HEARD TIME. TIME BEING BUCKS IN MY POCKET
OF You. WHAT IT I15. THAT'S YOURS IF
YOU SAY YES.

A FRIEND.
WORD TRAVELS
FAsT IN THESE /3

WHY MEZ T KNOW AT LEAST
TEN OTHER DPRIVERS AROUND
HERE THAT CAN DO A JOB
LIKE THIS.

BECAUSE
THIS I6N'T A SMASH
AND GRAB. THIS 1S
PRECISE, ORDERLY;
AND IT NEEDS
PEOPLE WHO ARE
SERIOUS. HELL YES.
I BEEN DOING THIS

ARE You FOR FOUR YEARS, NEVER \

SERIOUS, BLOWN A DETAL.

SCOUTZ A8\ WHAT'S THE HEAT

LIKEZ

IT'S ABIG
TARGET IN A LITTLE
FISHBOWL. WE'VE ALREADY
MAPPED THE PLACE OUT,
WE KNOW WHERE WE'RE
GOING, WE HAVE A
TIMELINE.

WE NEED A
DRIVER WHO CAN RUN
INTERFERENCE AND

SOME MUSCLE.

THEN You
CAN CALL ME S
CALLIE.

Goop
TO MEET You,
CALLIE.
ARE You I'M STILL
IN OR OUTZ SCouT.
BECAUSE IF YOU'RE
OUT, T WALK,
FIND SOMEONE
ELSE.




THAT WAS ¥ SHE I 60
60 cooL. coo

L. THIS
15 GOING
TO BE THE
BEST GANG A
! EVER.

IT'6 A CREW, NOT A GANG. OTTO IS IN FOR
AND YES, WE'RE GOING FIVE HUNDRED. '& TWO DAYS LATER.
S e e

TO BE GREAT. v L
I GOTTA GO P

PICK HIM UP IN SAN JUSE' BA = 5

PHOENIX.

WHERE
DO YOU WANNA
MEET UPZ%

CHRIST,
WHAT A FRIGGIN
DUMP.

OTTO, THAT'S CALLIE,
SHE'S RUNNING THIS WHERE'S MY

CAPER. FIVE HUNDRED ||
= BUCKSZ

50 You ALL OKAY. LH,
SHOULDN'T HAVE GREAT. GOOD
NO PROBLEMS, TO HAVE You
I sHow RIGHTZ ON THE TEAM,
UP AND FOLKS oTTO.
FALL INTO

) - NOW
IF_THEY _ | s ey is

DON'T, T ESCALATE
ACCORPINGLY.

I
WORKED WITH
PLENTY OF REAL
CREWS.

—-BEAN, N
WE NEED TO




WE CHECK ouT

o) :
WHAT YOU HAVE

TO, BUT BE READY
TO GO BY THEN
OR WE LEAVE

DOCR POWN IF T
AIN'T UP.

WE YOU KEEP
TALKING ABOUTZ

o
| mucHz 1T FELT
’ RIGHT.

...WE'VE
GOT A WHOLE
DAY IN HERE
TO WORK ON--
OH.

You TO THE
CAR.

GOTTA WORK
ON YOUR IMPROV

&KILLS.

I'VE GOT A
PARTNER. SILENT
PARTNER.

T MAKE
THREATS, HE
MAKES THEM

HAPPEN.

Lucky
us...




WHY
MERCER?Z

IT'S WHAT
EVERYONE
CALLED ME.
MY UNCLE'S
NAME.
%%
YOU ACTUALLY
HAVE A REAL
NAMEZ

FORSYTHE.

STOP
LAUGHING.

MERCER
IT 16,

HOW
OLP ARE YouZ
WERE YoUZ

FORTY-FOUR.
TOO EARLY.

HOW DID You... STOP BEING
Y'KNOWZ SORRY. NONE OF
. THIS 16 YOLR
DON'T KNOW. N
SOMETHING JUST ) FAULT.

POPPEPD. THIS 16

WHY I DON'T
TALK ABOUT
MYSELF.

THAT
| was THE oLp
ME.

THIS TIME
TOMORROW, WE'LL
BE FAR AWAY
FROM HERE, FOR
GOOoP.

AND WE
CAN FIGURE oUT
WHO THE NEW
ME 15,




I REMEMBER DREAMING f/ V / /

ABOUT ALL THIS. NOT EXACTLY /
THIS, BUT YOl GET THE IPEA.

IM HEALTHY; T HAVE A GLIY
WHO LOVES ME, A GUY I LOVE.

WE LIVE A MAGICAL L/FE,
BEHOLPEN TO NO ONE.

\

SHE WOULD HAVE TOLP ME TO
STOF. TO LOOK AROUNG. TO THINK

ABOUT THE CONSERLIENCES.
T KNow I sHoULP

BE GRATEFUL FOR SHE WOULD HAVE REMINPED
EVERYTHING. ME THAT THIS [6N'T WHO I AM.

BUT EVERY NOW AND THEN
I REALIZE JUST HOW PEEP
IM GETTING.

AND I THINK ABOUT WHO I
WAS ALL MY LIFE, HELL, ONLY
HALF A YEAR AGO, HOW SHE
WOULD HAVE BEEN TERRIFIEL.

T HAVE SOMEONE
WHO LOVES ME.

S

W AND As WEIRP
AN DANGEROUS
ANP FICTIONAL
As MERCER ANCP
ALL THIS SEEMSZ
IFIMCRAZY OR
SOMETHING Z

NO MATTER WHAT
HAPPENS NEXT;, T HADP
MY PERFECT SUMMER.




/7S ALL
OVER, M/SS
BOLIPREAL.

COME
ON oUT7; PON'T
MAKE [//‘f CoME
N.

RIGHT
HERE. WATCHING
YOou FLAME oOuT,

CALLIE.

WHAT THE
HELL PO You
WANTZ

I WANT YOUR
HELF, GOPDAMMIT.
you GOT US INTO
THIS AND--

No! Yol GoT
Us INTO ALL
THIS.

you BLEW
THE SCORE.
YOU GOT WEAK.
HEPGEP YOUR

AND
NOW YOU'RE
SCREWED.

BECAUSE
15 WRONG I THOUGHT You
WITH YOUZ \ WERE GOING TO BE
WHY ARE You ! USEFUL. BUT YOU'RE
BEING LIKE JUST A FUCKUP,
THISZ CALLIE.

MERCER?Z
WHERE ARE
youz

I'Mm
ouT OF
HERE.

YOU'RE
THE CRIMINAL
MASTERMIND.

GET
YOURSELF
OouT OF
THIS.




CHAPTER=3







LH HUH, AND IT'S AN INSURANCE
COMPANY; JOHNSON. T HANDLE
BANK'S, ARMORED CARS.
WHY AM I HEREZ

NOT
SURE, AGENT
ALONZO. WE'RE
" STILL PUTTING IT
TOGETHER.

THEY
CLEANED
IT OUT, TOOK
EVERY SCRAP
OF CASH IN
THERE.

FOUR
HUNPREDP
THOUSAND,
GIVE OR
TAKE.

WHY’'S AN WELL, SIR.., FEPERAL LAW REQUIRES ONE. GUY
INSURANCE COMPANY THEY HAVE ENOUGH CASH TO COVER WHO WORKS
HAVE THAT MUCH CASH ANY POSSIBLE PAYMENTS. IT WAS HERE SAYS HE
LYING AROUNDZ ESTABLISHED BACK IN-- KNOWS WHO

OR A VAULTZ PP T

CALLIE CALM DOWN,
BOUDPREAU. WANT HER SIR. WALK US
THROUGH WHAT

HAPPENED.

HELL, T i T \
STILL HAVE A . you
KEY TO HER . BET YOUR ASS.
PLACE. WHERE PO I
] STARTZ




FIVE YEARS. THAT'S
HOW LONG THEY 54Y

HALF AS LONG A5 /T
E TO LIVE. WoULD TAKE ME TO
T HAVE 70 LIV FAY OFF MY HEART.

PROBABLY SOMETHING
FUNNY ABOUT THAT.

--You'LL
BE COUNTING.
WHEN YOU HIT ZERO,

SCOUT'LL PARK FOR EIGHT
FLIP THE SWITCH
Al

MINUTES THEN CIRCLE THE
BLOCK, STOPPING FOR
PICKUP AND OTTO-- \

FIVE YEARS, THAT'S HOW LONG T

HELPED ARCHWAY SCREW PEOPLE
OULIT OF WHAT THEY WERE PUE.

g

r T IR i

L
%) b-:mmmﬁmm

WHEN PR. SHUMWAY TOLP ME My oPpPs,
Z DIPN'T HESITATE TO 84y YES., FIVE
YEARS SEEMED LIKE A LIFETIME.

ALREADY;
I WANNA
WORK .

OKAY;
EVERYONE--

--REMEMBER
THE PLANZ WE ONLY
GET ONE SHOT
AT THIS.

| A
T WASN'T IN LOVE THEN. T ||
WASN'T HEALTHY. T DICN'T
CARE ABOUT ANY THING.
N—
= 7 WAS JUST BORING, |
DYING CALLIE BOUPREAL.

= . NOW I'M MUCH BE



BREATHE,
BABE. YOU'VE
GOT THIS.

KEEP
SAYING THAT, ‘CAUSE
I'M ABOUT TO PEE

MYSELF., 1

I CAN PO
THIS, MERCER.
I DON'T NEED TO
BE TALKED ouTt

I WANTED TO
GIVE YOU THE
OPTION.

THIS 1S
THE ONLY OPTION
IF I'M GONNA
SET THINGS

FIRST. JUST
IN CASE.




...TELLING You,
MISS, T PON'T HAVE
A RECORD OF ANY
ELECTRICAL REPAIRS
SCHEPULEDP FOR

WHAT WAS
WITH THAT
ACCENTZ

AND I'M TELLING y@U MY BOSS GOT
THREE CALLS FROM BOB AHERN
SCREAMING LOUDER EACH TIME
ABOUT THE LIGHTS GOING OUT.

MAYBE YOU OUGHTA CALL

RIGHT. SORRY;
HAVEN'T HAD
MY COFFEE

THAT'S OKAY.
I BEEN YELLED
AT PLENTY

HOLD IT!
STOP!

Lam

£
i [ ————
A E

.
HEl

=] |

4

j

DON'T
BELIEVE IN
LUCK.




WHERE'S
COME THE SECURITY
ON,; MERCER; ROOMZ
YOU ANOW THAT
WAS A cCooL
LINE.

I OWE YOUu A LOT AM. T MIGHT
MORE THAN THAT, NEED SOME HELP
LATER. DISABLING

I
THOUGHT I WAS
SUPPOSED TO




—————

SIR, WOULDP
YOU PLEASE STOP |

WHISTLINGZ g
.i'_ k- -
- a
A\

= %

_——
E.'I;F
>y

OKAY; YOU'RE BEING
A NUISANCE. I'M GOING
TO HAVE TO AsK Yol
TO LEAVE.

*I LOVE YOU, MERCER,
BUT YOU 44VE TO /

STOP COUNTING ALL ABOUT TO PLAY

DRAMATIC LIKE THAT.” OUR SONG. /)

N
& &

F

!

I




\THE CHAIN" /5 THE ONLY SONG ON THE
ALBUM FLEETWOOLP MAC WROTE TOGETHER.

T HUM IT LoLe, TRYING TO HEAR | P
/T OVER THE TORCH, THE ALARMS . f}é’}f”fpgﬁé'zzgﬁf 550_%%55,
BLARING ALL AROLNG ME. Gt BLIT ONE WHO CAN FIGHT.

LONG ENOLIGH FOR AND THEN SOME.
ME 7O TAKE WHAT 50 MLICH MONEY
ARCHWAY OWES. Z CAN'T COLUNT IT.

ENOLIGH FOR A FEW
HEART TRANSPLANTS.

B

OR SOME TUSTICE.

ENOUGH TO MAKE SLURE I
SLEEP SOUNPLY AT NIGHT.

TRYING, PIGS.
I GOTALL
DAY.




“FOUR MINUTES."”

[“so HELPFLL, HONEY.”J

YSORRY.”

R

Frram
THE PRUMS ARE THE BIG cLoUey
Bl FUTURE, MARCHING TOWARP LS,
Bl ONE FAT SECONDP AT A TIME.

THE SONG FADES.
T sHouLE Go.
BUT I CAN'T HELP IT.

| 7HE ENDP OF THE S0NG'S
COMING. THE BASS /5 MY
HEART BEATING, STEALY
ANP PICKING LUP SPEED.

THE GUITARS,
MY BRAINWAVES
GOING CRAZY,

THE VOCALS, MY LIMBS ACHING
WITH TOO MUCH APRENALINE.

IF MERCER 5A¥5 THE TIME
AGAIN, I PON'T HEAR HIM.

I ..

IVE LIFTED THE NEEDLE,
STARTED THE SONG OVER.

| = ’ TM FORTY SECONDS FROM GETTING
£ “AnAy WiTH My BIGGEST CRIME YET,

/,_*____.-_5—___ _

e — ]

BUT MAYBE I CAN FIT
ANOTHER IN BEFORE I GO.

70



WHAT DID...
OCH...

I
HOPE THAT
FELT GOOP,
BABE.

‘CAUSE IT'S
GONNA COosT
us.

STOP! DO I
EVEN KNOW
youz

NOT
ANYMORE.




z ” 7 I "NO YOU'RE NOT. ASSHOLE
MERCER, I'# SORRY. B~ DESERVED IT, RIGHTZ"

"I DON'T KNOW--"

COPS ON OUR
TAIL, SCOUT. [—==

YOU'RE HERE

TO POINT OUT

THE OBVIOUS, 5 SOMETHI
oTTo.




I AM THE
SLIPSTREAM. T AM
IMMATERIAL. T AM

ETHEREAL.

ARE
You RECITING
SOMETHINGZ

-

?;rnﬁ..*l' LI
oy [ IM

ol o o A F TR R e w VR, AR T

WHEN THOSE AROLIND

YOU ARE LOSING THEIR
SHIT; TALK YOURSELF
INTO BELIEVING
YOU'RE NOT.

—— e}
S==pul T 7
; NS a‘
j {’u A
.f _
P 'ﬁ
l e, | TAKES
. - RS ALL THOSE
B . VOICES IN YOUR HEAD
- ALWAYS PULLING You
. A MILLION PIFFERENT

DIRECTIONS AT
ONCE.




WHO WANTS
ANOTHER?Z

C'MONANN,
THIS 1S A
PARTY.

I HAVE TO
GET ROLLING.
I'VE GOT A THING
IN KANSAS CITY BUT You
IN TWO WANNA MAKE
DAYS., MORE MONEY;
I'M ALWAYS A
PHONE CALL
AWAY.

LAPY; I THOUGHT YOU WERE CRACKERS I THOUGHT
EIGHT WAYS 'TIL SUNDAY; BUT THIS 1S THEY'D NEVER
A SCORE. DON'T FORGET LEAVE.
ABOUT ME.

I THINK
I'M DONE.
IT WAS FUN

WORKING

WITH You

THOUGH. LH HUHA.

LIKE T sAID,
I LIKE You
MORE.

CALL ME.




I COPIED OVER THE NAMES,
ADDRESSES, AND AMOLINTS

DOWN; THOSE ARE OLIR VIT'S UP HER ALLEY. ALL THE CROOKED SHIT
BENEFICIARIES. THAT ARCHWAY'S BEEN DOING FOR THE LAST
THE DECADE. THERE'S ENOUGH IN HERE TO PUT

FILES ARE A GIFT HEIR FEET TO THE FIRE FOR JUST AS LONG.
FOR SOMEONE

ELSE.

> S

PUT THEM NOT AT THIS You DPON'T
AN,YWHERE/ RATE. WORK HERE. I BROUGHT You
I'LL GET SOMETHING.

I K
DON'T...
THESE ARE READ HOW WILL
INSLIRANCE THEM CLOSE. :

I CONTACT
FILES. YOU'RE SMART.

YOU'LL SEE
IT.




N\
WHAT DO FOR THE LAST ALL
YOU MEAN, TWO MONTHS, OLDP PREVIOUSLY
GIVING IT ARCHWAY CUSTOMERS DENIED
BACK'Z HAVE BEEN GETTING COVERAGE.
LARGE AMOUNTS
OF CASH IN THE
MAIL.

ik

L~
81X 50 FAR, BUT THOSE ARE |/ WITH THE
THE HONEST ONES WHO FILES GONE, WE
REPORTED IT. ‘ DON'T KNOW HOW
BIG HER LIST

WAS. I SEARCHED
1 BOUDREAU'S PLACE
TOP TO BOTTOM.
NO $IGNS OF WHERE
SHE WENT EXCEPT A
CARD FROM A USED
CAR LOT.

-‘L‘J

— "Ny

AN = iy
. ...,:]
e-ALEs —~

SAYS HE REMEMBERS you P
HER, SHE PAID CASH. DON'T
BEFORE THE THINK SHE
ROBBERY. DI 72

GIRL'S
CLEAN. AND
GET THIS...

. .HER POCTOR
SAYS SHE'S
RECOVERING

FROM A HEART

TRANSPLANT.

IT'S
A WHOLE
NEW WORLD;,
JOHNSON.

THE
ONLY THING
YOU CAN TRUST
15 THAT EVERY
DAY IT'LL MAKE
A LITTLE LESS
SENSE.




“...WHERE'S THE MONEY BEING MAILED FROMZ"”

THANK CHRIST,
YOU'RE GIVING AWAY
EVERYTHING WE
MADE.

NOT EVERYTHING,
SWEETIE. WE CAN STAY
HERE FOR ANOTHER
YEAR AND NOT
WORRY.

MY PLAN REMAINS
SLEEPING 'TIL NOON
EVERY DAY, GET UP

AND HAVE CRAZY

SEX; SWIM, EAT
FRESH SEAFOOD,
MINGLE WITH THE

TOURISTS.

THEN WE GO
SOMEWHERE ELSE
WHEN WE GET
BOREPD.

S — e . - e — . -
R S

THEN WHATZ
SETTLE POWN, GET
CAREERS?Z

WHO'S WEZ
YOU'RE SET
FOR LIFE.

you GOT
YOURSELF A
SUGAR MAMA
TO TAKE CARE

OF You.

I WANT TO PO
ANOTHER
ONE.

WHAT DO
YOU WANT
TO PO%




I SPENT MY

I HAVE
THESE JOBS
IN MY HEAD; ALL
THESE PLANS
I NEVER GOT
TO PO,

ARCHWAY
WAS A TEST RUN.
IF WE COULD PO
THAT JOB, WE CAN
DO ANY OF MY
JoBs.

LIFE PLANNING
THOSE

THAT WAS
MY CAREER.
AND AT THE

END OF IT, I'P
NEVER WORRY
AGAIN.

OKAY,

BUT YOU DON'T
HAVE TO WORRY.
WE'VE GOT
MONEY AND EACH
OTHER. WHY PUT
OURSELVES AT
RI&KZ

I DON'T NEED
A LAVISH LIFE.
I HAVE You.

THAT'S
ENOUGHZ

BECAUSE THE MONEY'S GOING
TO RUN OUT. IT ALWAYS DOES.
BECAUSE IT'S FUN.

ADMIT IT, YOU'VE
BEEN HAVING THE TIME
OF YOUR LIFE.

NOT A BIG
ACCOMPLISHMENT,
MERCER. MY LIFE

UP UNTIL A FEW
MONTHS AGO WAS
A PARADE OF SICK

AND SAD.

15 IT NOT
ENOUGH FOR
youz

I DON'T
KNOW, CALLIE.
IT NEVER WAS
WHEN I WAS

ALIVE.

WELL,
YOU'RE DEAD
NOW.

THINGS ARE
DIFFERENT.

15 THIS

OUR FIRST

FIGHTZ

IT'S

NOT A F/GHT;
CALLIE. WE'RE
TALKING.

TALKING
ABOUT HOW
I'M NOT ENOUGH
FOR THE PEADP
GUY WHO LIVES
INSIPE ME.




DON'T.
ILOVE
you.

DAMMIT,
CALLIE.

GET
YOUR HANDS
OFF ME.

JESUS,
YOU'RE IN MY
HEAD, YOU'RE NOT
EVEN REAL.

BUT I CAN

T

LIVE THROUGH
YOU. IT'é NOT

HEALTHY.

UNLESS
YOU ACTUALLY
LOVE ME. IN WHICH
CASE You'LL
GIVE ME SOME
SPACE.

DO YOU REALIZE AM I GOING TO WAKE
HOW INSANE UP IN A STRAIGHTJACKETZ
THIS 167 SOME NUTCASE FANTASY
- I'VE BUILT OUT OF
DESPERATIONZ

I DON'T
HAVE TO. WHERE
You GO, I GO,
REMEMBERZ

I WANT
ONE DAY ON
MY OWN.




“...,A COLLECT CALL TO THE

UNITED STATES. CALIFORNIA. — |
JOAN SHOCKLING AT THE
SACRAMENTO GAZETTE. I |
“TELL HER | “l l
ANNA NYMUS

ANONYMOLIS,
VERY FLINNY,
JEFFZ

NO. I'M
THE ONE WHO
GAVE YOU THE

FILES.

HAVE You 5EENW ARCHWAY COULDN'T DENY
EVERYTHING THAT'S THEIR WAY OUT OF THOSE
HAPPENINGZ RECORDS. MONEY MISSPENT
ON EXECUTIVE PERKS, CLAIMS _
WRONGFULLY DENIED ; ¥ (cainG For
= THE GOVERNMENT 16 / SOMETHING
WE GOING TO-- - ELSE,
PON'T GET TV ( '
! HERE,
h .
10 T NEED A
FAVOR, T NEED
fsl THAT'S YoUu 70 FING
N GREAT. SOMEONE.
- REALLY:
-
i il
‘, f

HE PIEP IN
FEBRUARY.




MERCER?Z
WAITING,
CALLIE.
GIVING You
SPACE.

I NEEDED ABOUT ME, YOU DON'T I DON'T TRUST ANYONE,
TO THINK. you, Us. ABOUT TRUST ME. ESPECIALLY NOT MYSELF.
DOING ANOTHER
JOB. BUT T
TRUST US.
WE MAKE
SENSE.

WH,
You COME uP
WITHZ

I WANT TO
PO ANOTHER
JOB.

I LIKE IT.
I LIKE HOW IT
MAKES ME
FEEL.

LIKE
YOU'RE INVINCIBLE,
LIKE YOU CRACKED

THE SECRET
COPE.

IT MAKES
ME FEEL LIKE T
DO WHEN WE'RE
TOGETHER. PERFECT.




WE
SHOULD
FIGHT MORE
OFTEN.

S0 I HAVE A
FEW IPEAS, FOR
WHAT OUR NEXT

JOB |5,

J YEAH WE
*L*!

)

)

-,

o

£,

SURE THING, BABE.
SLEEP TIGHT.
CAN WE
TALK ABOUT IT
IN THE MORNINGZ
I'M... I'M...

WANNA
MAKE SOME
MONEY?Z




DIP YOU HEARZ

HE CALLED ME

MISSUS, LIKE IT'M
MARRIED.

ARE BOTH
GONNA MiS5 OUR THESE TAKENZ

FLIGHT, CALLIE.
'MON.

/ HOW
LONG ARE WE
DELAYEDZ

GET THERE
WHEN WE GET
THERE.

b

83

THIS ONE 5.
I HAVE A FEAR OF
CSONFINEP SPACES
O BAD, T HAVE
TO BUY AN EXTRA [
SEAT ON EVERY
FLIGHT.

SEEZ WE
MADE IT. NEW
YORK DIPN'T GO
ANYWHERE.




SHIT SHIT
SHIT.

THINK, CALLIE.
REMEMBER THE
LAYOUT.

M/SS BOLIPREAL,

YOU HAVE TWO MINUTES
70 COME oUT

PEACEFULLY.

Ipp
WHAT I HAD
TO.

you
SHOULD THANK
ME, YOU'D BE
THE SAME DULL
WALLFLOWER
YOU WERE IF T
HADN'T SAVED
you.

YEAH, CALLIE.
TRY TO KEEP IT
TOGETHER.

IT'S JusT
YOUR LIFE IN THE
BALANCE.

YOU,; MERCER.
I CAN'T BELIEVE
You pip
THIS.

NO ONE
/S DEAP SET.
Z WANT 70 KEEP
/7 THAT
wAas.

FINE, ASSHOLE.
YOU WANT TO
HURT MEZ

84




CHAPTER 4







AN' OVER THERE'S THE
DELACOURTE THEATER.
AIN'T OPEN NOW,
NATURALLY.

IFIT'S ALL ¥

THE SAME TO

You, I GOTTA
MAKE A PIT

HORSE GETS A \__/ BACKIN A

BAG. US DPRIVERS SHAKE, LITTLE §
AIN'T 60 LUCKY. ADY.

7 --LEAVE US ALONE WITH ¥
HIS FANCY HORSE DRAWN ¢

p———

MAYBE IT'S SNoWw IN |
CENTRAL PARK; OR THE |/
OLD-TIMEY HORSE ANP |
| BUGGy RIPE. MAYBE
/T'6 BEING IN LOVE, OR
THE APRENALINE OF
GRAND THEFT.

THERE'S JUST
SOMETHING
MAGICAL ABOLIT
NEW YORK CITY
IN WINTER. e

Vi

V/
b‘ Vs
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i ME ANDP MERCER.
) ME ANS MY HEART.

A YEAR TO THE LAY T
STOLE MY LIFE BACK.

f 1|l"|ﬂ|“]ﬂ

WHEN WE LANPED, I WAS WIPE AWAKE ON NO SLEEF,
RACING ON MY FIRST MOMENTS IN NEW YORK CITY.

| |

[

T P/PN'T EVEN HAVE A
CHANCE TO AsK WHY scouT
AND OTTO WERE THERE.

|

WE ROLLED STRAIGHT FROM THE AIRPORT TO MERCER'S
FIRST JOB ON HIS LIST. IT WAS ALL MOVING 50 FAST;
T SAT BACK AND WENT WITH IT.

ONCE MY HEAD STOPPED SPINVING WE WEPE
CHECKED INTO A PREAM LIFE, ME ANP
MERCER LIVING IN THE HONEYMOON SUITE.

NEVER LEAVING
EXCEPT TO PUT
THE ROOM SERVICE
TRAYS /N THE HALL.

88

r
f

Z IGNORELD THE TINY LITTLE VOICE IN THE BACK OF
MY HEAD, ASKING LOTS OF QUESTIONS I C/IPN'T R
HAVE THE ANSWERS TO. NONE OF |T MATTERED NOW.

MY PERFECT LIFE HAP
GOTTEN EVEN BETTER.




HEISTS IN HIS HEAD, PLANNED
POWN TO THE SMALLEST PETAIL

\\ Wil ‘\ VJ T

Z HAP AN |/TCH I COULPN'T
SCRATCH. FOR HIM. FOR THE
JOBS. THE THRILLS EACH
ONE EEOL/GHT W/TH THEM.

%)

ONE WEEK WE STOLE PRICELESS ART, THE

| NEXT WE'P ROB A ROOM FULL OF COKED-

OUT STOCKEROKERS OF THEIR BONUSES
FRom SC‘EEW/MG' PEOPLE OVER.

I "" }’0[/ CAN PROBABAY 62/555 WHOSE WAS WHICH.
d _“'- [

I DIDN'T KNOW MY’ FAIRY TALE
WOLLD HAVE 50 MANY
SHOTGLING IN /7, BUT IT WAS R
i
SRR ¢

Rk

nu.,.,.“:

TIME MOVED IN A BLUR, WEEKS MELTED
AWAY BETWEEN COMPLICATED JOBS
AND 8OO THREAD COLUNT SHEETS.

BUT T REMEMBER THAT
NIGHT. OLUR ANNIVERSAR Y,

l | LA IT 07 TLJ |
WE WALKED THE /SLANP. A MOVIE
IN CHELSEA, DINNER IN MURRAY

HILL, A ROMANTIC CARRIAGE RIPE
THROLIGH C’E/V TRAL PARK.

BECALSE, LOOKING BACK,
THAT WAS THE LAST PERFECT
MOMENT I CAN REMEMBER.

N V.




CAN WE MAKE A

. MERCER,
QUICK STOP FIRST? T HAVEN'T EVEN

HAD COFFEE

I YOH MY GOP, YOU 50 OWE ME
C MON. NOT

HANDS A@A/A/
ABOVE vou;z
HEADS. WE'LL |

BE QUICK =5 SAFE’S

ABOUT IT.

TELLING YoOU,
SOME CREW
HIT Us LAsT7

L
NUTES BEFORE I
CALL THE CoPs. GO.”

I THOUGHT
IT WAS FOOL -
PROOF.

CAN'T
CONTROL THE
WEATHER, CALLIE.
OR OTHER HOOPS.
BAD TIMING 15
ALL.

CAN WE PO
ONE OF MINE
NOWZ#

PLEEEEEASEZ




YOU KNOW WHO WHY DO You
ONE OF MINE. YOU'RE RIPPING THINK WE'RE #ERE;
OFF, TOUGH WISE GUY?Z
= éuyz

‘ f
i A
T

i~

£
AW, CHRIST.
ONE OF His. T THOUGHT You cut
- SAID THIS WAS HER A BREAK,
X ALL SET! otTo.

THEN ALL MINE

RTEL GOING BOSS,
5715;FE€Z W I GOTTA SAY, T

HAD MY DOUBTS,
BUT YOU'RE A
GENIUS.

sy,

IT'S OKAY.
WHILE ALL A5 I DON'T MIND.

WE CAN TRY
AGAIN.

IT HAPPENS
TO EVERYONE.




AWAKE IN
THEREZ

'CAUSE
I'M GONNA GET
BREAKFA--LUNCH.

FOOD.

MISS PARKER,
HOW ARE You
TODAY Z

CAN'T
TALK. NEED
COFFEE.

# |

YOU COMING
ouT?

OR ARE
YOU GONNA
SULK ALL
DAYZ

WHAT
PP I
Doz

{

IT'6 JUST A ROUGH PATCH, J

T TOLDP MYBELF.

HE'LL GET OVER
/T; T THOUGHT.

ANP THAT
LITTLE VOICE
GOT LOUPER,

PANICKING.
WHAT IF HE
DIPN'TZ
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7TA-A.
WHAT'D You
NEEDZ

LH,
NOTHING.
JUST THOUGHT
YOU'D WANNA
EAT WITH
MEZ

YOU MEAN
WATCH YOU EAT#
NO THANKS.

HEY, I LET YOU BORROW THE BOPY
AT NIGHT TO GO RUN YOUR ERRANDS,
DON'T ACT LIKE I'M BEING SELFISH
OR SOMETHING.

I'M NOT

NO, YOU'RE NOT. YOU'VE
BEEN DISTANT, QUIET,

YOU PIDPN'T EVEN
SHOW UP TO THE
LAST JOB.

THAT WAS your
JOB, YOU PIPN'T
NEED ME.

YES. I Po.
MERCER, YOU'RE
ON A BAD STREAK.
I ANow ABOUT BAD
STREAKS, THAT'S MY
WHOLE LIFE.

UP UNTIL
us. Us GETS Us
THROUGH.

COUPLE I'M REGROUPING. BUT THANKS
JOBS WENT FIGURING SOME MERCER. FOR THE
SCREWY. I AIN'T SHIT OUT. REMINDER.

GONNA START THAT Ipp.
SOBBING. OKAYZ ONCE. A LONG
TIME AGO
NOW.

BESIPES,
YOU/'RE THE ONE
WHO TALKED ABOUT
HOW YOU NEED
SPACE.

93



T HAD IT TATTOOED ON My BRAIN AT FIRST.
EVERY WARNING S/GN, BUT I HAVEN'T
THOUGHT ABOUT IT IN AL/MOS 7 A YEAR.

N m ;;73

T SLEEP EIGHT HOURS A NIGHT
AN ITM STILL EXHALISTED.
MERCER PRIVING ME AROCLUNC AT
NIGHT WHILE T SLEER, SCOUTING
OUT JOBS, BUILPING OUR FUTURE.

TWO MONTHS AGO, I FELT
AMAZING. WE WERE HERE
AN IN LOVE ANDP PERFECT.
RICH, BUT NOT 700 RICH.
HAPFIER THAN MOST.

50 IT MAKES SENSE THAT THIS
/6 THE PART OF THE FAIRYTALE
WHERE THE BIG BAP WOLF
SHOWS UP TO GET HIS CUT.

MAYBE |IT'6 MY MEPS. T TRY
7O REMEMBER EVERY THING
SHUMWAY SA/P ABOUT My
HEART; ABOUT MY CONPITION.

/86 THAT WHY HE'S DISTANTZ
/18 MY HEART GIVING OUTZ

WH/LE HE CRAWLS BACK INTO
HIS CAVE IN MY HEADP ANP
PULLS A ROCK IN FRONT OF IT.




YHEY; 1T'S ME.
"THE ONE YOU'VE
BEEN LOOKING FOR.

“UH HUH. WELL, MAYBE
INSTEAD OF THIS CAT AND
MOUSE GAME WE'VE BEEN

PLAYING, WE SHOULD

MEET FACE TO FACE.

I'LL BE
THERE IN AN
OUR.

FUNNY STUFF.
I'M PACKING.

“artir 8 (AL

i

YDON'T BE LATE.”

e
Tl




SOUNDS LIKE
HE'S ALMOST DONE,
AGENT JOHNSON.

DEPUTY
HEIPER'S VOICE
ALWAYS CRACKS WHEN
HE'S GETTING TO
THE END.

FOUR
FRONT OPERATIONS,
SIX BANKS, TWO CHOP
SHOPS, I PON'T KNOW
HOW MANY JEWELRY
STORES AND THE
ODD SMASH AND
GRAB.

AND
THIS 1S ALL
ONE CREW,
ACCORPING
TO You.

YET THE CLOSEST
YOU'VE GOTTEN TO
A SUSPECT 1S SOME
SLIP OF A GIRL WITH

A MONKEY HEART

WHO YOU CAN'T

IT'S NOT
A MONKEY
HEART.

IT'S A
TRANSPLANT.

TELL ME, DID
YOU THINK A ONE-ARMED
MAN SOUNPED TOO
OUTLANDISHZ

BECAUSE

THIS HAS TO BE SOME
YOU TO BE BRINGING

ME,; ALONZO.

GET ME SOMETHING
OR I'LL POST YOU UP
IN CASPER GOPDAMN
WYOMING BECAUSE YOu

WILL BE A FUCKING

GHOST.

I WANTED

TO TALK ABOUT
THE BOUDREAU

UNLESS
YOU HAVE A
MIRACLE TO SHARE
WITH ME, I'M
GETTING A
DRINK.

THEN I
HOPE You
BROUGHT YOUR
WALLET, CAUSE
YOU'RE PAYING.




WHAT ARE
WE POING
HEREZ

T LIKE THE
AMBIENCE.

BOUDREAU'S A NOBODY. A STACK

TICKET FIVE YEARS AGO BUT
SHE BARELY EXISTS.

MOVES CROSS

BOUDREAU WAS
LIVING WITH A DEATH COUNTRY; SHE'S GOT A NEW

CHANCE, BUT THERE'S A
TICKING CLOCK ON IT.
FIVE YEARS.

SENTENCE.

WHAT
WOouULP You
DO WITH THATZ GO
BACK TO WORK OR
DO SOMETHING
CRAZYZ

SOUNDS
LIKE YOU ALMOST
APMIRE HER.

Yol GONNA
SAY YOU'RE
SORRYZ

WHY
DON'T You
MAKE—

NOW SHE'S LEAPING ONE

OF MEDICAL RECORDS, A SPEEDING OF THE MORE SUCCESSFUL

CREWS I'VE COME ACROSS.
WHAT CHANGEDZ

THAT DOESN'T
MAKE ANY SENSE,
ALONZO.

RIGHT. SHE GOT THAT AND SHE'S
QUITTING HER JOB, ROBBING THE
PLACE BLIND AND DISAPPEARING
OFF THE MAP.

I GOT TEN YEARS TIL

PENSION OF DUTIFULLY

DEALING WITH SHITBIRPS
LIKE HEIPER.

I'D LOVE
TO BE FREE
TO TAKE IT

OUuT ON--

“THAT'S THE OTHER
REASON T LIKE
THIS PLACE.

YC'MON, JOHNSON.
I GOT AN IDEA.”
-~




CLOSE
THE POOR;,
PETEY.

THAT CROWD CAN
SMELL A RALL IN A
‘-_.‘..‘—-- THUNDERSTORM.

4 ;-"

PUT YOUR HEAD
BACK DOWN;
FINIEH UP.

WHAT, YOU'RE
ROBBING

WU

NO, I'M
ROBBING YOUR
COKE DEALERS.
AND THE MOB WHO
YOU LAUNDER
MONEY
FOR.

AND
MAYBE You
A LITTLE
BIT.

FRIEND, TELL HIM HOW
WE FEEL ABOUT SALTY
LANGUAGE.

YOU PIPN'T HIT
THE ALARM
BUTTON.

GO, You coT
WHAT YOU WANTED.
I AIN'T GONNA CALL
THE COPS, CALL
IT EVEN.

WHY; 1S THERE
SOMETHING HERE You
DON'T WANT THEM
TO 6EEZ
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I BECAUSE
IT'S FUN.

& THOUGHT
you LIKED

DROP ME WE'LL SPLIT IGOTA NONE. THE
OF!;OVLHEEEVER THE TAKE LATER. THING NEXT WEEK, GUNS ARE JUsT
. YyOU LOSE THE IF YOU GUYS PROVIDIN' FOR SHOW;
FUZZ. ARE IN. WE AIN'T IN oTTO.
JAIL; T'M IN.
DIP You HOW MUCH
JUST CALL THEM FIREPOWER
YTHE FUZZ2" YOU NEED?Z

I CAN
DRIVE YOU,
CALLIE.




FRANKIE! COUPLE
DRINKS DOWN NO
HERE. PROBLEM
THANKS. ‘

THIS PLACE 15 A CALLIE.
MADHOUSE.

CHRIST.
WHO'S A GIRL
GOTTA STAB
TO GET A
DRINKZ

KIM TUCKERZ! I SAW YOU COME IN

OH MY GOP!

AND THOUGHT, NO
FUCKING WAY.

OF ALL THE
PLACES.

AFTER GRADUATION I SAIDP SCREW IT. HITCH-
HIKEP AROUND, GOT HERE AND DECIPEP TO
STAY. THAT WAS.., SEVEN YEARS AGOZ

WHAT ABOUT
YOou# you LOOK BETTER
THAN EVER, GIRL.

MOVED TO CALIFORNIA
FOR A COUPLE YEARS, GOT A
HEART TRANSPLANT, MOVED
HERE. THE USUAL.

OKAY;
YOU'RE GOING
TO TELL ME
EVERYTHING.
NOW.

WHAT
ABOUT THE
BAND?Z

I'VE SEEN
BLONDIE LIKE
TEN TIMES ALREADY.
BEFORE THEY
WERE COOL.
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THAT'S NUTS.
WHAT BROUGHT
You HEREZ

I DON'T
HAVE TO BE
ANYWHERE IN THE
MORNING.

T SPILLED My GUITS. I TOLD HER, WELL,
SHIT; YOU ALREAPY KNOW HOW WE GOT
HERE, TLL SPARE YOl THE RECAF.

Z ECITEC.
ROBBERY BECAME
THE STOCK MARKET.

MERCER TAKING OVER
AT NIGHT WAS HImM
BORROWING MY CAR.

T 84/P WE WERE IN LOVE, HAPPY,
WORKING TOGETHER, LIVING WELL IN THE
GREATEST CITY IN THE WORLD. LIKE T WAS

TRYING TO COMVINCE MYGELF.

' T‘; -:.J Loy
1:1", ) \”
lie

1S THAT
EVEN A REAL
THINGZ

KIM ANP T WERE FRIENPS IN HIGH SCHOOL
BECAUSE WE WERE BOTH FREAKS., WE PROMISEDP
70 STAY IN TOUCH BUT WE WANTED TO GET AS FAR
AWAY FROM WHO WE WERE. 50 WE PRIFTED.

NOW HERE WE WERE.
UNTIL SHE ASKED, T
HAPN'T REALIZED HoW
MUCH T2 BEEN WANTING
7O TALK ABoUT IT.

AND KIM, TO HER CRECIT
GENTLY BROKE IT TO ME.

THAT'S A BUNCH
OF BULLSHIT,
CALLIE.

ONLY IF YOU
BUY ME A DRINK.
I KNOW A PLACE
THAT'S DEAD.



WE'VE BEEN TALKING THE LAST THREE HOURS YOUR BETTER HALF SOLNDS LIKE AN ASSHOLE.
AND I'VE HEARD YOU DISCUSS YOURSELF LIKE ONCE. KEEPING SECRETS, BORROWING YOUR CAR
WHILE YOU HAVE S0 ML/CH TO FUCKING CROW AND BRINGING IT BACK ALL BANGED UPZ

ABOUT. YOU LEFT CHICAGO, GOT OUT OF
YOUR PARENTS' WEIRD HOUSE. MEANWHILE,

YOU'RE KILLING IT ON THE
you ET STOCK MARKET AND ALL HIS
OUT TO FIND A SHIT 1S LOSING YOU MONEY
MIRACLE AND You AND HE'S LYING TO YouZ
z/e /T RUNNING OFF TO LICK
HI& WOUNDSZ

SHE WAS COMPLETELY RIGHT.
BUT I COULPN'T APMIT IT.

IT WAS ONLY ONE LIE.
I'M GRATEFLL HE CALLED
THEM, ARRANGED ALL OUR

JOBS HERE.

BECALSE HE'S

WHEEL VN T As /SOLATING YOU.

HAVE YOU MADE ANY

TOO CARED TO DO IT. ey g e
T WANTED TO GO BACK plANAi N
TO My OLD SAFE LIFE, P

AND HE WOULDN'T :

LET

IC SPENT 80 LONG PENYING |T; AFTER ALL.

SORRY. T GET ©_YOU'VE GOT MY NUMBER,
MOUTHY WHEN  IF YOU EVER NEED ANYTHING.
T THINK I DRINK. T'LL PUT YOU UP, WHATEVER
L eroULD YOU NEED.
Go.

I
APPRECIA
ITr KIM. REALLY.
I'LL CALL
you.




LISTENING INZ LET'S DISCUSS IT
WHEN WE GET
HOME.

THAT WAS HOW LONG
I INTERESTING. HAVE YOU BEEN

HOW LONG
HAVE YOU BEEN
TALKING ABOUT

MEZ

OKAY; FINE. LISTEN TO SOME GIRL YOU HAVEN'T SEEN WOouLD You
IN A DECADE. YOU'RE MAD AT ME BECAUSE I CALLED PLEASE JUST SHUT
SCOUT AND OTTO BEFORE WE GOT HEREZ uP FOR A FEW

LIKE YOU SAID, MINUTESZ
I KNEW YOU WANTED IT AS
MUCH AS T DID. 50 T MADE A CALL,
BECAUSE YOU'D REGRET IT FOREVER
IF WE WERE STUCK PLAYING HOUSE
IN SOME SUBLRB.

IT'é ABOUT ME
BORROWING YOUR
“CAR"Z I TOLD YOU,
I'M SETTING UP
Joes.

OKAY;

MAYBE I GO GET

A DRINK NOW AND

THEN, BUT NOTHING
NEFARIOUS.

I'M DO You
SORRY; BABY. EVEN LOVE ME,
IDIPIT FOR

us.

OR AM "

I JUST ANOTHER -]
— OPPORTUNITY YoU
TOOK ADPVANTAGE

]‘ OF2 ;




OF COURSE T I CAN ALWAYS TELL WHEN
DO, BABY. YOU'RE BEING SLEAZY BY
HOW MUCH You CALL
ME BABY.

GO
ON,; LET
IT ALL OUT.
you TOLDP
HER.

WELL
I CAN'T WIN,
CAN IZ

I'M TIRED.

WE'VE GOT A
JOB TOMORROW
AND T WANT
TO SLEEP.

FINE. GUESS YOU CAN'T DO THAT.
I'LL GO CURL NOT WHEN YOU CHECK IN
upP AND PIE AND OUT ANYTIME YOU WANT.
SOMEWHERE. YOU'RE NOT ALLOWEP

N TO BE HURT.
MAYBE T
SHOULD'VE TALKED TO
YOU BEFORE, BUT WHEN | [}
[ Was I supPosED TO

DO THATZ

‘ WHEN \
: WE'RE WORKING?Z
yOUu DON'T

EVEN SHOW UP
ANYMORE.

WHY
ARE YOU STILL
PULLING JOBS IF
YOU HATE ME 60
MUCHZ

AND IT'S NICE TO BE
GOOP AT WHAT You
DO. TO BE WANTED.

EVEN

TO BE CHASED. IF T HAVE TO

SETTLE FOR

COPS DPOING

IT.
——
= "
s i
[—

BECAUSE T
LIKE IT. T LIKE
HOW IT MAKES

ME FEEL.

STICKING
IT TO ASSHOLES, §

ROBBING ROBBERS,
GIVING MONEY TO
SHELTERS AND -
CHARITIES. n,

-y )\
THAT J
MAKES H{@
ME FEEL —
Goop.

OK;
CALLIE.
I'LL GET You
WHAT You
WANT.
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——— ]
MERCER 'S GONE
WHEN I WAKE UFP.

T USE THE MANTRA
SCOUT TAUGHT ME TO
KEEP HIM GONE, GET
MY HEAD STRAIGHT.
READPY FOR WORK.

a THESE GUYSZ THEY PIPN'T
PO ANYTHING. NO MOEB TIES,
NO ROBIN HooP ANGLE HERE.

BUT IT'S A BANK,
80 THE orPs THAT

THEY 'VE SCREWEDP
SOMEONE OVER ARE

GOOLP ENOUGH.

KIM WAS RIGHT ABOUT A LOT OF THINGS, BUT
MOSTLY THAT I NEED TO EMBRACE IT; THE THINGS
IM Goop AT, THE LIFE TVE BUILT FOR MYSELF.

EVERY THING
PRIFTS AWAY
ANP I Focls
ON How WELL

/T’ GOING.

WE'LL GET OVER THIS
THING, PROBABLY.

T TRY NOT TO THINK ABOUT /T
T HUM ‘THE CHAIN" TO MYBELF.
IT'6 STILL MY SONG.

WHERE'S OUR
BACKUPZ

DON'T PUT TOO
MUCH STOCK IN
ANONYMOUS
CALLS.

LET'S
CHECK IT ouT
BEFORE WE GIVE
HEIPER A REASON TO
CRAWL UP MY ASS
AGAIN.

&f
HOW UNTOLICHABLE I AM.
Ir




THEN IT'S LIKE A NEEDLE
DRAGS ACROSS THE RECORP.
I ————— ~N
THEN THE RECORD —
PLAYER BLOWS UP. : ] supPoseD 1O
\ ’ PULLED A BE COVER/ING

GUN, BOSS. I'M
NOT GETTING SHOT
OVER YOUR

10-90 IN NO SHIT.
PROGRESS. MAN GOT A PLAN

FOR THIS

BACKUP.

HOW DOES

PANICKING

SOUND TO
youz




CALLIE,
YOUR NAME'S
ALL OVER THE

RADIO.

HOLD ON. ENEMY
ENGAGING.

THEN I BEGGED HIM.




YONE LAST JOB. THE BIG SCORE. | = il
ENOUGH TO RETIRE. LIVE HAPPILY
EVER AFTER. IF YOU WANT IT.”
K "

YDON'T DO THAT. YOU KNOW
I LOVE YOU. I WOULDN'T
BE HERE IF I PIPN'T.”

“THEN TRUST ME.”

77,/ &
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:-._. — i —— — \ £ HOW DO ";-'-"-::,f
N 'Ims A SURPRICE, /\ you LIKE IT;
I GUARANTEE ~ MERCERZ
| YOU'LL Love rr. : = N //
= 5 ﬁ
y - 5 o

KNOCK IT OFF,
CALLIE.

ONLY

K —







CHAPTER 5







[ S0 IM PYING. ANP THAT'S A BUMMER. )

CALLIE,

PLEASE GET

FIVE YEARS, THAT'S
ALL TVE GorT.

)

I THEY ALL L/E. '

T SHOULP'VE
KNOWN BETTER.

EVERYONE 84Y6 WHAT THEY
THINK I WANT TO HEAR.

I KEEP ON BELIEVING THEM.
BECALISE PEEP POWNZ
——— Z WANT SOMEONE TO
5 RESCUE ME.



YOou MUST BE OUT YOU'RE ONLY  WHICH ONE'S YOU'VE BEEN 50 DAMN NOW YOU'RE
OF YOUR GOPDAMNED NOTICING THE NORTH SMOOTH. EVEN WHEN TALKING FANTASY
MIND, CALLIE. NOW?# STARZ A FEW OF OUR JOBS LAND CONVICT
WENT SIPEWAYS, You TALK.
DIDPN'T BLINK.
ONE LAST
Joe#

RETIREMENT
el

5COUT. I DON'
HAVE A LOT OF TIME
LEFT AND I DON'T O I QUIT.

WANT TO SPEND IT IlméTAK]N@ ATglG
RUNNING. SACK OF CASH AND
GOING TO EUROPE.

THAT CAN LAST

A FEW YEARS,

WHAT HAPPENS YOU EVER GONNA LEVEL
AFTER THATZ WITH ME AT SOME POINT,
CALLIEZ

DIP I EVER TELL
YOU I GOT A HEART THAT'S WHAT I'M

TRANSPLANTZ GET THE POING. T'M TELLING

FUCK OUT OF YOU IT'6 ALL OVER.

HERE. AFTER WE DO THIS
ONE THING.

DOCTOR
GAVE ME FIVE
YEA

I'VE
ALREADY USED

: WHAT'S
UP A YEAR AND
AALE. THE ONE

THINGZ




AND THEN
WE GET IN THE VAN
HERE,; PRIVE AWAY AND
BY THE TIME THE COPS
FIGURE IT OUT, WE'LL BE
LIVING HAPPILY EVER
AF

THAT'S
THE CRAZIEST
SHIT I EVER

HEARP.

I HAVEN'T EVEN TOLD
YOU THE REST.

ABOUT MY
SILENT PARTNER.
HOW WE MET.

I DON'T WANNA KNOW.
HE'S SILENT, IT'$ PROBABLY
FOR A REASON.

UNLESS HE'S
PLANNING ON BAILING US
OUuT OF THIS MESS.

HE'S NOT.
THIS 1S ALL ON ME.
BUT I NEED YOUR

HELP ON THIS.
I DON'T TRUST
OoTTO.

WHO HE
REALLY 5.

SOLIPARITY. I'VE WORKED
FOR ENOUGH DUDES WHO HAD A
WHOLE LOT OF BRAVADPO AND NOT
MUCH ELSE. DUPES WHO ARE
RUNNING SHIT.

THANK
YOoU THANK
You THANK

you.

LET'S sHOW
THEM WHAT A COUPLE OF
MASTERMINDS REALLY

LOOK LIKE.

YBETTER GET SOME SLEEP, WE
HIT THE ROAD IN A COUPLE HOURS
AND I NEED A LOOKOUT.”

TOOK
YOU LONG ENOUGH.
I LIKE HIS WORK BUT
THE GUY'S SHIFTY
AS A RAT.

AND
YOU'VE GOT
MY HELP.




HAVE TO TAKE CARE OF
ME BUSINESS FIRST.”

THOUGHT
SHE'D NEVER

YOU KNOW

LEAVE. YOU CAN JusT

you
SCAREDZ

IT ONLY TOOK
YOou SIX DAMN
MONTHS.

Now
YOU'RE PUTTING
MY HAPPY ASS

TO SHAME.

TALK TO ME
IN MY HEAD,
RIGHTZ

NO,
I'M FREAKING
OUT. BUT I'M
MANAGING.

YOU'RE
GONNA BE OKAY.
WE'RE GONNA BE OKAY.
I'M WITH YOU ALL
THE WAY.

I DON'T WANT

TO GET YOU CONFUSED.
OR COMPETE FOR YOUR

ATTENTION.

YOU WEREN'T BEFORE.
BACK IN NEW YORK.
YOU FUCKING
TOOK OFF.

DRIVING
MY BODY
AROUIND ALL
NIGHT AND
VANISHING
ALL DAY

you
ABANDONED
ME.

I WAS..,

I WAS JEALOUS.
YOU KNOW HOW LONG
IT TOOK ME TO GET

GOOP AT THISZ

YEARS.

THEN
ALL MY JOBS
STARTED BLOWING
UP IN OUR

you  THIS ISN'T A
DUMMY.  COMPETITION. TpoT
BECAUSE T LIKE IT.
BECALSE WE DO IT
TOGETHER.




DON'T EVER
DO IT AGAIN,
OKAYZ

I CAME
BACK, RIGHTZ
DOESN'T THAT

COUNTZ

NO TIME
LIKE THE PRESENT.
UNLESS YOU WANT

TO WAITZ

SHUT UP
AND KEEP
KISSING

M

BARELY.
YOU'VE GOT A
LOT OF SERIOUS
APOLOGIZING
TO PO.

Z HAPN'T TOLICHED ANYONE IN
WEEKS, BUT WITH Us, IT WAS LIKE
WE HAPN'T SKIPPED A BEAT.

WE FIT TOGETHER PERFECTLY,

HE WAS MY NORTH STAR.
T COULD FIGURE oUT
ANYTHING IF HE WAS THERE.

'.I' x

AND WHEN I 84y /T IN My HEAP
LIKE THAT, THAT'S WHAT SCARES ME.
HOW REAPY I AM TO FORGIVE HIM,

70 NOT MAKE WAVES.

BUT THAT FEELING PASSES WITH
| EACH LITTLE SHUPDER AND I KNOW
| 7HAT HE'S My ONE ANP ONLY:

* g

YOU/ FALL IN LOVE WITHA IR
CRIMINAL, THERE'S GOING TO
BE SOME APTUSTMENTS.

% p

IF WE CAN ROB NEW YORK
BLING, WE CAN GET
THROUGH THIS TOO.




L RLAFETRET

THE PEEPER IN T GET; I REALIZE
NO PART OF MY’ LIFE WAS WASTEL.

AR LRAELINN ;
ARCHWAY TALIGHT ME HOW OFFICE TYPES TALK
70 EACH OTHER. A FRUSTRATED SECRETARY
WILL GLAPLY HAND OVER SECLIRE POCUMENTS
AS A SUBTLE FUCK YOU TO HER BOSS.

LIKE A LIST OF WHICH BUILDINGS ,__.1_—_. g =

ARE OFFICIALLY PESIGNATED BY

CITY GOVERNMENT AS ABANPONES,

AND WHICH OF THOSE STILL HAVE
UTILITIES HOOKED UP TO THEM.

> e
I THOUGHT WE ARE. I'LL BE THERE IF You
WE WERE OVER | BABE, I PON'T NEED, BUT THIS ONE |$
THIS. WANT TO STAND  YOURS. YOU'RE WHY
IN YOUR WAY. I CHOSE IT.

OK.
THEN YES.
I WANT TO
CALL THE
&HOTS.

Y'EVER THINK THE
COPS COULD BE
WRONGZ

I THINK
You sHoULD
DO THIS ONE

soLOo.

AIN'T TOO
SHABBY. STILL GOT
FURNITURE LAYING

ROUND.

SMELLS
LIKE SOMEONE'S
STILL LIVING
HERE.

I ALREADY
AM, EINSTEIN.

STAPIUM JOB.
YOU'VE THOUGHT
ABOUT IT; RIGHTZ
CALLING ALL THE

SHOTSZ

NOPE.
FREE AND CLEAR.

COPS SWEPT IT LAST

MONTH AND NOT
A TRACE.

-
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YEAH, T
HEARD OF You
GUYS., YOU'RE

CROOKS.

STICKING
UP INNOCENT
PEOPLE.

NO; T MEAN, ' WE GIVE
YES, WE ARE, MONEY BACK TO
BUT WE'RE NOT...
WE TAKE DPOWN
WALL STREET,
THE MOE.

PEOPLE WHO
NEED IT.

I DONATE

THE REST TO
CHARITIES.

WE'RE NOT

THIEVES. WE'RE...

LIBERATORS.

AND WHO'S
RUNNING THIS
OPERATIONZ

50 WHY'D YOU BREAK INTO
OUR HOUSE IF YOU'RE RICH
LIBERATORSZ

BECAUSE THE.., PIGS
FINALLY CAUGHT UP TO US.
THE FEPS TOO. WE'RE
ON THE RUN.

WE THOUGHT IT
WAS ABANDONED.

WELL LUCKY YOU, YOU PICKED

THE EXACT RIGHT HOUSE.

YOU EVER
HEARD OF THE
WEATHERMENZ

THE STUDPENT
PROTESTORSZ THE ONES
BOMBING EVERYTHINGZ
16 THAT youZ

NAW, WE'RE THE
ONES THEY RE
SCARED OF.

WE'RE THE
REL BRIGAPE.
WELCOME TO THE

FIGHTERS HAVE
TO STICK
TOGETHER.




MURPHY MAPE THE CALL, HE WAS THE

LEAPER, EVEN THOLIGH HE SWORE LP

ANC DOWN THEY PIPN'T BELIEVE IN
BOURGEOIS THINGS LIKE TITLES.

BILL COOKED, MOSTLY,
DPUMPSTER-PIVED VEGGIES
AND GRUEL. SOMETIMES HE
BROUGHT HOME MEAT BUT
WE NEVER ASKEDP WHERE

FROM AND HE NEVER SA/C.

BERNADINE WAS THE ExEs, .

EARS AND FISTS. SHED ’ 7

GONE UNPERGROUNG AFTER g N oM e e TN L

RAIPING A RURAL £5] OFFICE, o A L. Mesery Sl

; : SHAME. A REVOLUTIONARY
BEFORE |T WAS COOL.

L Pﬂ-\._'. e
o ,,1

- OTTO WAS AN ASSHOLE. WHEN T
= WASN'T PLANNING THE JOB; I WAS
FIGURING OUT HOW TO GET RIP OF HIM.
SCOUT WAS |TCHY; BUT
SHE PLAYED ALONG.

THAT WAS LS. ONE BIG HAPPY FAMILY.

THE BRIGAPERS HADP SMASHED THROLGH THE
WALL TO THE ROWHOULSE NEXT POOR AND
LET U5 EACH HAVE A ROOM TO OLIRSELVES.

/T WASN'T MUCH, BUT
Z PIPN'T NEED MUCH.

N e
- r A FEW LAYS ALONE.

-'"'"'—’-_
= g —
-,

70 GET Us BACK TO
WHERE WE SHOULD BE.




JESUS, |15 SHE
BUNKING UP WITH
THESE COMMIES,

NO, SHE'S
ALONE IN
THERE.

LEAVE
IT ALONE,

Too% THAT otTo.
BETTER OR

WORSEZ

MARSEILLES
15 MUCH NICER.

PLUS
I KNOW SOME
FOLKS WHO CAN
HELP US GET
SET UP.

WHAT
ELSE PO You
KNOWZ#

I KNOW T I KNOW THAT WE'RE
LOVE You. , GOING TO LIVE HAPPILY
I'M NOT READY

EVER AFTER.
TO CHECK ouT
THEN IT'S OF IT.
JUST YOU AND ME
AND TO HELL WITH
THE WORLPD.

BUT I LIKE
THE WORLD.

THEY'LL ONLY
DISAPPOINT You,
BABE.

THAT SCARED ME, BECAUSE
ALL T COULP THINK WAS,
BUT I PON'T NEED YOU."




IT'Sé NOT BAD, THANKS,
CALLIE.

FAR AS CRAZY;
STUPID PLANS GO.
NO OFFENSE.

-
|

M 1

T YOou ALREADY WHY DO YOU THINK I MUMBLE THAT MANTRA ALL THE TIMEZ
ON WITH YOUZ ANYTHING SAIP IT. I'M CRAZY. BECAUSE I THINK I GOT A HANDLE ON ANYTHINGZ
YOU WANNA TELL ME BEFORE OR I FEEL LIKE NO ONE'S GOT THEIR

WE GET ONY ZEEPER T AM. LIFE HANDLED. THAT'S WHY

THEY CALL IT LIFE.

LIKE My
WHOLE LIFE IS JUST
ME TRYING TO GRAB
ONTO IT AND IT KEEPS I CAN'T
SLIPPING BETWEEN MY CONTROL
FINGERS. SHIT.

FEEL THATZ
THAT'S FORCE, .
GRINDING AWAY AT US.
IF WE WEREN'T BELTED BUT SHOW IT
IN, WE'D BE THROWN SOMETHING SHINY;
ALL OVER. YOU CAN'T SOMETHING FOUL,
FIGHT IT. YOU GIVE IT A HICCUP,
THE BRAN 15 KNOCK IT OUT OF

FUNNY. IT CAN DO ALL _ THE LOOP.
SORTS OF THINGS ALL AT
ONCE WITHOUT SKIPPING
A BEAT.

WILL You
TEACH ME YOUR
MANTRAZ

ILL
DO YOoUu ONE
BETTER...




BILL AND I SET
“...IT'LL HELP YOoU A DOZEN BOMBS,
MAKE YOUR OWN." PERFECTLY TIMED,
NO ONE GOT

HURT.

QUIT BECAUSE PLUS, NO WE'D

WE KNEW OUR ONE GAVE A JUST PROVED

LUCK COULDN'T CRAP. THEIR POINT FOR
HoLP. THEM.

“IGNORE
THESE PEACENIK
THEY'RE TERRORIS
NOTHING THEY'RE
SAYING 1S
VALID.”

THERE'S A WHOLE NETWORK OF LS ACROSS THE COUNTRY; EXCEPT EACH OTHER. WE'RE FIGHTING AGAINST THAT TOO.
UP INTO CANADA., WE'RE IN A NEW CITY EVERY ALL THOSE OLD HANG-UPS. WEIRD VIBES. TOO MUCH EGO.
FEW MONTHS, wi CAKLEWAYS KEEP A TOO MANY LIES AND SECRETS. IT MAKES YOU SICK.
BAG P D,

™ WE'RE JusT
TRYING TO LOVE THE

JUST STARTING TO
WORLPD LIKE WE LOVE
KNOW HOW THAT EACH OTHER.

FEELS.

IT'S HARD
THE FIRST FEW YEARS,
P
LLIE. LL ARE.
NO ONE CAN HOLD WHAT ARE You
us DOWN. DOINGZ

BUT FIRST YOU GOTTA EXACTLY. THAT'S DO YOU WANT TO
LOVE YOURSELF, ROB A CONCERT
RIGHTZ ALL. WITH UsZ




“THERE'S FOUR BANDS ON THE
BILL. TWO OPENERS, TWO MAIN 'OTTO, MURPHY; BILL. YOU'RE GOING

ACTS. 50 WE'LL GET THERE EARLY. IN A2 ROADIES, WE CAN PICK UP .
CASES AT A PANN SHOP, AND MASKS. e B

YSTOP LAUGHING, OTTO.

YSCOUT AND NAOMI ARE PARKED IN
THE VAN OUTSIDE THE LOAPING POCK,
LISTENING FOR POLICE TRAFFIC.

"NAOMI'LL USE THE PAY PHONES =
AND CALL THE ACCOUNTING Kl
= OFFICE IF WE GET A HIT.

YACT NATURAL.”
“NOT AT ALL. WE DON'T LOAP THE

WEAPONS. THEY'RE JUST FOR SHOW.

ALLDUNTYHG
r'—a
—_—

F ?ﬁgrﬁw =3

¥lIg

“THEY'RE NOT GONNA SEE US COMING.”




I'VE NEVER SEEN
THIS MUCH MONEY
IN MY LIFE.

NO, I MEAN, WE
COULD CHANGE

WE COULD REALLY
DO SOMETHING BIG WE ARE. X
WITH THIS. WE'RE GONNA
CHANGE OUR
LIVES.

SHUT IT, HIPPIE. YOU
WANNA WASTE YOUR CUT,
THEN PO IT ON YOUR
OWN TIME.

THE WORLD.

I'M GONNA
TAKE MY END AND GO.
THIS OPERATION'S GETTING

THIS AIN'T
SOME KINDA

LISTEN, ASSHOLE,
COMMLUNE.

YOU GOT SOME KIND
OF PROBLEM

MURPH,
WITH MEZ

YOU AND BILL
TAKE A BAG.
OTTO ANP T
WILL HANDLE
THE REST.

YEAH,
YOU EVER
HEARD OF A
SHOWER?Z

I HOPE

TOO SCREWY.

BEEN NICE
WORKING WITH
you.

IT'LL BE THE
LAST JOB You
EVER PO.

WHAT THE HELL
IT WAS, ARE YOU DPOING,
CALLIEZ

TYING UP A

LOOSE--

759%

4 ATl
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I GET IT, MERCER. ~ NOW DO WHAT
FINE. YOU'RE THE YOU SAIP You
BETTER THIEF. WOULD.
I APMIT IT.

you
HAVE TO PO
SOMETHING
FOR ME
FIRST.

YOUR
LOOSE END COULD'VE
HELPED WITH THAT,
GENIUS.

ANP coME
oUT WITH your
HANDS UP.

NO.

I'VE DONE
EVERYTHING FOR
YOU. I FORGAVE
You. yOU MADE
ME A PROMISE,

MERCER.

] L] "
TR

MERCER?Z




SHE'S CONTAINED.
WE'RE ON OLR WAY
BACK POWN,
HEIPER.

SIR, ALL

Z STILL
THINK THIS BOLIPREAL
THING /5 BULLSHIT; ALONZO.
AN UNWILLING ACCOMPLICE,
LIKE HEARST; MAYBE.
GIRL 'S TOO INNOCENT.
700 FRAIL.

RESPECT--

BUT GET
ME SOMEONE
IN CUFFS AND
TLL CONSIPER NoT
CUTTING YOUR
HEAD OFF.

' 15 FIRINGZ I SAIP NO

DIRECT ACTION UNTIL
WE GET BACK!

HOW MANY OTHERS
IN THEREZ

S0 WHAT'S
THE GAME
PLANZ

DUNNO,
BUT WHOEVER'S
IN THERE, SOUNDEDP IT
LIKE THEY WERE ~ WENT QUIET
BRAWLING. A COUPLE
MINUTES
AGO.

SORRY, AGENT. OLR
FINGERS MUST'VE
SLIPPED.

DIP THEY
RESPONDZ

THERE WAS
A LOT OF YELLING
FROM INSIPE, LIKE
ARGUING. THEN SHIT
GETTING TOSSED
AROUND.

WE HEARD A
LADY'S VOICE,
SOUNPDED
DISTRESSED.

YOU AND YOUR
MEN STAND DOWN,
INGRASCHI.

GO
WATCH THE
BAND.




YOU'RE
A REAL PIECE OF
WORK, YOU KNOW

THATZ

YOU'RE REAL,
MERCER. EVEN
I DON'T HATE
MYSELF THIS
MUCH.

I KNOW.
I'VE ALREADY
GOT SOMETHING
FOR YOU.

THAT'S FUNNY.
COMING FROM A LIAR
AND A USER AND AN
ALL AROUND PIECE

OF &HIT.

MAYBE I'VE
BEEN AFRAID OF
LIFE, BUT I'M NOT
A COWARD LIKE
you.

EARTH
TO PSYCHO. PR
I'M NOT EVEN
REAL. _IMA SOILED
THING You ARMOR.
MADE UP.

YOU DON'T EVEN KNOW

WHAT YOU'RE DOING.

WITHOUT ME, YOU'RE
LOST.

YOU CAN'T |
USE THAT

/T TOOK A BIT.

70 FIGURE oUT My
MANTRA. 7O PECIPE
HOW TO BREAK THIS
CHAIN BETWEEN Us.

THE CHAIN.
THE SONG THAT
BROLIGHT THEM
TOGETHER. THAT

BROLIGHT ALL
THIS TOGETHER.

T NEEPEP A
S0LO NUMBER.




CALLIE, WE WANT 7O
HELP YOU. WE kKNow Yol
PON'T WANT 70 HLRT
ANYONE.

LATE FOR
THAT, ISN'T

0N
E g'\':l.r
A

)

TM NOT CRAZY.
IM NOT BROKEN.

THEY HAVEN'T CALIGHT
ME. NOT YET.

.I
T PICK UP MYy

PIECES ANP
GO HOME.

\
TURN YOURSELF IN, CALLIE.
THEY'LL LET YOU OFF WITH

GOOD BEHAVIOR.
\/ Wwe'LLBE
TOGETHER. IEN'T

THAT WHAT You
. WANTED?Z

JUST PON'T
PO ANY THING

I S/ING ALONG WITH
HER IN My HEAL.
SILVER SPOONS ANP
ANCIENT QUEENS.

THE LOLPER I SING IT IN My HEAL,
THE FURTHER AWAY HE GOES.
ALONG WITH ALL MY
STUPIP FEELINGS.

NO TEARS. NO RAGE.

TUST WONPERING IF I M
POING THE RIGHT THING.




WHOA, SLOW
DOWN.

N

LINDSAY,

HAHA, T AM.

YOU'RE. ..
YOU'RE... 15 TzHI.‘» IT 15., BREATHE, GIVE ME A FEW
HAPPENINGZ IT'S OKAY. MINUTES. 51T DOWN. NICE TO
WHAT'S YOUR MEET You

CALLIE.

yOU HERE WITH WHAT'S THAT
SOMEONE?Z [ LIKEZ I HAVE VAGLE
& mEMORES OF NoT BENG
= 1 SURROLINDED AT

ALL TIMES.

NoBoPY.
I'M ALL BY
MYSELF.

TURNED OUT
TO BE A TOTAL
ASSHOLE.

IT SUCKS.
A LOT. I CAME

HERE WITH A GUY
AND HE...

HAVE You
HEARD MY

HOW'D You
KNOWZ#
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SCREW HIM._\ / LOOK AT YO
YOU DON'T NEED 1 WHAT ARE YOU,
HIM, STILL IN YOLR
TWENTIESZ

YOU'VE GOT
YOUR WHOLE LIFE
TO MAKE HIM
REGRET IT.

HA.
WHATEVER'S
LEFT OF IT;
YEAH.

STICK AROUND AFTER
THE SHOW. I'LL BUY
You ANOTHER
DRINK.

MY ADORING
PUBLIC AWAITS,
COME HERE.

Y STEVIE,
WE GOTTA
GO.

“I TELL MYSELF THAT
EVERY DAY I WAKE UP.

ASK ME WHEN )
THIE TOLR 15
OVER.

YOU'RE GOING
TO BE OKAY.
I'M WILLING
IT.

Ui

YBE GOOP TO
YOURSELF, CALLIE.

DOES THAT
WORK?Z

BELIEVE THIS 1S
HAPPENING.

. | \
“NO ONE ELSE 15 GONNA
DO IT FOR You.”
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SON OF A
BITCH.

T HUM HER S5ONG OVER AND OVER.
I FEEL HER HANPS AGAINST MY
BACK. IT'6 JUsT ME IN HERE. NO
MERCER, NO SECONP THOLIGHTS.

T CAN PO THIS, IM JUST LIKE
THE REST OF THESE PEOPLE.
WE ALL Do IT EVERY Ay,
TRYING TO FINP A WAY ouT.

MERCER HALD NOTHING
70 PO WITH IT. WITH I PUT TOGETHER THIS
ANY OF THIS. I 2IP. CREW. T GOT RIP OF OTTO.
T GOT OUT ALIVE.

THIS [SN'T THE FAIRY
TALE LIFE T PICTURED.




B-O-U-D-R-E-A-U.
SHOULD BE CONSIPERED
ARMED AND DANGEROUS.

I WANT
NATIONWIDE
NOTICES GOING
OouT.

I CAN'T
THANK YOU ALL
ENOUGH.

T HAPN'T HEARD FROM MERCER
SINCE I FIREDP THAT SHOTGUN
THROLIGH HIS FACE.

i kL

T SLEPT WELL FOR THE
FIRST TIME IN FOREVER.

s

WE WERE PONE.

IT'S
DONE. SHE'S
LEAVING. CALL

YOUR POGS

OFF.

FOR THE FIRST TIME, I WAS FREE.

WE'VE BEEN MEANING TO
CHECK OUT CANADA ANYHOW.
I THINK THIS COUNTRY

OT.

OUR GUY
SHOULD BE HERE
IN THE MORNING,

BE REAPY TO
ROLL.

I WoOULD FEEL ALONE
EXCEPT I WASN'T.
T HADP MY CREW.

T HAD MYBELF.

DON'T
BOTHER HER
AGAN OR T'LL
COME BOTHER
you.




IM RIGHT BACK WHERE I WAS WHEN
T GOT OUT OF THE HOSPITAL, BUT
THIS TIME T KNOW WHAT I WANT.

Z WANT EVERY THING.

CROSS My HEART.
HOPE 7O PIE.

SCREW MERCER. SCREW ARCHWAY,
SCREW DR. SHUMWAY. T PON'T
NEED ANY OF THEM.

THIS 16 MY LIFE. MY RULES.
IM NOT GOING TO sTOP
UNTIL T GET /T ALL.
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(Callie barely escaped with her freedom after the
Fleetwood Mac job and barely survived her bad
breakup with Mercer, but now she has to rebuild
her life while on the run from the FBI. With her
heart acting weird and only a getaway driver for
hire to lean on for support, Callie takes shelter in
(Canada, hoping the third time’s a charm when it
comes to creating a new life for herself. Navigating
the waters of a broken heart and free medical
coverage, Callie’s attempts to go straight are no
match for the healing powers of the rebound.
With a new beau in her sights and the heart of a
criminal thumping in her chest, Callie sets out to
build her own crew and create a criminal empire
she doesn’t have to share with anyone.

But no matter how far she runs or how deeply
she throws herself into her new life, Callie finds
that maybe she and Mercer aren’t quite through.
In the battle between her head and her heart,
despite all the ugly words and fist fights, Callie
will discover that some breakups are never easy.
Especially when your ex-boyfriend lives inside
your head...

Follow the money and broken hearts left in the
wake of Callie and Mercer’s crime spree in the
ongoing monthly series from Oni Press.

Available at cooler comic book shops everywhere.
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Christopher Sebela is a two-time
Eisnerlosing writer living in Portland,
Oregon. He's written original works like
High Crimes, We(l)come Back and
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Escape From New York and Captain
Marvel When he gets a dog he's
going fo name it Tusk.

> christophersebela.com / @xtop
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Dylan Todd is a writer, art director
and graphic designer. When he's
not reading comics, making comics,
writing about comics or designing
stuff for comics, he can probably
be found thinking about comics.
He's the editor of the 2299 scii
comics anthology and, alongside
Mathew Digges, is the co-creator of
The Creep Crew, a comic about
undead teen detectives.

> bigredrobot.net / @bigredrobot

Robert Wilson IV is a comic artist
and illustrator living in Dallas, TX.

He is the artist and co-creator of
Knuckleheads and Like A Virus as
well as the artist for Bitch Planet #3.
He is active in the poster community
making four and concert posters for
bands such as The Mountain Goats,
Ray LaMontagne, and The Sword.
He already has a dog, though its name
does not reference Fleetwood Mac.

> robertwilsoniv.com / @robertwilsoniv
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Nick Filardi can be found coloring
Powers, Howling Commandos of
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and the new series Heartthrob when
he isn't tinkering with Magic: The
Gathering decks. He resides with his
3-legged dog. in sunny Florida.

> nickfilardi.ftumblr.com / @nickfil

Hil | go by crank! You might know my
work from several recent Oni books
like The Sixth Gun, Brides of Helheim,
Terrible Lizard, Rick and Morty,

etc. Maybe you've seen my letters in
Revival, HACK/slash, Spread, or God
Hates Asfronauts (Image). Perhaps
you've read Lady Killer, Ghost Fleef,
or Sundowners (Dark Horse). Heck,
you might even be reading the
award-winning Battlepug (battlepug.
com) right now! If you're weird you
could have heard me online at
crankcast.net where | talk with Mike
Norton, Tim Seeley, Sean Dove and
Jenny Frison weekly about things

that are sometimes comics-related.

If you're super obscure you've heard
me play music with the Vladimirs or
Sono Morti (sonomorti.bandcamp.
com). Probably you dont know who

I am at all.That's OK.

> @ccrank






CALLIE WAS BORN WITH A BAD HEART.
After it sidelined her from life and a string
of bad boyfriends stomped on what was
left, she went looking for a miracle: a heart
fransplant. Now she's got a brand new heart,
but she's stuck in her old life: crappy job,
crappy boyfriend, crappy prospects.

Enter Mercer, a mystery man who gets
Callie’s heart beating like crazy. As her
behavior changes and their flirfing
deepens, Mercer reveals he's her heart
donor. Only Callie can see, speak to and
touch him and he’s in love with her, a love
she feels just as strongly.

A master thief when he died, Mercer offers
to teach Callie his criminal ways and how
fo turn them against her old job and kick
off a nationwide crime spree. Hunted by the
FBI and popping heart meds to stay alive,
Callie will find out that nothing’s as scary as
two people in love with nothing to lose.

HEARTTHROB BOOK 1: NEVER GOING BACK AGAIN
collects issues 1-5 of the hit series by writer Christopher
Sebela, artist Robert Wilson IV, and colorist Nick Filardi.

“Heartthrob is a crime romance
with a lot of heart. See what I
did there? No, seriously: it’s great.
And from three of today’s top
talents, you should expect no less.’

—Kelly Sue DeConnick
Bitch Planet, Pretty Deadly

bl

“Heartthrob is like a person you
shouldn’t fall in love with—it might
seem wrong but it feels so right.”

— Sam Humphries
Citizen Jack, Jonesy

“Heartthrob is smartly written,
wryly drawn, and pitch-perfectly
told. I’'m hooked.”

—Chelsea Cain
The New York Times bestseller
One Kick, Mockingbird

“Heartthrob is the deeply twisted,
100%-f**ked up, black-hearted,
funny-as-hell, and strong as a
motherf**ker love story that
comics deserves. No one loves you

like this, weirdo. DIG IT.”

—Matt Fraction
Sex Criminals

91781 (L]

ISBN 978-1-62010-338-8
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www.onipress.com

$9.99 / CRIME, ROMANCE




